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ROYAL CHORAL 


ROVAL ALBERT 


SOCIETY. 
HALL. 


: His Majesty Tue Kina, 
FREDERICK BRIDGE, ( 


JANUARY 


.V.O. 





THURSDAY, 


“MESSIAH ” 


I, Al 





HANDEL. 


MISS AGNES NICHOLLS. 
MADAME KIRKBY LUNN. 
MR. BEN DAVIES. 
MR. DAVID EV ANS 


FEBRU ARY 5, At 8. 
DREAM OF GERONTIU 
(ELGAR). 


MISS MURIEL FOSTER. 
MR. JOHN COATES. 
MONTAGUE BORWELL. 


THUR SDAY, 


‘THE 


MR. 
i. 
ONE 


Organist : Mr. H. 
AND HORU S, 


BALFouR. 


BAND THOUSAND. 





Prices: Stalls, 7s. 6d. ; han na, 
(Promenade), 1s. 


ROYAL ACADEMY OF MUSIC. 
YORK GATE, MARYLEBONE ROAD, N.W. 
Instituted 1822. Incorporated by Royal Charter, 1830. 
Patron: HIS MAJESTY THE KING. 
President: H.R.H. Tue Duke or ConnauGut, K.G. 
Principal: Sir A. C. Mackenziz, Mus.D., LL.D., F.R.A.M. 


LENT TERM BEGINS MONDAY, JANUARY re. 

ENTRANCE EXAMINATION, THURSDAY, JANUARY®8 

Lectures on the History of Music, by Dr. H. W. Richards, sic on. 
R.A.M., and Mr. Stewart Macpherson, F.R.A.M., will be given in the 
Duke’s Hall, on Wednesd January 14, 21, 28, and February 4, at 


} 3-30. 











Organ Recital, 
Fortnightly C 
Voi e 
January 


Monday, Jani 


mncert, Saturday, 


lary 26, at 
January 31, at 


Lecture-Lessons will recommence 


acm. 


Culture 


Saturday, 
at 9.3 


Full particulars on application to 
F. W. RENAUT, Secretary. 


THE ROYAL COLLEGE OF MUSIC, 


PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 
(Incorporated by Royal Charter, 1883.) 
elegrams—‘‘ Initiative, Southkens, Telephone—‘‘ 1160, Western. 
London.” 


Patron: HIS MAJESTY THE KING. 
President: H.R.H. THE PRINCE CHRISTIAN, K.G, 
Director : 
Sir C. Husert H. Parry, Bart., C.V.O., D.C.L., M.A., Mus. Doc. 
Hon. Sec.: CHartes Morvevy, Esq. 


The NEXT TERM will commence on Thursday, January &. 
Entrance Examination, Monday, January 5. The EXAMINATION 
for ASSOCIATESHIP (A.R.C.M.) will commence on April 20, 1914. | 

Syllabus and Official Entry Forms may be obtained from 

FRANK POWNALL, Registrar. 


OF ORGANISTS. | 


Examination Regulations, List of College Publications, Lectures, &c., 
may be had on application. 
H, 





THE ROYAL COL L EG 3E 








A. HARDING, Hon. Sec. 


Kensington Gore, S.W. 


JANUARY 


S"| 


| and Mus. D., 


Soho Square, 





IRST OF EVERY MONTH, 


Price 3d. Py 


nnual Subscr 


Los lage 
t. Pos 


13d. 
4s. 


1, 1914. 


t-/reeé, 


Royal College of Music Patron’s Fund. 


(FounpEeD py S, Erne Patmer, Esq.) 

A first Aup , for LADIES’ VOICES only, will shortly be held 
at Bechstein Hall. Applicants must British subjects under 25 years 
of age. 

On this occasion applications from past or present pupils of the Royal 
Academy of Music and the R »yal College of Music are not invited. 


Particulars may be had from the Registrar, Royal College of Music, 


Prince Consort Road, South Kensington. 


THE GUILDHALL SC HOOL OF “MUSIC. 
JOHN CARPENTER ST., VICTORIA EMBANKMENT, E.C. 
Established by the Corporation of London. 

Principal: LANDON RONALD. 

COMPLETE MUSICAL EDUCATION at an inclusive fee. 

PRIVATE LESSONS are given in all musical subjects and 
STAGE TRAINING in Elocution, Gesture, Stage Dancing, Fencing, 
and OPERA. 

WEEKLY ORCHESTRAL PRACTICES ARE CONDUCTED 
BY THE PRINCIPAL. Prospectus and Syllabus of Local Centre 
and Local Schools Examinations (open to general public) free. 

H. SAXE WYNDHAM, Tel. 1943, Holborn. 





Secretary. 


ROYAL 
NCHESTER COLLEGE OF 


Patroness: HER 


MUSIC. 


Majesty QuEEN ALEXANDRA, 
President: Sir W. H. Hou_pswortn, Bart., LL.D. 
Principal: Dr. ADOLPH Bropsky. 


NEW COLLEGE YEAR opened on Tuesday, September 30. 

Special Houses of Residence recommended for Students. 

Students are required to enter upon a complete course of Musical 
instruction, and are not admitted for a shorter period than one year. 

Fee for the year, £30, payable in instalments of £10 at the beginning 
of each term, Special Fee for Wind Instrument Course, £15. 

Systematic Course for the Training of Teachers included in the 
curriculum, 

‘he Prospectus, with Scholarship information, Diploma Regulations, 

and Entry Forms, on application. 

Opera Class—Miss Marie BremMa 

ST ANL EY WITHE RS, Registrar. 


AM. & MIDLAND 


BIRMINGH 


INSTITUTE. 


SCHOOL OF MUSIC. 
Visitor Sir Epwarp Excar, O.M., Mus. Doc., LL.D. 
Director GRANVILLE BANTOCK, 


Visiting Examiner. _ W. G. McNaveut, Mus. Di ioc. 
SESSION 1913-1914. 

The Session consists of AUTUMN TERM (September 
December 20), WINTER TERM (January 19 to April 4), 

SUMMER TERM (April 20 to June 27). 

Instruction in all branches of Music, Students’ Choir and Orchestra, 
Chamber Music, Students’ Rehearsals, and Concerts. 

Prospectus and further information may be obtained from 


_H. M. FRANCIS, Secretary. 
UNIVERSITY OF DURHAM. 
Examinations for degrees in Musics are held as follows :—Matriculation, 
April and October ; First Mus. B., March and September ; Final Mus. B. 
September only. 


For particulars, apply Secretary of Examinations, University Office, 
Durham. Copies of former Examination Papers, ts. per set. 


MANCHESTER SCHOOL OF MUSIC. 
Patron: Sir W. H. Houtpswortn, Bart. 
ALBERT J. Cross (of the Royal Academy, London, and the 
eipsic Conservatorium). Sixty Professors. 
All Branches of Music taught. Private or Class Tuition. 
Full and String Orchestras, Operas, Lectures, Recitals, Chamber and 
Orchestral Concerts. ‘Preapectus from the SECRETARY, Albert Square. 


to 
and 


15 











Principal : 








ents CHRISTM AS ORATORIO, Parts 4, 5, 
and 6, with full Orchestra and Organ, will be given at 

ANNE'S CHURCH, SOHO, on Friday, January 9, at 8 p.m. 
Foe Tickets, send stamped addressed envelope to The Rector, 28, 


W. 








> CH 
THE 

ASSOCIATED 

OF THE R.A.M. 

FOR LOCAL 


Patron: HIS MAJE “STY 


LOCAL CENTRE EXAMINATI 





The Correspondence Se 


INCORPORATED 
Berners Street, Oxrorp St 
Tue Most Hon. Tue M 
J. H. Lewis, D.C.L., 
BenTLey, Mus. 
Cuurcuite Sia 


18, 
President : 
Principal : 
Chairman: J. M. 
Hon. Director of Studies : 
Hon. Sec. : A. STANTON, 


Geo. 


Metropolita ” 1 , xaminations in all subjects, 


A.V.C.M., L. M., F.V.C also for 
Diplo aoe Bee iol Teaching, April, July, 
Local Theoretical Examinations, July, 


Practical Examinations 


BURY MUSICAL 
APRIL 30, MAY 1 


ipt of td. stan 


Mr. H. 


ROCHDALI 





F. 
Doc. C 


A.R.C.M., 


AND 2, 


OLD 


EK MUSICAL 


BOARD 


AND R.C.M. 
EXAMINATIONS IN MUSIC. 


THE KING. 


ONS (Svitasus A). 


txaminations in Theory held in March and November at all Centres. 
In Practical Subjects in March-April at all Centres, and in the London 
district and certain Provincial Centres in November-December also. 
Entries for the March-April Examinations close Wednesday, February 

SCHOOL EXAMINATIONS (Svyitasus B). 

Held throughout the British Isles three times a year, viz., March- 
April, June-July, and October-November. Entries for the March-April 
Examinatior lose Wednesday, Fe lary 4, 19O14. 

Theory papers n _Exa minations of past years (Local Centre or 
School) can be applicati Price 3d. per set, per year, 
post-free. 

The Board offers annually SIX EXHIBITIONS tenable at the 
R.A.M,. or R.C.M., for Two or Three Years. . 

Sylla es A and B, Syllabus in Ear-Training and Sight-Singing, 
Entry Forms, and any further information, may be obtained post-free 
fror 

Telegrams: JAMES MUIR, Secretary, 
Ass London 15, Bedford Square, London, W.C. 
96, WIMPOLE STREET, W 
fobias Matthay Pianoforte School 
I truct wide Teachers and under his supervision on th 
es lai wn i well-k wn works on Touch and Interpretation. 
Open to Professionals, Amateurs, and to Children. 
SPECIAL SHORT COURSES FOR TEACHERS 
Students may enter at any part of the Term. 

I Le t Teachers Fechnique and Interpretation by 
Mr. M Wedne p.n mmencing 
] 

Branche t s Provincial Centre 
t ticulars write, EDWARD H. COLE, Secretary. 


hool of Music, 


417, MORTIMER STREET, REGENT STREET 
LONDON, W. 
Graduates Postal Le ” i Harmony, Counterpoint, and all 
t M il T ry. Pupils prepared for Mus. Doc., Mus. Bac., 
L..R.A.M., FLR.C.O., A. R.C.M., and any other examinatior 
LARGE STA EXPERIENCED T ORS, 
Terms very moderate from One Guinea pe puarte 
Prospect post-free from The SECRETARY. 
VICTORIA COLLEGE OF MUSIC, 
LONDON. 
(Under the direction of the Victoria College Corporation, Ltd.) 


1891. 

REET, Lonpon, W. 
ARQUIS OF ANGLESRY. 
E.1.S., Mus. Doc. 

antab., Hon, F.R.A.M. 
Mus. Doc., F.1.G.C.M. 
F.1.G.C.M. 


EY, 


L.R.A.M., 


including the Diplomas of 
the Teachers’ Professional 
and December. 


and December. 
are now being held at the various Centres. 


Gold, Silver, and Bronze Medals are offered for Competition. 

Local Secretaries required for towns not represented. 

Dr, ¢ hill Sibley ves pe na t the College. 

All communications to be addressed as usual to The Secretary, Central 
a) , 11, Burleigh Street, Strand, W.C. 


FESTIVAL, 
IOt4. 


p to 
p t 


TOWNEND, 





ROAD, 





TIMES. 


| 
BURY. | 













































































JANUARY 1, I914 
LONDON COLLEGE OF MUSIC. 
GREAT MARLBOROUGH STREET, LONDON, W. N 
Patron: His Grace Tur Duke LeEEDs. ' 
Boarp or Examinatrio can 
De. Hi ALtison, Mus. D. Dublin; Mus. B. Cantab. ; F.R.AMB well- 
Dr. Arruvur S. Hottoway, Mus. Dox Oxo : F.R.C.O. ” 
Dr. F. J. Karx, Mus. Bac. Cantab., Principal. Pian 
tr. Ave He es, Esq., Director of Examinations 
EXAMINATIONS—LOCAL AND HIGHER . 

Ihe NEXT EXAMINATION for certificates in Pianoforte, Vi ; Yo 
Singing, Elocution, Organ, &¢. , will be held in London and at over . 
Local Centres in APRIL. [ast day of Entry, March 14. The ny Ota! 
examination in THEORY of MUSIC will take place on April & i Less« 

SYLLABUS for 1914, with Annual Report and Forms of Entry, mg 
be had on application to the Secretary , 

The HIGHER EXAMINATIONS for the Diplomas of Associall ss 
(A.L.C.M.) and Licentiate (L.L.C.M.) take place in April, June, Jui Th 
and December ; and for the Diplomas of Associate in Music (A. Mo 
L.C.M.), Licentiate in Music (L. Mus. L.C.M.), and Fellows! ment, 
(F.L.C.M.), in June, July, and December. . 

LOCAL CENTRES may be formed in district ponpeernted eith Book 
in the United Kingdom or abroad ; particulars on applicati SCHOl . 
CENTRES may also be arranged. post. 

In the Educational Department students are received and thorough 
trained under the best Professors at moderate fees. The Srrinc Tr 
vegins Monday, January s. ¢ 

r. WEEKES HOLMES, Secretary. i 
lelegrams : ‘‘ Supertonic Reg, Lond Telephone : 3870 Cent 


INCORPORATED GUILD OF CHURCH! 
MUSICIANS 
Founded 1888. ' “J 


Incorporated pursuant to Act of Parliament XXX. and XXX1. 


Victoria, Cap. cxxxi., § 23. 
President: THe Very Rev. Tue Dea F Brisrot, D.D, Terms | 
ASSOCIATE (A.1L.G.C.M.), LICENTIATE (L.1LG.C.M.), FE 
LOWSHIP (F.1.G.C.M.) EXAMINATIONS in London and « uM 
M. M,z 


approved Provincial Centres in July, and December. 
Ant January 19, 1914. 


ial Banquet, 


COMPETITIONS FOR 114 
for General Us 


Sttver Mepat for the best Anthem P| 4 


Sirver Mepat for the best simple Andante for the Organ (Pe 
obbligato). 
BRONZE Mevat for the best Hymn Tune, to the word I Tl 
eate hues of early dawn Hymns A. and M. 1¢ 


for the best Carol. 
for the best Double Chant. 


GUILD GAZETTE (Quanrea.y) 


REGISTER OF ORGAN VACANCIES. 


Bronze Mepat 
Bronze Mepar 





Tworence. 


Whi 








Organists (Members) have the Free use of the Register of Vaca’ marve 
Appointments. 
Calendar (gvatis) and further information of Dr. LEWIS, Wardeol result 
18, Berners Street, London, W. . 
It 1S if 
GLASGOW consid 
CHORAL (COMPETITION) FESTIVAL} The 
FOURTH YEAR. will be 
Principal Adjudicators : send fc 
Dr. E. C. BAIRSTOW, York Minster. Rec 
Cap -see ‘ Necé 
a Mr. AES hai ANS, Liverpool. weitere 
ST. ANDREW'S HALL, GLASGOW. “eee 
FRIDAY anp SATURDAY, MAY 1 AND 2, 1914. 
Syllabus now ready t “7 
Excursion trains from North of England expected to be arranged for hice 
Epwin H. Hace, Hon. Secretaries, 7, West George Street. nas 
Ja 128 ALLAN, Glasgow. f in Si 
MIDLAND 
ve ah 
Musical Competition Festiv all mi, 
BIRMINGHAM, May 19 to 23, 1914. i 
Several New Open Classes. 
SYLLABUS 
Post-free, 4d., from all Music Warehouses, and 

The General Honorary Secretaries, (Queen's College, Birminghar 27 


t 


























rHE MUSICAL ‘TIMES.—January 1, 1914. 3 
a q ae eee — : 
SIC. 
| ) TTC" PROFESSIONAL NOTICES. 
xv. ENO PIANIST a 
MISS ISABEL CLEAR (CONTRALTO). 
- Oratorios, Recitals, &c. Maldon, Essex. 
can afford nowadays to be without the help of the i RSE: Spopeats 
FRAME well-known MACDONALD SMITH System of M I SS L YDL A Jol | N ( (A.R.A. LM. ) 
{°° © piano-Playing. . b penn — ae 
dation e 5797 AMPSTEAD., 


»4, Belsize Park Gardens, London, N.W. 


. You have heard of the wonderful results his pupils MR. GEORGE L E y L: AND | TENOR). 





forte, Vi ; “=e reare - ester 

The ol obtain, but have you tried the Course of Postal r “ ~via Road, % aol a 

\pril 8. Lessons ? — Ses eae ~ 

F Entry, of MR. FRANCIS GLYNN 


(B.A. Oxon.), ENGiisH Tenor. 


of Associall : Oratorio, Cantata, Concerts, At Homes, &c. 
1, June, Jr The System cannot be explained in an advertise-| Address: The Close, Stratton St. Margaret, near Swindon, Wiltshire. 
sic (A. M Telegrams, Glynn, Stratton St. Margaret. 








1 Fellows ment, but fullest particulars are given in the Illustrated 


Book “Light on Pianoforte Playing,” sent free by MR. SAMUE iL MASTERS 


sented, eith 


». SCHOC 0st (TENOR). 
post. |. “ The splendid reputation enjoyed by Mr. Samuel Masters, the well- 
S esaiail ounnent - | known tenor, throughout the British Isles, is the legitimate result of a 


remarkably fine voice of great range and almost phenomenal power, and 


srmInG TH } his artistic singing." —Aingston Musical Courier. 


Compcate Course or Lessons spy CORRESPONDENCE, 





cre tary. ) ; Telephone : 613 P.O. Kingston. 
870 Cent Turee Guingas (by Instalments if desired), Address—8a, Station Buildings, Surbiton. 
URCH| Course “B” for Beginners, Course “*C” for Players. ‘MR. MONTAGUE BORWELL 
' ouaniniiaainee (BARITONE). 
| - a MISS 
ex, | PIANOFORTE PLAYING,” and other Articles WINIFRED MARWOOD 
XXXII. by Macnonann Serre, 30 pp., pest-ire, 9d. (Mrs. MontaGue Borwg.t) (SOPRANO), 
D.D. Terms and Conditions for Personal Lessons (to Concert Players only) 124, WALM LANE, CRICKLEWOOD, N.W. 
on tienes Telephone : 415 Willesden. Telegrams: ‘‘ Soloist, L ondon. 


»M.), FE! 


as M. Macponatp Situ, 19, BLoomspuryY Square, Lonpon, W.C. | ‘MR. HE RBE RT M: ARKS\ L.R.A.M. 


. Oratorios, preg ak &e. 
P] \\ \| | \ IC A I S | Gl | T 83, Woodstock Road, ‘Bedford Park, W. 
44 4 ‘ e _ 2 —————————— 
pane Oe — MR. GE ORG E PARKER 
: oe . ; : (BARITONE). 
The success of the Ehremaver System sesieani: Geetiinaian ihe 
7 r Roys al Albert Hall Choral Society, Pri menades, &e. 


Pianoforte Sight-Playing. Ne ee cae 


PENCE, | MR. WILLIAM COLEMAN 


When hundreds of pianoforte students testify to (THE MANCHESTER BASS). 
; . . - oc: . 2 NewcastLe-on-TyxgE Harmonic.—* Judas Maccabaeus ” :—‘* The 
r of Vac marvellous improvement in their Sight-Playing as the | ;,.<t of the soloists was Mr. W. Coleman, who sang with deo quality. 
Newcastle Daily Journal. 
“A fine bass. . . Proved an host in himself. The North Maiti, 


it is proved to be worthy of your investigation and | Dec. 11, 1913. ; 
; . F Address : 18, Plymouth Avenue, Longsight, Manchester. 


consideration. eS Biles a ne a ; aa 
MR. 


PIVAL ie eens describing me aang aoregenin adopted CHARLESWO RTH G EORGE 


will be sent post free. It is surely worth your while to 
(BASS-BARITONE). 


send for it. 
Pupil of H. Chilver-Wilson, Esq. (London) and Prof. Vincenzo Sabatini 
(Milan). 





IS, Warde), result of taking my Course of Correspondence Lessons, 


r. Dan . _ Rail > . T 

Recent letters received include the follow ing. rhe I have much pleasure in stating that Mr. Charle =swo wrth George took 

«writers will be pleased to answer any further inquiry the part of Samuel in the Oratorio of ‘ King Saul,” and that he sang it 

W . P ’ | with admirable intelligence, spirit and dramatic insight.—C. HuBERT 
, names and addresses on application) : H. Parry. 

2, 1914. Morning Post.—A baritone voice of considerable resonance and 


“ — Pe . — . c. oe | useful quality. 
I have no hesitation in saying that this Course | Standard.—A bass-baritone of a fine, resonant quality throughout. 


. 
; 
ranged P sae ° - A eae 
‘ce Street aS been of the utmost service to me. Difficulties | _Veréshire Ofserver.—An exceptionally good voice of considerable 
ge Street | range and ringing qualities. 

; 

' 

i 


in Sight-Playing have now disappeared. 49, Avondale Road, Shipley, Yorks. 





- — ees —— a ee Ls sacnenenenaeslninestiatetis 
t H. G. C., Kew Green, S.W. | Musicat REVISER TO Masses, Ne 1VELLO FOR Twenty NINE YEARS. 
tival : “T can most strongly recommend your Course, | COMP SERS’ MSS 
y, ; : l JCR., Wi... 
and will do so with pleasure. REVISED and PREPARED FOR PRINTING ; ADVICE GIVEN 
i 4. j oR ON “4. : “ieee eee, as to most suitable publishers for various styles of composition, 
F. N. L., Chipstead, Surrey. H. ELLIOT BUTTON, “Harewood,” Ardwick Road, 
' ~~ Hampstead, N.W. 
> > , »ference to the following composers kindly permitted :— 
L. M. EHREMAYER, - — 
. m i C. Huserr H. Parry, Bt., C.V.0., | Sir Eowarp Excar, O.M 
minghar 27, CHANCERY LANE, LONDON, W.C. Sir Freverick Brine, C.V.O., Dr. Watrorp Davies. 

















THE MUSICA 


MR. W. H. BREARE — 


VOCAL ADVISER anp TEACHER OF SINGING 








TO STUDENTS AND THE PROFESSION, 
Author of ‘‘ Vocalism, utior Its First Principles,” ‘‘Voca 
Faults and their Remedies. 
in the P tly t P h \ 11 jue 
‘The most complete guide to singing in English."—*' Lancelot,”’ i 
Referee. 
** One of the sanest of s: e expo sitions. ""—Musical Courier, N.Y. 
** One step nearer to the Referee (“ Lancelot”). 
“Is a reliable expert in all branches." —Gentlewoman. 
‘A magnificent guide to both teachers and stucdents."— Zasfer 
ning News 
Do not hesitate to commend. las Herald 
Well up and enthusiastic in his subje h he handles in a 
masterly manner. His technical knowl . minute, wide and 
accurate: what he has to say is well worthy of consideration by public 
singers and music teachers. Aberdeen Free Press. 
* Has hs ad exceptional opportunities of studying his subject. . . 
Comunon-sense in all he utters. Leeds Mercury. 
** Is an acknowledged authority. . . . Western Morning News. 


"I have not the slightest fear of contradiction when I say that no one 


knows more about the voice and vocal production than Mr. W. H. 
Breare.""—‘‘ Counterpoint,” in the Newcastle Journal 
Further Press Opinions on application. 
Address: ‘‘Heratp" BuiptnGs, ARROGATE, 
New Bonp Srreert, W. 


THE LONDON COLLEGE FOR CHORISTERS. 
: Mr. JAMES BATES. 
SOLO BOYS for Oratorios, Festival Services, Concerts ; also 
LEADING BOYS for Church Choirs can be supplied for occasional 
rmanent engagements. Addr EB & Golding, Secretary, 
. Blomfel Id Crescent, Hyde Park, W. 
* Music« London.” 


EAGLEFIELD HULL 


DirRecTOR 


ss, Le >. 


Telegrams : mane, Telephone: 490 Mayfair. 


A. 


DR. 


Mus. Doc. Oxon., F.R.C.O, 
Address 
Metsourne House, HuDDERSFIELD. 


“pty M. (PAPER WORRB). 


BIBBY (Mus. Bac., L.R.A.M., A.R.C.M. 


ie 
MEE 


has a IAI CORRESPONDENCE COURSES for the 
‘Form. and Teachir d “R ments a Harmony papers set 
at the L.R.A.M. Exams 
LATEST SUCCESSES : 
L.R.A.M. EXAMS., rg10-13 41 Correspondence Pupi fu 
(September, 191 Successes out » Entries) 
Address, c/o Forsyth Bros., Deansgate, Manchester. 


A.R.C.M. (PAPER WORK). 


Me E. » Hi. BIBBY (Mus. Bac., L.R A.M., A.R.C.M.) 
» SPECIAI CORRESPONDENCE COURSES 
for the Pa portions of the A.R.C.M. Exams. Address as above 


R. BIBBY also gives PERSONAL Lessons in 


the PRACTICAL and PAPER WORK portions of the 
L.R.A.M. and A.R.C.M. EXAMS. at his Manchester Studio. 
Address as above. 
£100 VOCAL SCHOLARSHIP.—Mk. CLIFTON 
COOKE’ OPEN COMPETITION will take place 
V, 1014 Adjudic rs: Claude P. Landi, Esq., L.R.A Tap 
ran lifton ( ke Par rs from Studio, Bloomsbury Street 
Ww.c 
4 VERY CONDUCTOR ANd SECRETARY 
4 should write for the Lond Orator ind Concert Association 
List of Artists, post free from the Hon. M Director. Mr. Curerox 
CooKt », Bloomsbury Street, Lend be 


R. WILLIAM A. HALL, Mus.D. Oxon. (1909), 
F.R.C.O., specialises in the PREPARATION for UNIVER 

SITY DEGREES and the RECOGNISED DIPLOMAS, personally 
r by correspondence. 1 lessons in Pianoforte, Singing, | 


Also personal 
Harmony, Counterpoint, &c., at 7, Lansdowne Road, Totte enham, N. 


M®: 


MACKENZIE, L.R.A.M. 


Lessons 


DAVID 


rIMES. 


| COACHING 


| Lavatories for Ladies and Gentlemen on every floor, 
| Lounges for waiting. 


' 


in Sur ocal Coach. Arthur Thompson, Esq., F.R.A.M. 
(Professor and Examiner, r yyal Academy of Music), writes: ‘An | 
admirable Teacher, well and variously equipped to impart instruction in 
a very difficult art.” For appointn rents, Xc., write, Breitkopf Studios, | 
s4, Great Marlborough Street, L: a 


| 
' 











JANUARY 1, IQt4. 








] y®. 
F. R.C -O., pee of * 


Work them" (Novello's Primers, 


‘E xamina tion Questions and How 
No. , COACHES for all Music 





Exams., personally and by corresp« aden ce, 
, CCESSES, including :— : 
A.R.C.O. Paper Work ; Organ Work 34. § 
F.RCO.  » 4» - 533 ” 7. | 
(F.R.C.O., “‘ Lafontaine” Prize fewice, and ‘ ‘F. J. Sawyer Prize) FE 
FIRST MUS. BAC., Oxford, Duthem, and Dublin 4 if 
FINAL MUS. BAC., Oxford : rham ; 29 
MUS. DOC., Oxford, Durham, Dubl lin, and Montreal 4. 
MUS. BAC. and MUS. DOC. EXERC ISES | — 
Spe sets « f pay ers in Composition, fully covering _ xercise” Work] 
Al ) many successes in A.R.C. M., LL. R.A.M., L. Mus. ' 
and A. Mus., & , i 
SUCCESSES Sent., 983, DU RiWAM FINAI MUS. B. EXA) 
Two: FIRST EXAM., One 
OXFORD FINAL MUS. . EXAM., 1 
MSS. arranged and moe Ng 
48, Braxted Park, Streatham, S.W. Telephone: 487 Streatham. 


] yk ARTHUR S. HOLLOWAY, Mus. D. Oxon] 

13, Roseleigh Avenue, Highbury, N., cor mein ues to PRE PARI 
CANDIDATES for the various Theoretical ‘Examinations. Music 
any description revised or arranged. LESSONS in COMPOSITION 
by post if desired, 


NV ISS H. HEALE COACHES for all 
4 INATIONS in MUSIC (at private residence or at West-E 
studio), in Pianoforte, Harmony, Counterpoint, Fugue, Form, Orch 














trati * Teaching,” Modulation, Transposition, &c. For terms, & 
apply Dunrz aven House, 41, Albert Bridge Road, S.W 
D*: F. J. KARN, Mus. Bac. Cantab., Mus. Doc 
Toronto, teaches Harmony, Counterpoint, and all Theoretic 
Subjects by Postal Lessons.—Successes at all examin: ~ ons — Piece 
analysed— MSS. revised for publication, &c.—Also Personal Lessons.- 
For terms, &c., apply, 106, Haverstock Hill, London, N.W. ‘Phone 
524 Hampstead. 
l ADIES desirous of obtaining the best Musica 
oS t mbined with board and residence n the Sor 
Coa e received ts M.A d F.R.CA 
(m ied). Org Piano L irmony. Counterpoint, & 
Good org I Pupils su iched for all examinatior 
Inclusive fee {54 per num f veeks). App 
Cc. E.d . Le ¢ G t Road, Littlehampton 
R. LEWIS, Mus. Doc., F.E.1.S., Warden, Incor- 
porated Guild of Church Musicians, gives LESSONS, Personally 
or by Post, in HARMONY and COUNTERPOINT. 18, Berner 
Street, Oxford Street, W. 
DR. LEWIS’ TEXT-BOOKS: 
“ Harmony.” (2 vols.) 5s. each, net. 
““COUNTERPOINT.” 5s. net. 
* Dous_e CouNTERPOINT AND CANON. 5s. net. 
**Fucue.” 1s. 6d. net. 
“ELEMENTS OF Music.” 2s. 6d. net. 
“DEVELOPMENT OF ANGLICAN CuuRCH Music.” as. net. 
**PRONOUNCING VOCABULARY OF Musical TerRwus.” €d. net 
“ Dictionary oF Musicat Terms.” 6d. net. 
——— 1” MBgLopy. 3d. net. 
The above, complete, will be forw: arded (carriage paid) for 15S. 
NY ISS F. HELENA MARKS PREP ARES fo 
4 L.R.A.M. and other Examinations. Pianoforte, Harmony; 
“Form and Teaching,” &c. Lessons (oral or by correspondence). Pupil 
received and visited for the Pianoforte. Many recent success 
L.R.A.M., &c. Pianoforte Classes, 10, Matheson Rd., West Kensington 


R. H. H. L. MIDDLETON, Mus. D. 
F.R.C.O., L.R.A.M., A.R.C.M., eI a 4 ECIALITY 
FOR DEGREES. L.R. 897 
HUNDRED AND TWENTY- SEVEN SUCCESSES. 
1397-191 3, THREE HUNDRED _ 
CESSES. Equally good results in R.C and other Examinations. 
Address, Thornleigh, 6, Elm Park Re ad, Finchley, N. 
\ 


ISS MARGARET by ty R.A. M.,A.R.C. 
(Pianoforte Teacher), A. T.( ( Pianoforte 

Correspondence Le The ry, it urmony, | Art of Teachin 
Successes at R Compile 
Musical’ al Ter ms(E1 


, Norw ich 


ssons, rm, 


ns. 


A.M. and T.C. - Metr ypolitan F xaminati 
glish first), wello, 4d. Bawburg sh View rage 


i ae HSTEIN HALL S T U DIOS, 32, 34, 36, 38, ang@— 

», WIGMORE STREET, are specially couswusted with 
every conven vience and facility that s« bid e and money can suggest, pro 
viding a magnificent Entrance Hall, Electric Lift, Telephones, separatq 
also comfortablq 
The Studios are appro »priately furnished, lighte 
by electricity, one or more Horizontal Grands in every Studio, &c., &¢ 


HE BECHSTEIN HALL STUDIOS are in thé 


centre of London's musical life, known by everybody, and alread) 
ssed by over a hundred of the most eminent London and Provincia 
-rofessors of Music. 
HE BECHSTEIN HALL STUDIOS are let by 
the year for exclusive use, or by single days, the charges bein; 
very reasonable and inclusive. Applications should be addressed to :- 
THe MANAGER, 40, Wigmore Street, London, W. 
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Dunela 
How a SC “OTT-BAKER, A.R.A.M., L.R.A.M. 
ll Music Composition, Pianoforte playing. Bosworth’s Studios, 
‘Po Heddon S treet, Regent Street, W. 
3. | DERCY WOOD, Mus. Bac. Oxon., F.R.C.O., 
37. i Specialist in Correspondence Tonio for F. R.C .O., A.R.C.O. 
Prize.) f RECENT SUCCESSES: 153 Correspondence Pupils have passed 
4 t FESO. or A.R.C.O. SINCE 1909, as follows: 
so. | s F.R.C.O. (Paper Work). 118 A.R.C.O. (Paper Work). 
4. o F.R.C.O., Jan., 1912 8 A.R.C.O., Jan., 1912. 
- 31 6 F.R.C.O., July, 1912 + A.R.C.O., July, 1g12. 
ise” Work 12 F.R.C.O., Jan., 191 » A.R.C.O., Jan., 1913. 
lus. 10 F.R.C.O., July, 191 }. » A.R.C.O., July, 1913. 
A.R.C.O. “Lafontaine” Prize, July, 1913. 
EXA Both F.R.C.O. Prizes ary, 1912 
3, Warwick Road, nville, “Marg: 
we D in JANU ARY, a SOLO BOY for 
eatham, Choir School in the « itry. hone, ging, and education 
—“Tifree. Evelyn Countess of Craven, \s! hd wn "Parks irivenham. 
Oxon] — 
REPARS DURH: \M _ ATHE DRz AL. 
Music ¢ ———— 
wei There is a VACANCY in the Choir of Durham Cathedral for ONE 
—__—J ; AL TO SINGER. Appt ations, accompanied by testimonials and 
certificates of irth, must | > Saturday, |i 1 
i an infomation & y be ain 
m, Orch a f Trial will ent only to Sele | Candidates, | 
terms, & l other necessary expenses will be paid by The | 
= um, December 6, 1913 
us. Doc 
[ heoretica 
ns Pie OT. PAUL'S CATHEDRAL —There is a 
“*Phone|2 VACANCY in the Choir fora TENOR SINGER. Candidates 
___ J must be under the e of 1 Jan. 1, 1914, and Communicant mem- 
Music ers of the Church of | ‘ iculars from the Rev. The 
the S Succentor of St. Paul's, St Paul ul, E.C. 
nd ~% { 
mination = HESTER CATHEDRAL.—There is a VACANCY | 
PF ra TENOR. Salary, £100. For particulars apply to Phe 
\ wr, enclosing three testimonials (copies only), before January 15, 
, Incorj ~~ a ae ga a aad 
Pesnesaill St STEPHEN'S, WALB ROOK, E.C.—1 
3, Berner = oe I) Salary, 412 per annum. Apply, letter only, to | 
P bury Crescent, Norbury, 5.W. 
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| 
iz a ING'S COLLEGE, CAMBRIDGE. | 


There is a VACANCY in the Choir for a BASS LAY CLERK. 
Stipend offered, {go a year. 
The Competition will be held in January. 
For further information, apply to The Dean, King’s College, | 
Cambridge. | 
Applications to be sent in by January 10. | 
S°- BOTOLPH’S CHURCH, Aldgate, E.C.- 
ORGAN LESSONS given on the fine 3-manual instrument. | 
Pupils allowed to practise. Address, Freperic Lacry, Orga rst. 
HRIST CHURCH, BRIDL INGTON.— 
ORGANIST and CHOIRMASTER WANTED. £35. hese | 
Surpliced Choir. Apply by letter only, with names of references, to 


Vi icar and C hurc! Ww arde ns. 


RG ANIST AND CHOIRM. \STER W ANTED, 











Telephone: 


JNEUMATIC ORGAN, 
ll, 5 Pedals (including Open, 
seen and tried by appoin 
ulars, E. Wh mes, ** Selkirk, 


part 

Fek SALE. TWO-MANUAL and P EDAL 
~~ ORGAN, by G. M. Holdich, by Messrs. Brindley 
& Foster. king stops, 3 couplers, 5 co: osition pedals, Apply, 
The Bursar, ingham School, Ruth und. Sabian: _ 


“HE POSITIVE ORCAN. 

the effects of two 
board. Prices from £70. 

Repairs, Rebuilds, Two- an 

Postrive Orcan Ci 

Tube 

RGAN PRACTICE. 

for 


by hydraulic engine. 


rest Hill, 


HUNTER.—8 Great, 9 
and 16 ft. reed); all accessories. 
tment. Offers wanted. Further 
Freta Roa » Bexley Heath. 


Swe 


Can be 


with additions 





Are: il PIPE ORGAN, 
n its single hey. 
Estimates given for 


ans, xc. 


giving nd pedals or 


etn 

wnual Org 

. 44 Me 4 it 
1), Lond 





gton Crescent (opposite 
NW. 


~Three-manual Pipe Organ 
lition ; complete set of Couplers ; blown 


he uur. Hamilton Evans & Co., 54, London 
. (one minute from station). Telephone: 693 


Practice—good con 
1S. 


S.E 


Road, F< (ot 
Syder “shy 
TEW CREMONA V AJOL IN, played some years, 


Please write to G,. Golde, 
German 


‘THE MUSICAL 
What offers? Your 


of 
also 1878 to 


n Moor, 


1913. 2, 
CHORUS 


by Sternd 
to Hept 


SCORES or 
Matthew), 
&e., 


s (St. le 





west price, 
uur Street, W. 
An Explicit Synopsis 
lationships of Music, defined by 
OK. Price ad. 
VELLO l., 160, Wardour Street, 


LL MU SICAL COMPETITIONS, 
d Satur ae 1y 15 and rf Schedul 


Albion Street, Hull. 


THE OLD FIRM. 


P. CONACHER & CO., LTD. 


Organ Builders, 
SPRINGWOOD WORKS, 


HUDDERSFIELD. 
TWO GOLD MEDALS. 


Es 
8 P.O. Hampstead. 


ull Scales, 


Twelve Semit 





AND 





WwW. 
Friday 
ybtained 


ro _ SOLD for 15. 
Kornerstr. , Leipzig, ny. 
rIMES” for 187¢ 
ing’s Drive, Heat 
\ Pat f Bacu’s “ PASSION 
is by Miss Johnston. 1 
Ds AGRAM HARMONY. 
Chords, and Re 
Company, 
L U 
a d ay, 
from the Secretary, 


es may now be 


FOR SALE.— COPIES 
JTANTED.—A few Vocal 
) & Co., Ltd., 160, Ward 
the By Pa 


TABLISHED 
Tele 


175°. 





178 grams: ‘‘ Cantabile, London.’ 


GRAY & DAVISON, 
ORGAN BUILDERS, 
PRATT STREET, N.W. 

SOUTHFIELD ROAD, OXFORD. 


HOLT ROAD, LIVERPOOL, 
Estimates, and Designs free of charge. 


48, 
128, 


Specific: ations, 





or St. Mary's ate Church, Youghal, Co. Cork. S sliced 
choir. , nyt wb a — ap <9 “sy C tog < fry, Louth ys ema Auction Rooms specially for the Sale of Musical Property. 
Youghal, Co. Cork ESSRS. PUTTICK & SIMPSON, Auctioneers 
DORKS. oii SON, / . 
TUDENT TEACHER. Young ( rentleman 47, Leicester Square, London, W.C., hold SPECIAL SALES of 
WANTED in School of Music in London. Board-residence and | MUSICAL INSTRUMENTS on or about the 2oth of every month. 
Beall salary. Premium re nage State qualifications, Xc., to ’ Sales of Musical Libraries, Music Plates, and Copyrights, Trade Stocks, 
2 Novello & Co., Ltd., 160, Wardour Serest, W. _ ___| Manufacturers’ Plant, &c., are held as occasion may require. 
V TANTED. a FIRST-CLASS TUNER, with Valuations for vente or Legacy Duty, or for Public or Private Sale. 
ae of Player-pianos. Write, giving full particulars, to Forms on application. 
Hime & Addison, 197, Deansgate, Manchester. 
eco ae DR EE. gp ge Pe with Ucti ive Coupler 
RGANS (New and Second-hand) for SALE. PIANO PEDALS medal | 
“ This woaderful invention supersedes all Piano lals, and isa 
Various prices. Instruments built for Church or Chamber | N nee Dabok. 


from £50, on up-to-date principles, at Bedwell & Sons, Cambridge 


Organ Works, Cambridge. 


(CHU RCH ORGANS, built partly with sound, 
ynd-hand materials. Inclusive prices, including carriage and 
m £ For particulars, &c., address, Norman 


Bers ners Street, London, W. (Organ Builders to 





200. 





jeard, Ltd., 
H.M, The King). 


HURCH ORGANS, recently built, Two Manuals, 
complete compass, 12 and 22 stops, latest improvements, tubular 
pneumatic pedals. Guaranteed. Richardson & Sons, Central Organ 
Yorks, Cornbrook Street, Brooks Bar, Manchester. 


61, 








fitted to my Steinway, is simply splendid. 
silent and its touch beautiful. —Yours truly. 


Works—Hanley, Staffs. 


Tue CATHEDRAL, MANCHESTER 
Dear Mr. MALKIN, ov. 8th, 1910 
I think your Patent Pedal Attachment, whicn you have 
I find the action absolutely 


x ot. COI EMAN, F.R.C.O. Sub-Organist. 


Terms :—Cash, or instalments of 8s. per month, 


W rite for Lists, Prices, and Clients’ “Opinions, and Keferences, to— 


THE MALKIN PATENT PEDAL CO., Ltp., 
NEWCASTLE-UNDER-LYME 
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A FINE MODERN VIOLIN. |NEW WORK by TOBIAS MATTHAY 


Crown 8vo. pp. xiv. + 163, with 100 musical examples 
Mabe ENTIRELY BY W.E. Ht anp Sons 















price 5s. net. Vi 
| MUSICAL INTERPRETATION, 

| Irs LAWs AND PRINCIPLES AND THEIR APPLICATION 
TEACHING AND PERFORMING. 





OC Instruments have for long been recognised a3 


among the finest examples of modern work, and | 














ing se General principles of teaching—(i 
we are now producing at a moderate price an excellent F i ciples of practising ce between cramming and re 
. ching—How to practise 1ing—On analysis—The cause 
, . faul ts—The nature of musical a 1 and of musical shape—Grip 
Violin, constructed upon models founded on the most | performance—'l he difierence ~~ gmental view of musi 
} structure and the correct pro | view ‘De ‘finitions and examp 
perfect types of the great schools. | of progressional view of structure—Definiteness and indefiniteness 
Phe process of memorizing —The element of Rubato-—The applicati i 
“ : 
: } Rubato in all its forms and examples of same—The application of t (SE 
These Violins are made throughout in our workshops. | laws of tone-inflection—The bearing of the teaching of Touch upon t 
teaching of Interpretatior he bearing of Finge ering on Ir nterpreta ti 
None but carefully-selected and seasoned material, and | —Choice and memorizing of fingering—As to pedalling and the eleme 
° | of duration—The application of the laws of Paling and nuainn 
highly skilled workmanship, are employed in their | “™*—The purpose of Art-expressi its relation to the Untinite, 


BY THE SAME AUTHOR: 


construction; and particular attention is given to the} THE CHILD’S FIRST STEPS IN PIANOFORTE 
PLAYING, for Adult and Child beginners. (Quarto, with illustra 


accurate fitting and regulation of each instrument. tions. Price 1s. 6d. net. 
aneaee THE FOREARM ROTATION PRINCIPLE, 1 9, 
P ~ Application and Mastery (Quarto, with illustrations. Pri 
RICE £,12 IOS. oe 62, oat SON 
, DOUBLE THIRD SCALES, their Fingering and SON 
- —___—— Practice. Price 1s. net. ‘ 
~ - na . I To , > tritain and the Colonies: 
SOLD BY W. E. HILL & SONS | stew insti coins 
‘ssrs. JOS S, Limited, think « 
Sole Violin and Bow Makers to H.M. THE KING, = om 
32,-GREAT PORTLAND STREET. Bright b 


AT THEIR PLACE OF BUSINESS, Farewell 


140, NEW BOND STREET, PIANO PEDALS. — 28: 


Love's P 

LONDON, W. emia She walk 

* . , . 1c My soul 

~ EVERY ORGANIST The Haj 

Complete Edition, price Four Shillings. - The Sile: 

Or in Two Parts: Past 1., Method of Training the Voice, Breathing, | | should investigate the importance and special advantages 7, £jjen 
Articulation, &c., price 3s. Part I1., Exercises, price 1s. 6d. | of preng eth 
Fairer th 


A PRACTICAL METHOD OF| NORMAN & BEARD’ mei 
TRAINING CHORISTERS | PNEUMATIC PEDAL ATTACHMENT WEEK! 
J. VARLEY "ROB ERTS. FOR THE PIANO. IN 


of 


Correct relative position of Keys and Pedals guaranteed, ay 
I £ 
Write to 








Dr. Roberts brings to bear thirty years’ experience. The Method is Gives a perfect touch and repetition. 
that adc »pted - the M: edalen C lege Choir. ' ‘ Does not injure the most delicate Piano, all parts of the Pianoforte = 
The foremost English auth rity on the subjec jinn The Guardian. action being left perfectly free. SO] 
** Most valuable and eminently prac tical. Lhe Times Pedal OAC i . 
** Accurately descri bed as inva lus able. Bir mingham Daily Gazette. Vans Can 5S Se - y meres, | SA 
** Genuinely practical Vanchester Guardian, Does not alter the Piano touch. iw wd. C 
“Intensely practical Scottish Guardian. Every Attachment made specially in our own Factory — 
TAI 
To be! 1 Mr. Hemeuxey Mitrorp, Oxford University Press| NORMAN & BEARD, LTD., 61 BERNERS St., Lonpon, W. WA) 
Wareh , Corner, E.C.; or Novettro & Co., Ltd., 160, ' 
Wardour Street, W. Telegrams: ‘‘ Vibrating, London. Telephone : Gerrard 9145. jTheory. 


a Passage. 


Victoria $ 


~ |coMPOSITIONS S FOR THE ORGAN... 


NEW EDITION, WITH ADDITIONAL ILLUSTRATIONS 


SIGFRID KARG-ELERT. Fine tone 
THE MU SIC OF q HE BIBLE)! TROIS IMPRESSIONS. Op. 72:— * 


London: Novetto anp Company, Limited, 


Lo Noverto anp Cowurany, Limited. 


Ss. ¢ 
2 os - . Harmonies du Soir .. Io |W A} 
; 2. Clair de Lune.. 10 
DEVELOPMENT OF MODERN MusiIcaL INSTRUMENTS . La Nuit 1° phe wry ar 
FROM ANCIENT Ty?res, } CHACONNE AND FUG UE ° TRILOGY, WITH ee m, of 
} CHORAL (2 Trumpets, 2 Trombones, 2 Tubas, > 
BY Timpani, Tam-tam, and Piatti ad /i4.). Op. 73:— 
ST NER | Organ Score ee oe oe es oe 4 6 
J. PAINER. | Wind Parts, &c. . o on 7 as 20 § Al 
* * . Tr | ass! es « 
WITH SUPPLEMENTARY NOTES FIRST SONATINA in A minor. Op.74 -. + 3 6 puitnble ta 
vy rH FUNERA novi No. oe oper 2 © Pace try o 
. : : e CHORAL IMP R SVISATION | on “In dulci jubilo. s. 6d.. = 
Rev. F. W. GALPIN, M.A. F.LS. | “Hea tne a a ae 5 
| 
| aan 
| 
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xamples, 


BOLTON 
SICAL FESTIVAL 
IQI+4. 
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SYLLABUS 
) NOW READY. 


and 25 


oe] 


24, 


upe Grip 
w of mus 

nd example 
efiniteness 
pplicatio 

ation of th 
ich upon tl 


(Second Epirion 


Scmcl Price 3d. (By Post, 4d.). 


» Infinite. 


FORTE 


vith illustre 


PLE, 


ESTIVAL OFFICES : 


9 ACRESFIELD, BOLTON. 








ms. Pri 
wo x 
ring an’ SONGS BY S. H AROL D OAKLEY. 
S—soprano ; C—« sataainn’ T—tenor ; B—bass or baritone. 
Those bracketed ant He r are included in one piece 
| vice. Compass. 
ted, I think on thee in the night I E) to G 
_ nee . 
Bright be the plac ace of thy soul! . . 
Farewell! if ever fondest prayer rors E toG 
Songs of the Night (Numbers 1 to 4) B Low F to D 
Songs of the Night (Numbers 5 to 7) .. B GZ or low Dto E 
. The wild winds walk the deep .. B GtoD 
Love's Philosophy on . = CZto E 
She walks in beauty . 
My soul is dark Tors ED) toG 
The Happiest Land B GtoD 
a The Silent Land torC AtoD 
dvantages 7) Ellen ‘ K D to ED 
Strengthen, my Love, this castle of my heart Bb BtoD 
9 Fairer than the fairest fair 1 CtoA 
D S fhe Bull Fight Bb AtoE 
7 The Voice of the Deep -- B  Gorlow ED) to ED 
Of all Musicsellers at 1s. 6d. each ; or post free, 1s. 5d. each from 
{ENT WEEKES & Co., 14, HANovER St., REGENT STREET, Lonvox, W. 


-There will be a trial 
to fill up vacant Choristerships. 
Lincoln. 


INCOLN CATHEDRAL. 
of Boys’ Voices early in January, 
Write to the Venerable Precentor, Precentory, 


MUSIC 


Catalogue, 


“OLLECTION 
SALE, 200 Pieces 
iw vod, Clarendon Cottage, 


“M 


» Pianoforte 
OF ORGAN 
and Volumes. For 
Gravesend, 


FOR 


apply to 


TANTED for Ladies’ College, Natal, fully-qualified 


NDON, W MUSIC-MISTRESS. | Piano, Harmony, and 


Class-singing, 


rd 9145. fl theory. Age 28-30. Salary £110 first year, board and_ residence. 
7 vassage. Apply Miss Saunders, Army and Navy Mansions, 
Wictoria Street, S.W. 


*“HURCH ORG 


.GANs. 


ine tone and power. 
Camden Organ Works, St. 


ANS FOR SALE.—One and Two 
Full compass ; Modern Instruments. 
Low prices. Apply, Henry Speechly & Sons, 
Mark's Road, Dalston, N.E. 


»5 Stops. 


s. d 
ro Wan rED, by Young Lady, POST in LONDON 
1 0 STUDIO as ASSISTANT-TEACHER of Pianoforte ; 
1 o [Wheory and Harmony also taught. Fi 
Bolton, 98, Eardley Road, Streatham Common, S.W 
A PIPE WITH \ AM cy Ba 
Requires only a quarter the effort to draw that other pipesdo. Peculiarly 
3 6 uitable to Singers, Actors, and Public Speakers who smoke. If you 
2 © ppnce try one you will never smoke any other. Pri es, Best Briar, 2s. 6d., | 
s. 6d., 58., and 7s. 6d. Smoked dy the leading London Actors. | 
6 
UNBAY MFG, CO., 
22, TAVISTOCK STREET, STRAND, W.C. 


“iars, 


Send Postcard fo 


partic 
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Ol SMALLER 


RUSHWORTH 


CHURCH ORGANS 


HE GLAMOUR of Size, Complexity, 

and Costliness counts for little with the true 
Musician. He recognises that the Organ 
suitable for the small Church or Chapel in 
country or town is devoted to the same high 
purpose as the most majestic Cathedral Organ. 
That the true standards of Worthiness 
must therefore the same in both 


be cases. 


Upon this basis every RUSHWORTH 
Organ—irrespective of size or cost—is planned 
and built. AND it is a source of the greatest 
pride to Rushworth and Dreaper that eminent 
Religious and Musical authorities have so fre 
quently cited small Kusttworrit Organs as 
models of skilful planning, sincere craftsman- 
ship, and ideal beauty and balance of Tone. 


CHAMBER ORGANS. Particulars of fine 
RUsHWORTH Chamber Organs recently erected 
in Liverpool and vicinity furnished upon request. 

A new book of critical and authoritative Opinions 

upon distinctive characteristics of varying 

types of RusuwortH Organs will be sent Sree to 


any address at hone or abroad. 


RUSHWORTH & DREAPE R Ltd. 
Builders of Church and Chamber Organs 
GREAT GEORGE STREET 
LIVERPOOL. 





A 
Ae 


A VALUABLE BOOK TEACHERS AND STUDENTS. 


TECHNIQUE 


AND 


EXPRESSION 


PIANOFORTE PLAYING 
FRANKLIN TAYLOR. 


EXTRACT FROM PREFACE. 

In the course of my experience as a teacher of the pianoforte, an 
experience extending over many years, certain ideas have from time to 
time suggested themselves to me which have proved useful—to myself, 
as enabling me to express more clearly that which I desired my pupils to 
understand, and to my pupils, as tending to facilitate their comprehension 
| of the various difficulties they have had to encounter, at the same time 
| leading them to perceive the most practical means of overcoming them, 
| and thus accelerating their general rate of progress. 


FOR 





| These suggestions relate to both the mechanical and intellectual sides 


| 


ur years’ experience. Miss Helen the production of various qualities of tone, the choice of suitable 
| fingering, and the best methods of attacking certain difficulties ; while 
| the second, which may perhaps be more aptly designated the means of 
| expression, includes rhythm, phrasing, 


of the study of pianoforte-playing, or briefly, to Technique and 
Expression, the chief matters implied by the first of these terms being 


variety, and gradation of tone, 
the use of the pedals, e¢ cetera. 
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; ' | give out the message of an artistic creation, —was 

CT he Musical Cimes happily there, an inspiration which no one can 

: plant but which can only be developed where the 
seed exists. 

In these early days of her taste and inclination, 


‘OS 


AND SINGING-CLASS CIRCULAR. 





—? JANUARY 1, 1914. her mood was to favour sad songs, and thus to 
Aas draw upon only a part of the great comprehensive 
TION. temperament we know of now. At any time a 

ELENA GERHARDT. singer can sound a deeper note of sympathetic 
pathetic expression by a song that appeals to sad 
ON, W. The cult of Lieder-singing has made considerable | emotion than by one that is joyous and buoyant, 


advance in this country of late years. It is perceived | however pleasing and attractive it may be. It was 
more Clearly than it was that the Art-Lied, as the| only gradually that Miss Gerhardt plumbed the 
term is understood in Germany, is a form of the| depths of her catholic temperament. For four 
», with the alliance of lyrics and music that is capable of a) years she remained in the Conservatoire, and then 
= “"T peculiar appeal. Lieder touch in turn every mood|on her twentieth birthday she gave her first 
and emotion of which the human soul is capable. | concert. On this auspicious occasion she enjoyed 
_|A recital at which a score or more masterpieces | the assistance as an accompanist of Arthur Nikisch, 
are presented by a great exponent is a pageant of} who had offered his services after having just 
ne joys and sorrows of humanity,—the sorrows | previously heard her sing at the Conservatoire. 
a rule predominating. A _ Lieder-singer| Thus began an artistic friendship and co-operation 
must be prepared to endure a deal of/that has led to incomparable results. Miss 
OR. woe, and must learn to suffer and be strong. | Gerhardt declares that it was Nikisch who taught 
A large proportion of the lyrics that have|her how to build up climaxes gradually, conserving 
attracted the world’s greatest composers are to do/the power of the tone until there was need for the 
OKs, | With the pangs of despised love and the apparently | greatest sonority and intensity. She adds: 
still more acute discomfort of the accepted: Very often young undeveloped singers, without the 
obviously a choice of evils. There are many! proper foundation of vocal training, go on the stage 
sie gall singers, but few can sing and fewer still can and scream Wagner with a big voice, making incessant 
interpret. It is indeed no small matter to| eo and ina year or two they are left with only a 
‘ “e , . Soe | vard, penetrating quality of tone. But if one s7ng 
undertake to deliver the message of intimate properly, even dramatic declamation does not ruin the 
poetry and subtle music. Only the elect can| voice. The true Lieder-singer who controls the output 
hope to succeed. But when this success is| can interpret Wagner, because he or she must of 
achieved, what deeper satisfaction can the art of | ecessity express the word-mood. 
music yield? It is of one of the universally-| After leaving the Conservatoire she studied for 
acknowledged and supreme queens of Lieder! three years privately under Madame Hedmondt. 
interpretation that we design to write in thisarticle.| What a lesson to ambitious amateurs and half- 
Elena Gerhardt was born at Leipsic in 1883. | fledged professionals who scorn full study! What 
Her parents were good musical amateurs. She is|a tribute to the faith Miss Gerhardt had in her 
rtON_ {the only one of her sex in the family of eight children, | teacher! Miss Gerhardt says that she has had 
andall her seven brothers are gifted with good voices. | no desire to appear in opera, being quite content 
A young brother is now being trained with the | to specialise in Lieder. Opera involves hard work 
view to a career as a singer. As a child Miss|and many vocal risks for a singer, but it is clear 
Gerhardt sang in an unambitious way in her social | that it was not because Miss Gerhardt shrank from 
circle, but she did not begin to study seriously|this ordeal that she chose the concert-singer’s 
until she was sixteen years of age. She then| career, for she has memorised no fewer than 700 
entered the Leipsic Conservatoire, and became a|songs. Inasmuch as she has been only ten years 
jpupil of Madame Marie Hedmondt, a Bohemian | before the public, she has acquired an average of 
lady. Under this distinguished teacher Miss|seventy songs each year. She has studied all 
Gerhardt soon developed her natural talent, but/the songs of Schubert (about 600!), Schumann, 
ere was no haste in bringing her forward, an act|and Brahms—even those written for men’s voices. 
foresight that probably saved this great singer|She thinks that Schubert should not be studied 
for the world. Students who hope to succeed as| until a singer has had experience of much other 
isingers should note that Miss Gerhardt for two| music. The young and inexperienced try to put 
lyears worked tranquilly at Bordogni’s well-known | too much into the songs of this composer. She 
studies before she was entrusted with her first song, | says she went back to Schubert after singing a 
jwhich was Brahms’s ‘.Am Sonntag Morgen.’ She | number of more modern songs, and ‘found in his 
j relates that on the evening of the day on which the | simplicity a redoubled charm.’ She has a great 
hsong was given her to learn, she met her teacher | regard for the songs of Hugo Wolf, whose genius 
Madame Hedmondt) at a concert, and told her! in the Lieder form is now so widely recognised. 
}that already she had worked out its interpretation. | No other singer before the public has helped to 
‘We shall see to-morrow at the lesson : I want first | reveal the subtlety and intensity of this composer 
to hear it,’ Madame Hedmondt replied. It was| in a more fascinating way than has Miss Gerhardt. 
ithen realised that the greatest gift the gods can| Discoursing of her work and method of study 
the power to assimilate and|she says that in choosing songs the words are a 
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consideration. 
message, some poetical value and significance, in 


primary They must have some 
order to appeal to her. Blood cannot be drawn 
from a Then there the view of the 
composer of the music to consider. How does /e 
interpret the poet? When this is 
assimilated there is the inevitable glamour of the 
personal self-expression of the singer to 
without a disturbance of the other values. 
liction has to be made perfectly clear, and the 
poise of each word and 

the verbal phrasing has to show the sense and 


stone. 1s 


yet not to be in conflict with the musical 
phrasing which is the soul of the _ purely 


musical appeal. 
and feeling. Control of breathing is a foundation 
study on technique. Miss Gerhardt studied it 
first as a separate physical act. She breathes 
noiselessly, and never exhausts the lungs: and 
she is able to take quick short breaths almost 
imperceptibly. In order always to have enough 
breath and to spare after long phrases she practises 
singing double phrases to one breath. Listening 
to Miss Gerhardt one feels that phrasing is governed 
not by the details of punctuation but by the 
whole sense of the words. The comma, for 
instance, which is so often unduly worshipped 
by singers, is not necessarily made aural in the 
phrasing, although it may be felt where a 
break helps the sense and does not hinder the 
rhythmic flow of the music. Miss Gerhardt is self. 
dependent for interpretation ; that characteristic, 
as noted above, was shown in her treatment 
of her first song. She is guided now simply by 
her own instincts and experiences. Every good 
singer does most of the things enumerated above. 
They are not the monopoly of Miss Gerhardt. 
But it is not given to every artist to blend all this 
technique and insight into an exquisitely moulded 
unity, and to add a magnetism so charming and 
compelling. Highly skilful and sympathetic piano 
forte accompaniment is an obvious essential. In 
this she has often enjoyed the co-operation of 
\rthur Nikisch, whenever they have been able to 
meet on their travels. Miss Hegner has also been 
much associated with her as accompanist, and Miss 


add | 
The | 


syllable calculated : | 


Pace is discovered by experiment | 


| . . . 
| Among the innumerable appreciations that her 


singing has elicited there is none more valued 
|than the following, which was addressed last year 
}to Mr. Daniel Mayer, Miss Gerhardt’s London 
agent: 


discovered and | 


I am very happy to hear from Miss Gerhardt that you 
are now arranging her American tour. 

I am so glad to hear this, and I can assure you that 
Miss Gerhardt is the world’s greatest Lieder singer, 
and will be one of the 
America has had the privilege of participating in. I 
know that the Americans, highly musical as they are, 
will be astounded with her extraordinary art. 

ARTHUR NIKISCH. 


most colossal successes that 


Miss Gerhardt made her first appearance in 





Eric! 
(4) 


el 


Mis 
in ma 
more 
than 1 
she Ww 

The 
profes 
and | 


often 


| London on June 11, 1906, when she sang an air| learne 


| from Goetz’s 
‘Die drei Zigeuner’ and ‘ Mignon.’ 


the programme of which was as follows : 


Benedetto Marcello—(Quella Fiamma. 

Gluck—O del mio dolce. 

Schubert—Das Fischermadchen, Die junge Nonne. 

Brahms—Ueber die Haide, Schwalbe sag’, O liebliche 
Wangen, Der Schmied. 

Jensen—Waldesgespriach, Am Ufer des Flusses, Klinge 
mein Pandero. 

Goldmark—Die Quelle. 

Rubinstein—Neue Liebe. 

Hugo Wolf—Der Freund, Und willst du deinen Liebsten 
sterben seh’n, Bescheidene Liebe. 

RK. Strauss—Morgen, Heimliche Aufforderung. 

of Miss Gerhardt’s recital 


Here are other 


programmes : 


Schumann (a) Provencalisches Lied, (4) Mondnacht, 
(c) In’s Freie, (@) Nussbaum, (e) Ich grolle nicht, 
(/) Friihlingsnacht. 

Brahms (a) O Nachtigall, dein siisser Schall, 
(4) Schwalbe sag’ mir an, (c) Immer leiser wird mein 
Schlummer, (d@) Vergebliches Standchen,  (e) 
Sapphische Ode, (/) O liebliche Wangen. 

Franz (a) Im Herbst. 

Jensen (4) Am Ufer des Flusses. 

Bungert (c) Ich hab’ ein kleines Lied erdacht. 

Weingartner (@) Lied der Gawaze. 





Gerhardt speaks very warmly of her skill and fine 
perception. 

The width and breadth of Miss Gerhardt’s 
repertory have already been alluded to. Schubert 
attracts her greatly, but all forms of the art-song 
as exemplified by Schumann, Brahms, Hugo Wolf, 


and others of the immortals in song, receive 
sympathetic attention. Of the most recent 
composers, Miss Gerhardt speaks warmly of 


Erich Wolff, and his early death last summer 
while on tour in the United States is a source 
of grief to her. She thinks some of his songs are 
the finest that have been written in modern 
times. In Germany she has found that his 
compositions are deeply appreciated. Miss 
Gerhardt speaks English with fair fluency: it is 
gratifying to learn from her that she likes singing 


ot 


Rubinstein (¢) Es blinkt der Thau, (/) Friblingslied. 

Franz (a) Das Meer hat seine Perlen. 

Mozart (4) Das Veilchen, (c) Wiegenlied. 

Weber (d@) Unbefangenheit, (¢) Heimlicher Liebe lein. 

Schumann (/) Volksliedchen, (g) Die Mondnacht, 
(2) Ich grolle nicht. 

Brahms (a) An die Nachtigall, (4) Auf dem Schifte, 
(ce) Wiegenlied, (@) Feinsliebchen, du sollst nicht 
barfuss geh’n, (¢) Sapphische Ode, (/) O liebliche 


Wangen. 
Wagner (a) Schmerzen, (4) Traume. 
Tchaikovsky (c) Das war im ersten Lenzesstrahl, 


(2) Im wogenden Tanze. 
Hugo Wolf (e) Die Zigeunerin, (/) In dem Schatten 
meiner Locken, (¢) Der Freund. 
DECEMBER 9, 1913. 


BECHSTEIN HALL, 


F. Schubert—(a) An die Musik, (4) Liebesbotschaft, 





in English, and that she considers it a singable 
anguage. 





(c) Die Forelle, (a) Vor meiner Wiege, (¢) Wiegenlied, 
(7), Rastlose Liebe. 


‘Taming of the Shrew,’ and Liszt's! singer 
Two days}than 
later (June 13) she gave her first London recital ain ¢ 
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— ' Sa ; 
Erich J. Wolft—(a) Alle Dinge haben Sprache, 
(4) Es ist alles wie ein wunderbarer Garten, (c) Es ist 

ein Schnitter, (@) Die wiederspanstige Braut, (e) Der 


that her 
e valued 


last year Trauernde, (7) Erhebung. 
London role ae ’ 1 Side 3 
Hugo Wolf—(a) Gesang Weylas, | Nein, junger 
Herr, (c) Du denkst mit einem Fadchen, (d@) Der 


Mond hat eine schwere Klag’ erhoben, (¢) Der Freund. 
that you ; 


Miss Gerhardt travels a great deal, and has sung | 


ou that | jn many cities of the world. But nowhere is she 


singer, more warmly welcomed or more keenly appreciated 
es that | than in Great Britain. We are glad to hear that 
Snap she will be in London again this spring. 
ley are, aie 
There are thousands of young amateur and 
SCH. professional students in London alone yearning 
and learning to sing songs. We wonder how 
ance in| often more than a small proportion of these 


x an air! learners attend a vocal recital by a heaven-born 
1 Liszt’s) singer, and so, for a_ trifling expenditure (less 
vo days}than is paid for an ordinary private lesson), 
_ recital@Mjain the vision of a new path, and a superb ideal 

Pof technique and its application to interpretation 


ic. 


ARNOLD SCHONBERG’S GURRE-LIEDER. 


liebliche 


KI By ExNest NEWMAN. 
, inge 
In another couple of weeks we shall have an 
opportunity of hearing again at (Jueen’s Hall the 
‘Five Orchestral Pieces’ of Schénberg* that caused 
such bewilderment at their first performance. 
Shall we be able this time to make any more of 
them than we did then? I shall always remember 
that occasion as the only one in my life on which 
have been utterly baffled by unfamiliar music, | 
—not merely left with the impression that some of it | 


Liebsten 


recital 
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| orchestral performance in March, 1913 ; and both 
|the voice-and-pianoforte and orchestral scores are 
now available. 

At the concert of 1g10 to which I have referred, 
there were given, in addition to the Gurre-Lieder, 
Schoénberg’s ‘ Fifteen Songs’ to words by Stefan 
| George, and his ‘Three Clavier Pieces’ (Op. 11), 
| both of which latter works were composed in 1908. 


The programme book contained the following 
| remarks by Schénberg himself : 
‘The Gurre-Lieder were written at the 


beginning of 1900, the George Lieder and 
the Clavier Pieces in 1g08. The years 
between perhaps justify the great diversity of 
style that these exhibit. The production of 
such heterogeneous works at the same concert 
also perhaps requires some justification, as it 
done with deliberate purpose. In the 
Gurre-Lieder I succeeded for the first time in 
approaching an ideal of form and _ of 
expression that had hovered before me for 
years. ‘Till then I had lacked the strength 
and certainty to realise this ideal. But now 
that I have at last entered upon this path, I 
am conscious of having broken through all 
the barriers of a bygone wsthetic; and if 
I strive towards a goal that appears to me 
certain, I am nevertheless conscious already 
of the opposition that I shall have to overcome 

the vehemence and the resistance that even 
the pettiest temperaments will oppose ; and I 
anticipate that even those who have so far 
believed in me will not be willing to 
comprehend the necessity of this development. 
It seemed to me, therefore, fitting to show, 
by a performance of the Gurre-Lieder—which 


is 











a was bad music, but with the doubt as to whether! eight years ago found no friends, but that 
‘ it was music at all. People who were not there have many to-day—that it is not lack of 
chall, | for that historic half-hour, but who have tried to| invention, or of technical attainment, or 
mein | make something of the ‘Three Clavier Pieces’ and} — of knowledge of any other of the pretensions 
(e) | failed, will have a faint idea of _ the ey of the current xsthetic, that have forced me 
y afte » performance o - : —_ i p P ? x 
aod at a, vor ae peorin r .- crf into my new path, but that I am following 
ive Orchestral Pieces,’ and with some knowledge | the inner compulsion that is stronger than 
of other things of Schonberg, I ventured to say that! equcation—that I am obeying a law that is 
he was a much better composer than you might think | natural to me, and therefore stronger than 
from his music. No one can play through the six} my artistic training.’ 
songs of Op. 8, for example, without feeling that | ; = ae er 
slied ; : . pt r : hi ¢| I do not propose now to write a descriptive or 
ted. | Schonberg is a real musician, with something cf | . age . . 
cet dy _ | technical analysis of the Gurre-Lieder, but merely 
his own to say. If any doubt of this still lingers, | Mer’ . "ane pane, 
i; . : . . Pa) ; to express an opinion upon their artistic worth. 
it will hardly, I think, survive a careful study of | ,. : ; epeseemt gk eal 
Pein . ‘ T . |The work is a setting of some verses by the 
; 1e Gurre-Lieder. ‘These were written as long ago ; “tM, . 
acht, . : “®- | Danish poet Jens Peter Jacobsen, which have been 
fas 1900, when Schénberg was about twenty-six | 29 ag : . ire 
laa silt tealiown bi ‘} he | translated into German by Robert Franz Arnold. 
hifie, { Years of age. I can well believe him when he|,, hese Cn alt tine se 
art ; es : | The poem deals with the love of King Waldemar 
nicht | says that at that time none of his friends had a} ee a a peed é : 
i. Mon Thei pe | for the beautiful Tove, and her death at the height 
liche | good word to say for them. ‘Their boldness and | Ae reg tap aly 
ta ee ’ . thi .|of her love-rapture. ‘The setting is for two tenor 
originality make them, in parts, anything but easy |~ . . : - : 
ai Te ie, SG gir ;, | voices (Waldemar, and Klaus the Fool), a soprano 
reading to-day, even to a musician familiar with all | 7. é' ’ een 
rahl il « |(Tove), a mezzo-soprano (the Wood Dove), a bass 
, the most complex developments of modern music. | ; 43 ; pai a sala Soni es 
The f : , .¢|(@ Peasant), a ‘Speaker,’ a male-voice choir 
lhe first part of the work was given at a concert of | )\,. —— 4 
utten " io a , . : (Waldemar’s Vassals), a mixed choir, and a large 
the Vienna ‘ Verein fiir Kunst und Kultur’ in : 
. ‘some orchestra of strings, augmented wood-wind, ten 
| January, 1910, but merely with a_ pianoforte a 
. 7. 7 : er .. fc, | horns, seven trumpets, and other brass and 
} accompaniment. The complete work had its first Pasty - ~< wat sa 
_ ae ones amauta 7 _|percussion in proportion. ‘The work falls into 
‘ ' . . . ° : . . . - 
haft, | * Five Orchestral Pieces,’ Op. 16 ; (1) Sehr rasch, (2) Missige viertel, | three parts, but is otherwise continuous in form. 
lied, (3) Massige viertel, (4) Sehr rasch, (5) Bewegte Achtel. These will be ei cere cs ie mies 











rform ) vcen's Hi: Irchestra at Queen's Hall on the EAS Ieee " . anaes ; 
eS ee ee 1 Dapeng wer Universal Edition : London, Breitkopf & Hirtel. 


17, under the direction of 
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I have not timed its duration, but the vocal score and polyphonically richer as the situation demands = 
runs to nearly 240 large pages. The expressive range of Schénberg’s harmony is re 
One’s first feelings after a thorough study of the wider than that of any other German composer of dine 
score are regret that this work should have our time. Now and then the harmonic progres ong 
remained in manuscript for thirteen years, and sions strike us as a little odd, but the impression ren 
amazement that it should have been written by a is asa rule only momentary. ‘Those of my readers} _ 
young man of twenty-six. Its general idiom, even who can recall their first boyish experience ~ealy 
to-day, is more advanced than that of any of ‘Tristan’ will remember how more than one 
contemporary German music ; yet it was written passage,—the modulation at  ‘ Todgeweihtes . 
three years before the ‘Symphonia Domestica,’ and Haupt,’ for example-—-had to be repeated again 24, 


years before ‘Salome.’ It is quite evident, 
then, that Schénberg’s style is one wholly native 
to him. It could not 
out of Strauss ot any other composer of our time, 
for there is simply nothing in Strauss out of which 
Schénberg’s rich harmonic language could have 


SIX 


have been developed, say, 


been evolved. (It largely derives, no doubt, in 
the last resort, from ‘ Tristan,’ as most of our 
modern music does: but it has come out of 


‘Tristan’ by growth, not by imitation.) The style 
and the utterance of the Gurre-Lieder 
absolutely individual, without taking any abrupt 
departure from the main stream of German music, 

another proof that the originality that really 
matters is not simply an affair of the repetition of 
x two new harmonic formule, or of a whole 
any but of the free and 
powerful winging of a personal vision through an air 
and over a territory that are in the main familiar 
to all The Gurre-Lieder are original for 
day just in the way that ‘Tristan’ was original 
the ’sixties and ’seventies,—not by the conscious 
plastering of new c/ichés,—how soon they become 
upon the outside of the musical tissue, 
but by the spontaneous branching and flowering of 
into and richer forms in 
obedience to the creative force of a mind that 
works unconsciously, out of the abundance of its 
own seminal vitality. 

As Schénberg’s name is at present a byword 
among us for calculated and meaningless cacophony, 


> 


are 


on 


on ol other scale, 


ot us. 
oul 


{Oo 
1 , 
Viti ¢ cs 


this tissue ever new 


it is important to insist upon the absolute sanity 
and sincerity of the mind that is revealed to us in 


the Gurre-Lieder. he idiom of the work varies 
naturally in accordance with the nature of the 
sub‘ect at the moment. At times it is of 


transparent simplicity, as in the following passage 
from the love-duet 
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s is one of the principal leit-motives of the 
vork. The music becomes harmonically subtler 


and again before the abruptness of the harmoni 
change lost its aggressiveness and came to seem) |¥ 
not only normal but inevitable. So with many 
hundreds Schénberg’s harmonies in_ the 
Gurre-Lieder. Some people will no doubt feel a 
slight twinge at the progressions marked * in the 
following passage : 
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but in a very little while the harmony becomes | |e 
perfectly lucid and logical ; and they will have the 
same experience with certain harmonic progressions | |g5-~ 
that are still more unusual. It will soon be | * 
felt that they grow quite naturally out of the 
mood or the situation of the moment, and 
that not a note of them has been put in for In 
mere eccentricity’s sake. Schdénberg’s mind is} mad 
essentially a polyphe mic one. Here again the } the s 
comparison with Wagner is unavoidable. The | Wak 
polyphony of the Gurre-Lieder, like that of 
‘Tristan ’ and the ‘ Meistersinger,’ is neither a vain } gy ¢. 


bookish exercise nor a deliberate complication of 
melodic lines for the sake of their leok upon 
paper, but the spontaneous speech of a mind so ;, 
rich in ideas and so perfect in technique that it 
thinks as naturally in five or six dimensions as th 
ordinary mind does in one or two. Here is he 


theme typical of Tove’s love 
. . 
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In the orchestral postlude to her song we have it are only the result of the clashing of notes as they 
~. | combined with an augmented version of itself (the go on their several polyphonic ways; and in 
7 ‘S| Jatter in the violins and wood-wind, the original Schénberg’s music, as in that of the older 
poser Ol" theme in the violas and ‘cellos), while No. 1 will contrapuntists, we have only to listen polyphonically 


wr OT _ . c ms . . . A . . 
Progres| be seen in the upper part of the bass clef in the instead of harmonically,—horizontally instead of 
pression 


emands. 


third bar of the quotation (in the horns and vertically,—-for the progressions to justify 
CACETSE cor anglais: it is impossible, by the way, to make themselves. Even where the writing is ostensibly 
yervenc } ° ° % . seg 
oo “! the full polyphony clear in a pianoforte score) : harmonic rather than contrapuntal, as in the passage 
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I have quoted as Example No. 2, each of the parts 
has an independent life. None of them is 
; overlord: they are free members of a republican 
| community, willing to co-operate but scorning 
compulsion. When we learn to listen to 
Schénberg in this way, many of the harmonic 


~ the eed terrors even of his later works are put to flight. 
bt sa . My own feeling is that in the Gurre-Lieder 
alee we have the finest musical love-poem since 
_ ‘Tristan.’ In Waldemar and Tove, Schonberg 
wt 7-*:72 has added another pair to the shining 
os se Qe company of Paolo and Francesca, and Romeo 
= and Juliet, and ‘Tristan and _ Isolde,—anothe1 


immortal couple aureoled with love and death. 
He lifts them up to such tragic heights not only by 
the beauty of the burning music he gives them to 
sing, and to the orchestra to sing with and round 
them, but by the atmosphere he creates about them. 
The lament of the Wood Dove after the death 
of ‘Tove is inexpressibly moving and haunting. 
There is a strange ironic pathos in the music of the 
Fool, and again in the outcry of the bereaved 
Moderat or . Waldemar against his Creator; while the gradual 
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In the following quotation the Tove theme is 
brought in in the clarinets (in the second bar) as a 
counterpoint to a new vocal melody, the ‘cellos 
imitating it in the third bar: 





ety eee 7 ud: ascent of the final scene into its lucent apotheosis is 

ard s ass bai ig a = 5 =-{-— splendidly managed. I will not say that the music 

vecomes | ae #5 5 oom a of these 240 pages is always on the ‘same high 
have the p * se Pl 4 ~ ~ |level: that would be expecting too much. But I 
ressions | lgs-54 *-2-38 Sess —— —— = say confidently that here is some of the very finest 
oon be | 8 7-2-1 —  fo-be-ta-|-© "fee f— | music of our generation, the work of a brain that 
of the J &e. is capable both of jewelled detail and of a mighty 
nt, and span of conception. _ It will surely make friends for 
t in for} In the next example the Tove motive is again Schonberg wherever it is known.” It will have the 


aerate further effect of making sincere students approach 
mind is} made the subject of some free imitations, and at enypee ea eae 
fain the “ai ge . : age the later Schénberg with greater care. After this 
‘ the same time combined (in bars 3, &c.) with the a : . 
The | w ; ' revelation of the deeply-feeling poet and_ the 
Valdemar theme quoted as No. 1: “iy te ie é 
that of consummate master Of musical speech that there 
is in him, it will not do to dismiss summarily the 
ation ¢ how incomprehensible Schonberg of to-day as a 
k upon 6 14—s— to? its charlatan, a poseur, or a lunatic. He is entitled 
= to be heard with respect when he assures us, as he 
always has done, that he does not write a bar that 
he does not honestly feel. It is inevitable that a 
e is thed brain that at twenty-six could think so far ahead of 
» the ordinary music of its own day should develop 
_ } 6 o~ - ‘ — , a baffling complexity at forty. Has that development 
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been a normal one,—one that will justify itself 
to us in time,——or has the too nervous brain run 











2 on so fast and spread itself out so widely that 
3 it has lost its bearings? I admit that I for one 

zo, % , , 
= —- cannot answer this question. Perhaps a study of 


the now accessible score of the * Five Orchestral 
Pieces’ may help us. But one thing is certain,-— 
In these and a hundred other cases that might that we should greet Schénberg on his visit to us 
be cited, there is never a suspicion of self-conscious ' in a few weeks’ time with the respect due to a 
| artifice: it is the emotion that gives birth to the! great and sincere artist. 
polyphony, and takes it up again into its own being. ee RE ig a RE RERE 
i}! ¢ ; 4. * It isthe very work for one of the larzer English Festivals: but the 
Such temporary harmonic harshnesses as OCCUF poem would have to be translated into English by a veritable poet. 
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FRIEDRICH RUST, HIS EDITORS AND 
HIS CRITICS. 
By M.-D. CaLvocoressi. 


Until quite recently, Friedrich Wilhelm Rust 
(1739-1796) was hardly to be numbered among 
the composers for whose works the musical world 
And for a long time 
of him but his 


>\ 


evinced genuine interest. 
after his death, little remained 
name. 

For instance, 
‘Tonkunst 
refer for information as to the state of things 
and of opinions towards 1840), after giving a short 
biography of him and conceding that he was to 


instruments, gives very perfunctorily and without 
a word of comment a list of his principal works, 
thus Variations, Concertos, Odes, 
Songs, Xc. 

lhings did not begin to change until after 1888, 
when the composer's grandson, Dr. Wilhelm Rust 
Cantor at the Thomasschule), started 
At the Doctor’s 


Sonatas, 


(1822-1592 
republishing his principal works. 
death, fourteen of Friedrich Wilhelm Rust’s 
sonatas had been edited (and edited with a 
vengeance) and republished, and the autograph 
manuscripts of these and of the remaining works 
were bequeathed to the Royal Library of Berlin. 

Now begins the amusing part of the story, 
which best introduced by quoting a few 
paragraphs from Dr. Rust’s flaming prefaces to 
his editions. 

Dr. Rust’s claim is that his grandfather deserves 
to be acknowledged as one of the giants of musical 
art, as a precursor whose powerful genius had 
anticipated, in the matters of form and of style, 
many of the most wonderful innovations 
of the roth century, and more especially | 
Beethoven’s. With reference, for instance, to the | 
Sonata in C, he writes 


1S 


| 
‘Here we have, in all likelihood, the first | 
specimen of the principle of Variation being 
applied to the creation of a great work, 
complex in its unity The introductory 
recitative itself, which rings like a _ call 
of despair, is a variation, leading up to the 
following theme, an earnest, heartfelt prayer. 
[he same method is used in the second 
section, which of three variations. 
Remembering the nocturnal procession in 
Lenau’s * Faust,” we yield to the impressions 
that the composer has brought back from Italy. 
Austere pilgrims pass before us; a pageant of 
pious children follows. It is as if the spirit of 
Mozart’s “ Requiem” was singing with them 
“Voca mecum benedictis.” In the 
Epilogue, the art of variation transfigures a 
prayer into a triumphal march.’ 
And the 
remark : 
‘Here music rises to the height of a contest 
between Titans; we acknowledge the heroic 
victor by the reminiscences of motives which 
are engraved on his shield.’ 


consists 


Sonata prompts the editor to 


Schillings’s ‘ Universal Lexicon der | 
to which one may pretty confidently | 


be remembered as a good performer on several | 
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l 
| Elsewhere he writes : 
‘Here the fancy of the style, now free, now 
severe, takes its flight and reaches heights 
almost never touched at that period. The 
idiom in its brilliancy, the poetic ideas in 
their profound pregnancy, burst forth under 
the influence of egregious events in the life of 
the composer. Goethe had come to Dessau, 
where Rust lived. Is it conceivable that he 
should have not played this peerless work | 
before the great poet ?’ 











‘The music of the Sonatas seemed to warrant, af 
least in a measure, the Doctor's vindications, being 
at times, in style and harmonization, utterly unlikd 
anything done during the same period, and fai 
ahead in the very direction followed by musical ar 
since then. So, naturally enough, a number of 
musicians readily endorsed, albeit cvm grano salis 
the Doctor’s statements, and admitted Friedric 
Wilhelm Rust among the aristocracy of grea 
;}composers and great originators. ‘They could 
| hardly have done less for the long-neglected prophet 
of romanticism, the man whose bold creativg 
imagination had, unaided and isolated, foresee 
and almost mastered the spirit and the techniqud 
that crop up later, by degrees, in the achievement 
of Beethoven, Schubert, Weber, and Mendelssohn} 


0 


’ 
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: , > . _ b" 

| for such the Sonatas, in their edited form, showed \© ' 
him to have been. : 

Doubts, however, arose before long. ‘The firs) lhe:e 

é i: r 


to give a warning was Dr. E. Prieger, who, in 4 
pamphlet entitled ‘F. W. Rust, ein Vorgingel 
Beethoven’s,’ diplomatically informs us that ‘ whil4 
the grandson, full of enthusiasm, threw his whol 


|soul into the creations of his ancestor, he gave @ 


reflection of the pictures that had been vividl 














forming in his mind.’ ‘The additions,’ he adds }° 
‘concern the exterior only, and do not affect thd [¢ 
fundamental character of the works.’ 

‘ This statement,’ Mr. John Shedlock remarky =’ &, 
}in his excellent book, ‘The Pianoforte Sonata} 6" 
‘is to a certain extent satisfactory: and wé 
|receive it thankfully. But why, one may -_ 
| did not the editor indicate the additions in smallej Ss, 
notes? ‘Then it would have been possible to sei ~~~" 
exactly what the elder Rust had written, and whaj 
| the younger one hadadded. At present wecanonly 
marvel at some of the writing, and long to know ‘S") 
|how much of it really belongs to the composey am 
There are moments in which it is really difficult 9g 
| believe that the music belongs to a pre-Beethover b dy 
period’ (pp. 153-155). of Bor 

All expounders, however, did not display ag In 
great an amount of caution and discrimination| ie 
And among those who proved the most eager t Dsaad 
|render full justice to Friedrich Wilhelm, we fing —--” ~ 
no less an individuality than M. Vincent d’Indy. ag 

‘Rust,’ says this celebrated composer and he 
theorist, in the second book of his ‘Treatise ¢ see i 
Composition,’ ‘is the connecting link betweer "\ 1 
Haydn and Mozart on the one hand, Beethoven of lane 
the other. In style, methods, and invention, hi Rust’s 
music borders closely upon Beethoven’s. Now with | 


serious, now genial, at times romantic after the 
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mposer) 2tten delights us, and astonishes us when we 
sel < - . ° 
. a some to think of the time at which he wrote. 
{ 


Ine must consider him as ¢he wecessary vinculum 
between the tradition Bach and the master 
of Bonn’s novatory imagination.’ 

‘In the works edited by his grandson appear a 


-thover ; 
ot 


. 
play ag 


ination, , : os 
er ee reprehensible attempts at modernisation 
age . . - . : 
ae te according to a practice of which Germany seems to 
fe UF . . . 
enjoy the monopoly. However (we have evidence 
Indy. an es mages 
~ for it) these alterations do not amount to a rea 
Cr wang . . : 
. travesty: in Rust’s Sonatas the chaste, pithy 
itise ¢ . 9 . 
| style is truly the author’s. 


vetweel} 


| A long section of the chapter on ‘the Sonata 
ven Off 





| before Beethoven’ is devoted to the study of 
nm i . : i ae 
Now Rust’s works, which are analysed so as to show, 
NO 2 . ° ° ° 
Rust’s innovations in 
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The Sonata 
with 
instance of the very 
‘cyclic’ Sonata—in 
M. dIndy’s opinion, the climax of the art of 
musical architecture. 


style. 
in accordance 


the matters of form and of 
in C especially is upheld, 
Dr. Rust’s assertions, as an 


principle of the modern 


From that time, Rust’s music found many 
partisans in France, especially among M. Vincent 
d'Indy’s followers, and became a current feature 
of the concerts given at the Schola Cantorum. 

A new stage was not reached until the end of 
1912, when Dr. Ernest Neufeldt, president of a 
‘ Rust-Gesellschaft,’ having bethought himself of 
examining Rust’s manuscripts with the hope of 
discovering more masterpieces, gave the startling 
results of his investigations in the German 
periodical, Dre Musk. 
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] 
The Sonatas published by Ir. Rust, he told us, | 
very little in common with the grandfather’s 


output. All the feats daring 
novel architecture upon which 


have 
original 

harmonization and 
the 18th century Rust’s new-fangled glory rested, 
belonged to the roth century Rust. The clever, 
intricate variations, the ‘thematic unity’ of the 
Sonata in C, its ‘recitative,’ its suggestions of 
ageants, its triumphal march, were additions to 


ol 


Its 


1 


t 
the 
whereas the So 


original text, which consists of 286 bars in all, 
nata as published in 1891 comprises 
no tewer than soc 
Likewise, the 
engraved upon the hero’s shiel 
Wilhelm’s, but Dr. Wilhelm’s. 
‘Now that the true facts are known,’ Dr. Neufeldt 
concluded, * Rust the giant returns into nothingness ; 
and the 
and 
for him 
foundations. 
lo this very moderate article M. Vincent d’Indy 
retorted by taking up the cudgels in favour of the | 
theory, and boldly abiding by his 
former stat Dr. Neufeldt, he said (‘S.1.M.,’ 
April, 191: a ‘merry humbug,’ who talked 
on subjects which he either misunderstood or had 
not sufficiently studied. He was incapable of 
detecting, under the surface, the originality and | 
intrinsic beauty of Rust’s music.* ‘It is a great | 
vood,’ he wrote, ‘that those admirable works 
should at last be purged the tinsel | 
frippery in which they had been clumsily accoutred. 
Should one, because the unimportant polyphonic 
garb has to exist, remain blind to the 
the admirabi we, of F. W. Rust ?’ 
M. Vincent d’Indy ended by saying that he was 
about to publish Rust’s Sonatas in their true form, | 
and then all musicians would be able judge 
between his theory and Dr. Neufeldt’s. 
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Until the time when this new edition will be} 
available, many will probably think that Dr. | 
Neufeldt’s statements and quotations are fairly 


convincing. In his treatise, M. Vincent d’Indy 
obviously founds his assertions as to the merits of | 
Rust upon the texts that Dr. Neufeldt gives us as} 
garbled, and which we admit that Dr. | 
Neufeldt has deliberately misrepresented facts) | 
differ from the originals by far more than by the 
‘unimportant polyphonic garb.’ 

The better to understand M. Vincent d'Indy’s 
views on that point, one should remember his 
general views in respect of musical, and especially | 
of melodic, style, which are austere. | 
lor instance, talking in the same treatise (p. 454) 


(unless 


| 


somewhat 


of Chopin, he remarks that certain of that 
composer’s motives, ‘when deprived of their| 
ornaments,’ are very poor, and that their merit | 
consists in their ‘form’ far more than in their | 
‘substance.’ 


to} 


This quotation (but the passage alluded 


deserves to be read in whole) throws light on the | 
. | 


| 
ed Dr. | 
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|may we all, critics and scholiasts, grieve. 
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spirit of his statements respecting Rust. But ever 
then, it remains difficult to agree with him as t 
the unimportance of Dr. Rust’s ‘ ornamentation] 
He concedes, it true, that two out of thd 
fourteen republished Sonatas have been completely 
deformed : those in A and in D minor. Whence wa 
are to suppose that the addition of 214 bars t 
a Sonata originally comprising 286 did noj 
‘completely deform it,’ but merely clad in 
‘unimportant polyphonic garb.’ 

On the previous page we have quoted from Dr 
Neufeldt’s article in the ‘S.I.M.’ for December 
1913, the two versions of one of the Sonatag 
which M. d’Indy does not consider as ‘completely 
deformed.’ Rust wrote the first line; his editoj 
the remainder. 

About a score of no less typical examples, taker 
from the Sonata in B, and from others, are giver 
in that and in the former article. 

In short, the whole of Dr. Rust’s doings h 
resulted in one of the most striking hoaxes to b ; 
found in the whole history of musical erudition. J] 
stands to reason that if compositions ‘doctored 
to that extent may appear to well-known 
judge as M. Vincent d’Indy as ‘far superior t 
Mocart’s Sonatas’ (‘S.I.M.’, April, 1913, page 50)| 
if a Sonata, carried by spurious additions almos 
to twice its original length, may be given by hinj 
as an instance of firm and beautiful architectur/ 
(‘ Treatise of Composition,’ pages 228-230); ther 
Fo} 
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such facts show how precarious are our standards 
and how easy it is for us to go astray. | 

In the following number I shall attempt tq 
draw from this little story, from the point of view 
of the critical judgment in general, a few of itd jt js p 
natural consequences. And as soon as M. Vinceni than a 
d’'Indy’s edition of Rust’s Sonatas shall havé seyent} 
appeared, a paragraph will be devoted to any neW g sensz 
light it may throw on the subject. 
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THE CHILDHOOD OF THE WHOLE- | 










TONE SCALE. Melk 

By H. C. Cou.es. | Melod; 

: . |while e 

One of the departments of musical techniqué But th 

which most exercises the minds of theorists and clarinet 

the ingenuity of composers at present is th@ iniden 

serviceableness or otherwise of melodies and occupa 
harmonies constructed upon a basis of whol 


tones. ‘The dual nature of the problem—their u: 
in succession for purposes of melody and thei 
use in conglomeration for purposes of harmony— 
has not been always sufficiently distinguished 
possibly because those who have examined thé 
case have drawn their evidence too exclusively 
from compositions of the present day in which th 
two are almost inextricably entangled, shall have 
formed a judgment in accordance with thal 
evidence. 

It may be worth while to record here somé 
earlier uses of the whole-toned device, be i 
melodic or harmonic, with the object of bringing 
wider evidence to the notice of the judges. I de 
not mean to propound the question of the small 


has tol 
consult 
passage 
this o1 
dreamit 
spraines 
at his | 
that pa: 
‘Perhay 
pain in 

The « 
experim 
get the 
B 











put ever 
m ast 
ntation.! 

of thé 
npletely 
ence wa 


bars t 
lid nog 
| it in 


rom. Dri 
cember 
Sonata 
a 
s editor 


s, taker] 
re givell 


igs h 
s to b ; 


ion. JI 
ctored 
10wn 

erior t 
Wwe 50)| 
; almos 
by hin} 
itectur4 
); ther 
. Fo 
ndards} 
mpt tq 
of viev 


ll have 
iny new 


| 


OLE: | 


THE MUSICAL TI) 





boy in /wxch who, when he discovered that 
whipping was a 
offended tones, ‘Who began this thing?’ The 
beginning is not likely to be found, and perhaps 
does not matter very much, while the examination 
of certain experimental instances may lead to 
instructive results. 

Sir Charles Stanford has recorded the fact 
(‘Musical Composition,’ p. 18) that ‘Wagner, 
in the opening of the Third Act of “ Tristan” 
(bars 6 to 10) experimented with the whole-tone 
scale and drew his pen through it, as was to be 


expected from a composer whose every work 
proves the writer to have had the pure scale 
Os. & Cr 


Vi. 1. & I. 


\ ! 





{t deserves close examination. 


ie Harmonically, 
y ot I it is perfectly simple ; it represents nothing more | wind (bassoons) and upper strings (violins), and this 
Vinceny than a series of chromatically ascending diminished | implied descending whole-tones against ascending 


sevenths, a very old and very cheap way of creating 
a sensation of growing excitement : 
I X. . 7 
sts 8s ; 
5 ; ew ees = = 
Melodically such a passage goes for nothing. 
Melody is, in fact, in abeyance for the moment, 


| while excitement is worked up for a last outburst. | 
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; But the series of whole-tone descents in oboe, | 


sts an@ cjarinet, 


viola, and violoncello parts appears 
incidentally, and arises from Berlioz’s intense pre- 
occupation with the problem of orchestral colour. 
n the early stages of his career he was not very 
nsitive to qualities of melody and harmony. He} 
has told in his autobicgraphy how he went to 
consult a player at the Opéra about the unison 
passage for brass instruments at the beginning of 
this overture, and how as he walked home| 
dreaming of its grand effect he slipped and/| 
sprained his ankle, adding, with a delightful smile 
at his own expense, that in later years to hear 
that passage always gave him a pain in his ankle. | 
‘Perhaps,’ he continued, ‘it gives other people a | 
pain in their heads.’ | 

The case before us is another and moie subtle | 
experiment in instrumental colour. Ele wanted to | 
get the shot effect of the upper wind and lower | 
B 


family institution, asked in| 
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‘inbred in him.’ The instance, as the quotation 
| Suggests, is given in support of an argument 
|condemning the whole-tone scale on the ground 
that a scale dividing the octave into six equal parts 
contravenes the laws of just intonation. ‘The first 
instance which I wish to quote here occurs in a 
work written some thirty years before ‘Tristan,’ and 
by a composer who was certainly far less sensitive 
to the question of just intonation than was 
| Wagner. Towards the end of Berlioz’s first 
| orchestral work, the Overture ‘ Les Francs Juges,’ 
the following curious-looking passage occurs once 
only, leading up to the final ¢/// which forms the 
conventional triumphant ending : 





strings crossing the strands of tone of the lower 


'semitones. It is a clear instance of the needs of 


orchestration producing a fresh element in design. 
| That Berlioz attached no particular importance to 
|it is shown by its isolation. He did not develop 
the whole-tone scale either here or elsewhere. 
It merely arrived in the course of working out his 
problem of colour. 

Similarly, Schubert used the whole-tone scale 
a year or two after Berlioz, but as was in 
accordance with his nature he did so in 
the course of working out a problem—not of 
colour, but of form. There is of course no 
conscious connection between them. Schubert did 
not so much as know of the existence of the young 
Frenchman who was feverishly grasping at new 
possibilities for the orchestra in Paris, while he 
wrote his great Symphony in C major at Vienna. 
No doubt many people have listened to the first 
movement of that Symphony without suspecting 
the presence of the whole-tone scale. For my 
part, I must confess to its having escaped me until 
attention was drawn to it recently by Dr. 


my 
’. H. Hadow. It occurs in the development of 
bar 2 of the opening theme (marked a) : 
Ex. _.— 
+ _ = 
+ m= _ ad = = =f 
— ee 
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\t about the middle of the movement the rhythm 

bar 2 is being extended by the trombones, 
the lower strings are quoting from the rhythm of 
the second subject, while the violins introduce the 
whole-tone scale brought into existence by the 
peculiarities of the modulation. The wood-wind 
parts are omitted from the following quotation 
because they add nothing to melody or harmony 
though they emphasise the original rhythm of the 
bar marked a 


of 
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he trombone makes clear the simple logic oi 
the harmonic scheme. It consists of three 
perfect cadences into the keys of A flat minor 
E minor, and C minor, and the design of the 
harmony is further impressed by the fact that the 
violins make their whole-tone descents} 
alternately, binding the harmonies together byj 
The irresistible logic of the harmony, 
together the comparatively slow rate 0 a 
movement, prevent the hearer hong lO 
e 


realising that a complete descent of the octave 1 





two 


suspensions. 
with 
average 


made through whole-tones. One accepts the) |_, 
harmonic progressions before one appreciates the) [2% 

melodic outline. Whatever may be said « 
the difficulty or impossibility of playing Berlioz’s ; 
example of just intonation, there can be non G 
with regard to Schubert’s, because his whole-tone harn 
scale, a purely melodic one, is perfectly squared) “** 
with principles of diatonic harmony, involving) ?Y. ‘ 
only one easily apprehended enharmonic chang: Glin! 
I pass now to a case, a little later in musica scale 
history, which may possibly have been directly deve 
suggested by Berlioz, though whether it was or scale 
not is of no importance, the case of the whole-tone '¢ 
scale, still a descending one, in Glinka’s oper crud 
‘Ruslan and Ludmila,’ produced in 1842. Here me 
the scale occurs also melodically, not as an is th 
incident either in orchestral colour or in thematiq “ ™ 
development, but as a separate entity. Glinka uses} ®PP© 
it as a direct piece of dramatic characterization ; i} "S| 
is, in fact, the Ze//motiv connected with the wicked “8° 
magician, Tchernomor. It is so independent that ‘ : 
ext, 


in the opera it generally appears unharmonized, or 
with no more than the barest sketch of harmony Re i 
thus : 





in 1 

Ex oe "2 - devel 
ait =—— it ee ~~ = say the fa 
«)- j = ==: : cae? ay ‘The 
/ withos 

admir 

S4554- = = © 
—s a He si 

himse 

- sense 
4% 2— illustre 
v ‘Th 
aie nies Juan’ 
ak =—s = and a 
a last sc 

:, = Where 
It is clearly intended to suggest something sinistel) }, 11, 
and distorted, and the suggestion will be equally hesins 
strong whether the players succeed in playing ¥} }, (4, 
as a scale of equal tones dividing the octave intd | - iia 


six parts, or as a scale of mixed major and mino! 
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tones with one diminished third in it. As a fuller 
er indication of the harmonies by which Glinka 
F accompanied it mentally, its use in the Overture to 
the opera may be quoted. The theme treated 
imitatively by trumpet, violin, and wood-wind is 
the principal theme of the Overture, a happy 


I= | 
ay — 





sa 





Weber-like tune across which the magician’s 
™ unlovely scale strikes harshly: 
—I- \ s 
\ - . ad 
a |.-4 =e = 
logic of ees ee = = =T et 
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of three = ° ————— — o_o 
t minor ae is ae 
1 of the =-=5 =FE= = [-#= = => 
that the - t 
' Ce Bass 
descents} Trom Fag 
ther byt 
larmony, = = 
rate he ~ x 
"2 2 
ar fron ®l-*#-2- 
eo — 
yctave is 
pts thef |] ._y _ 
wy: : 
lates the Ay jd — 
: ae = 
said « 
Berhioz’s : . = — : , 
eo mam Glinka, like Schubert, so far from founding any 


harmonic scheme upon the scale of whole-tones, 
takes particular care in the Overture to explain it 
by diatonic and enharmonic modulations. But 
Glinka’s harmony is devised to fit the melodic 
Schubert’s scale appeared in the course of 


ole-tone 
squarec 
nvolving 


chang 
scale ; 


musica ; . sc : ca : 
directly, developing his harmony. The fact that Glinka’s 
oe , scale is in the bass instead of in the treble also 


tends to make the harmonic progressions more 


1ole-tone 7 
crude, and, as we have seen, crudity is a part of 


Ss oper Reg: ; ; 
Here the dramatic intention. ‘The point to be noticed 
as an, 8 that with Glinka the thing passes from being 
hematin a incidental, one might almost say accidental, 
aka uses} @PPearance into an intentional melodic device, a 
ation : i, Arst consideration. It marks, therefore, a distinct 

» wicked Stage in the career of the whole-tone scale. 

ent that -* direct link is provided between this and the 
ized, or} BEXt, which will be our last instance. Octave 
armony Fouque, a French writer whose book ‘ Les 
“) Révolutionnaires de la Musique’ was published 
in 1882, touched upon what were then recent 


developments in Russian music, and remarked on 


e-—-.-—| the fact that Dargomiisky had used in his opera, 

oe) ‘The Stone Guest,’ a descent of basses in tones 

without semitones, and added that one wou'd 

admire it very much if one had not already seen 

= re scale of Tchernomor in Glinka’s ‘ Ruslan.’ 

= He suggested in fact that Dargomijsky aliowed 

| himself to ‘crib’ direct from Glinka. In one 

sense this is true: the same device is used to 
illustrate the same kind of drainatic situation. 

‘The Stone Guest’ is a version of the ‘Don 

Juan’ story most familiar to us in Mozart’s opera, 

and a comparison of Dargomijsky with Mozcart’s 

last scene in ‘Don Giovanni’ is very interesting. 

= Where Mozart uses diatonic scales over chromatic 

— harmony Dargomijsky uses whole-tone scales, and 

equally begins to feel his way towards whole-tone harmony. 

ayins ") It was natural that Fouque, without the experiences 

ype of modern French and Russian music to guide 
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him, should miss the differences between Glinka’s 
and Dargomijsky’s use of the device. With 
Dargomijsky it is not merely a scale but a melody 
based upon a scale and developed very con 
siderably. It begins thus: 


To trace this theme through its subsequent 
changes and extensions is to realise how the 
melodic development began to induce a whole- 
tone harmonization. Its next appearance 
emphasises a chord—that to say, major 
third plus a whole-tone : 


a 


is 


e 

— e . ‘ 

G2 eee ee eee Oe eee 3B || 
— —— ee —_ _————S— — — 

Ee Se a 


Next we find the melody doubled in thirds in 
the bass and accompanied by a tremolo consisting 
of the major third and the minor seventh, two 
notes of the dominant seventh contained in the 





scale of whole-tones. ‘The melody involves as 
passing-notes other conglomerations of whole- 
tones, and the passage is finished with the 
well-established ‘French sixth’ resolving on to 
a triad: 
- 
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When the melody is extended downwards the 
augmented triad (another chord of whole-tones) 
comes into play: 
< - is =e <5 
= lume - = oe . 
ky. oO 2s 8, =] + 4 s-5-s = 
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and a sequential treatment of it results in a still 
more pronounced assertion of this chord, which 
is obviously one of the bases of a system of 
harmony by whole-tones : 


sees sy 
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Without attempting to follow Dargomijsky 
through all the evolution of his idea, I must quote a 
passage from the orchestrai peroration of the scene, 
reminding the reader that Dargomijsky died in 


1869, leaving this opera to be scored by 
Rimsky-Korsakov 
= —— 
© ce “ee ee 
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By this point he has got so used to the successions 
of whole-tones implying a logical sequence of their 
own, that incidental dissonances involved do not 
matter very much to him, provided that through 
them he reaches a point of consonance sooner ot 
later. It is only to place this passage 
the one from Glinka’s Overture to realise 
how far Dargomijsky has outstepped his model, 


necessary 


yweside 


and when we place it beside a typical passage from 
Dargomijsky’s point of view 
Giinka’s. Such 


Debussy we see that 


is much nearer to his than to 


a passage as the famous Golaud theme from 
‘Pelléas et Meélisande 
I -————_ -_ — —<—<— 
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shows, however, that melody and harmony have 
changed places, that harmony is now the cause and 


melody the effect, whereas the reverse was the 

in the earlier history which we have been 
tracing hat change introduces a far more 
sophisticated stage in the progression by 
whole-tones, and effectively puts an end to its 


comparatively innocent childhood. 
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Occasional Wotes. 

BACH 
*S.I.M.’ for December contains an Wat 
THE ART OF amusing article by M. Ecorcheville } AUTOG 

NOISE. on ‘ Le futurisme ou le bruit dans 
la musique. We all know the § Bach’s 
impatient Futurism that seeks to cut away the past F quite a 
rather than to build upon it. It seems to be at large | to Kro 
in Italy, where the reigning grievance is that ‘Italy | Bach-( 
has not a single original musical genius to set beside [| describ 
Debussy, Dukas, Charpentier, Richard Strauss, Edward § He con 
Elgar, &c.’ These words are taken from a manifesto § the fina 
issued in 1911 by one Stradella, who finds it easier to — 22. Ar 
condemn what exists than to suggest what should f at 6,o0c 
stand in its place. M. Ecorcheville proceeds to quote [| ‘ Christ 
a further manifesto by Russolo which has the decided § away b 
virtue of constructiveness. From a long argument | wrough 
we cull the following : Wagne: 





Hochze 


Let us pass through a great modern capital, more He fini 
attentive with our ears than with our eyes. An ever- e fins 
changing pleasure will gratify our sensibilities as we as his 


distinguish the gurglings of water, air, and gas in the 
metal pipes, the snorting and growling of the motors, 
reathing with their indescribable suggestion of animal 
being, the pulsation of pistons, the screeching of 


sntrodur 

ompos 
pages) t 
then liv 


mechanical saws, the noisy bumping of trams on their sold : i 
rails, the cracking of whips, the flapping of flags. We of Mrs 
will find amusement in imagining the ideal orchestration uogke 


of the swinging doors of the shops, the buzzing of the 
crowds, the varied hullaballoo of railway stations, 
forges, spinning works, printing works, electric 
generating stations, and underground railways. We 
want to 1 of this variety of sounds, and 


E majo 
also off 
likely t 
take control Englanc 
to bring it into harmonic and rhythmic order. 


Russolo and his co-thinkers do not stop short at | CHART! 
theory. We are given to understand that a concert GUIL 
took place on August 11 at Milan with an orchestra Scl 
composed as follows (no English equivalents that we OF \ 


can imagine give half the effect of the French terms 
Wild, as 


3} bourdonneurs : 
Corpora! 


2 glouglouteurs 


2 éclateurs 1 fracasseur 

1 tonneur 1 stridenteur referred 
3 siffleurs 1 rendcleur moveme 
2 bruisseurs give tot 


ithas we 
relief in 
possibilit 


*S. I. M. reproduces a photograph of the room in the 
futurist laboratory at Milan where these instruments 
are stocked. They look like super-gramophones. | 
Che programme consisted of four sorceatr : 
Elgar’ 
out at Le 
nine time 
York are 
second 
j performe 


“he awakening of the Capital. 

A gathering of motors and aeroplanes. 
Dinner on the Casino terrace. 
Skirmish at the oasis. 


M. Ecorcheville proceeds to a long and interesting 
He tries to make out a case for the art 


commentary. 
- ; : | abroad. 
of noise ; but whether in earnest or not, readers of the 
} announce 
urticle may judge. 
: . ie y othe: 
. : : Hy nz 
A performance of Sir Edward’? — 
‘THE APOSTLES’ Elgar’s Oratorio, ‘ The Apostles,’ 
\1 has been arranged to take place, 
= 5 I In the 


on festival scale, in the Nave of 
Canterbury Cathedral on June 19. 


CANTERBURY. recalls an 
« Si 


Victoria i 


Che choir will be that of the Leeds Choral Union | 
~~ C ; a then \ 

conductor, Dr. Henry Coward), consisting of about} < . 

7 7 “i > = aerial fly 
250 yoices. The New Symphony Orchestra 1s Genk tithe 
engaged, and Sir Edward Elgar will be the] mad ; , 7 
conductor. Miss Muriel Foster has also been engaged, | “"" se: 


wer r 
and arrangements are being made with other eminent oem 


singers. Admission will be by ticket, and the | 
proceeds are to be devoted to the fund for the | 


The tit 


restoration of the Cathedral. <A special organ will 
Decembe 


have to be erected. Dr. Charlton Palmer, the 
Cathedral organist, is in charge of the arrangements. pteady, a 
on applic 
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AUTOGRAPHS. which he prices at 32,000 marks 


shillings), is the Nageli copy of 
Bach’s ‘ Wohltemperirtes Klavier.’ It is mostly (not 


: quite all) in Bach’s handwriting. Though unknown | 
to Kroll when he edited the ‘ Forty-Eight’ for the 
Bach-Gesellschaft, it was known to Spitta, who 

| described it in his work (English edition II. 665). 

| He considered it Emanuel Bach’s copy. It contains 

the final improvements, notably in Fugues Nos. 18 and 

Another Bach-autograph, which Rosenthal prices | 

at 6,000 marks, is the coztinuo part of Cantata No. 7, 

‘Christ unser Herr zum Jordan kam.’ This was given 

away by A. E. Muller, Cantor at Leipsic, 1804-10, who | 

wrought grievous havoc with the Bachiana there. | 

Wagner's first attempt at operatic writing was ‘ Die 

Hochzeit,’ on an unpleasant though dramatic story. 

He finished the libretto, and afterwards destroyed it 

as his sister disapproved of the story. But the 
introduction, a chorus, and septet were already 
omposed. Wagner presented the MS. (thirty-six 

pages) to the Choral Society of Wurzburg, where he was 
then living. The Society was dissolved, and the MS. 
sold ; it was afterwards in London in the possession 

of Mrs. Burrell. Rosenthal now offers it for 20,000 

marks. An unpublished sketch of a Symphony, in| 

E major, composed in Wagner’s Magdeburg time, is | 

also offered, at 5,000 marks. We suppose it is not 

likely that these manuscripts will find a home in 

England. 


? 





CHARTER TO THE A significant movement is on foot | 


GUILDHALL to obtain the grant of a Royal} 
SCHOO! Charter to the Guildhall School of | 
oF Music? Music. At a banquet given on} 
December 12 by Mr. Gilbert L. 


Wild, as chairman of the Music Committee of the City 
Corporation, Mr. Harry Bird, the late chairman, 
referred to the possibility of a successful issue of the | 
movement. The realisation of this honour would 
give to the School a status worthy of the new prestige | 
ithas won during recent years ; moreover, the great | 
relief in rating expenses would further open up the | 
possibilities of the work of the School. 


| Elgar’s tone-poem, ‘ Falstaff, which was brought 
out at Leeds on October 2, 1913, has been performed 
nine times. Helsingfors, Moscow, Vienna, and New | 
York are responsible for four performances. The 
second Symphony of the same composer has been | 

j performed twenty-seven times in this country and 


description he gives concerning the ‘points.’ 


nothing less. ( 
regulating the melody various and quite different 
signs are used. 


| punctuation 
introduced at the same period and for the same reasons 
as the notation which fixed the traditional modulation. 
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Rosenthal, the well-known dealer NOTES ON FACTS AND THEORIES 
BACH AND of Munich, offers for sale two) Alte ta Ritts vials EES ane 
WAGNER autographs of much interest. One, RELATING TO JEWISH MUSIC. 


By ARTHUR M. FRIEDLANDER. 

_The design of this article is first to show the 
historical connection of Neums with the ancient 
Hebrew signs for musical inflection, and, secondly, the 


| derivation of melodies used by the early Christian 


Church from the older music used in the Synagogue. 


NEUMS AND HEBREW SIGNS, 


During my student days at the Royal College of 
Music I attended the Historical lectures given by Sir 
Hubert Parry. At one of these (1888) he introduced 
the subject of the Neums. 

Owing to the similarity of some of these signs to 


those used in Jewish worship, 1 became so deeply 


interested in the matter that I took it up as a special 
study. After devoting considerable time to collecting 


| material and to research, I am now able to put forth 


some of the results of my labour, and hope ata 
future date to deal with the whole subject of Jewish 
music more fully. 

Neums are and _ Barrett’s 


defined in Stainer 


|* Dictionary of Musical Terms’ as: 


The musical notation employed from the 8th or 9th to 
the 12th century. Their origin is doubtful ; Kiesewetter 
considers them to be the ancient sofa A’omana, others 
believe them to have been of Asiatic origin. 


On Hebrew music Dr. Burney says: ‘ Neither 


|the Ancient Jews nor the modern have ever had 


characters peculiar to music; so that the melodies 
used in their religious ceremonies have at all times 
been traditional and at the mercy of the singers. The 
Canonico Calvaca is, however, of opinion that the 
points of the Hebrew language were at first musical 
characters : and the conjecture has been confirmed by 


|a learned Jew whom I have consulted on that subject, 


who says, that the points still serve two purposes : in 
reading the Prophets they merely mark accentuation, 


| but, in singing them, they regulate the melody not only 
as to long and short, but high and low notes. 


He is quite in error in the 
The 
points serve as vowel sounds, nothing more and 
For the purposes of accentuation and 


So much for Burney. 


Wickes, in his ‘ Treatise on the Hebrew accentuation,’ 
18—), says : ‘The notation which fixed the traditional 
of each word may well have been 





> | freak title for Linley’s ‘O bid your faithful Ariel fly’) 


From the testimony of the Talmud we are able to trace 
the practice of such a system to the first centuries of 
| the Christian era, and it may have been much older. 
| Thus the statements on the subject in Megilla 32@ and 
Nedarim 374 are given in the names of Rabbis 


abroad. The latest we know of is the performance | 

}announced to be given at Rome on January 25. Has | 
y other recent symphonic work of any composer of 
ly nationality been performed so often ? 


| Jochanan and Rab (who lived towards the middle of the 
In the Vorkshire Weekly Post, a correspondent | 3rd century), and that in Berakhoth 62@ on Rabbi 
}tecalls an appearance of a Halifax choir before Queen | Akiba’s authority (which brings us close tothe beginning 
Victoria in 1859, and he states that Mrs. Sunderland | of the 2nd century). Besides these, which may be 
)'a then well-known singer) sang ‘O bid ye faithful | regarded as historical notices, we have the tradition 
aerial fly’ (presumably an up-to-date compositor’s | (Megilla 32) that the system was in use even in Ezra’s 
| time. Nor is this tradition (as it seems to me) to be 
altogether rejected. It requires only to be rightly 
interpreted. The method of musical recitation may 
well have been one of the institutions established under 
| the second Temple, and soon after Ezra’s time, for the 

The title-page and index of Vol. 54 (January to| more formal and solemn conduct of public worship ; 
December, 1913) of the Wusical Times are now | originally introduced by the Sopherim, Ezra’s 
lready, and can be had post-free by subscribers | immediate successors, as a kind of séyog latorah— 
on application to the publishers. distinguishing the public reading of the Law.’ 





and ‘I cannot mind my wheel, mother.’ Both titles 
were neatly prophetic of modern locomotion. 
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Che earliest known existing Hebrew manuscripts Law in the course of the Sabbath service, with the 
containing accents are of the gth century. One is cantillation. It may be well to state that the practice 
n the library at St. Petersburg, and another, of which generally obtained till recent years in teaching 


somewhat later date, can be seen in the Illuminated the musical rendering of the accents was that es 
Manuscripts Department of the British Museum. ‘teaching by ear.’ I well remember in my youth | \ 


as 


Here attention must be drawn to the fact that vowel taught the signs from their being written on a ie ite 
points and accents are not permitted to be written in and I learned the various tunes by ‘ear.’ This may b 
the Scrolls of the Law used in Divine W — p. They useful as illustrating the traditional method of handing 
are however employed when the Pentateuch is printe 1 down from time to time the method of cantillation. 

in book form; and so with other Books of ‘the Bible One can readily believe that before the signs were 
Hence, one who reads in the Synagogue from the written, movements with the finger could illustrate what 


Scrolls of the Law, has to commit 


to memory the was required in the matter of high or low notes, turns 


cantillation of every word ; but when readin. from the and other purely musical det: ils. It is important t 
Prophets one reads from the printed book, which bear in nia that each musical sign has a name, and 
contains also the printed accents to this name are sung the different notes conveyer 


It is customary for a lad when he reaches the age by the sign, just as in modern music it would 
of thirteen years and one day to be ‘called’ to the represented by doh, re, mi, &c. Again, each sign h 
reading of the Law, to | 
Mitzvah*). On this occasion he reads a portion of the show what the musical interpretation should be. 


O 
Phe following illustration from Zechariah ii., shows how the Hebrew accents are used, viz., «der and a 
»~ the words 
14 j21M3 MII) ENS DS PESANI Ay) 27 
“/. , 6 we : 
5 8 win pi Tym N DS 2 cha N23 PTAWKoS) 
" 
= - a. Siteal 2 : 1 
minis am "2 FIT) Jehn3 M3 20) Dr2 "9 ah! 
= a 
C ; 
16 no7 i b> ion mm TDAAN AT or ss by ond 
17 nae ED “wa-bs cr chwi. hy ans ec 
. 
eye ED he" " 
Here the Neums are placed only « the words 
f glee efi. rs. 
/ ? - ‘ ad Al 
sae S Vv) S : ) or th 
Libe yamc d0 mine de morte crer pli the * 
/ “I J P / . A a: Q A by th 
~ the | 
4 a «emendaquandoce Ww mo ucndrtfantre 7 62a, 
4 say 
tcr vr 
The above, which comes from a work of the 11th century, has been copied from Coussemaker'’$ 
admirable ‘ History of Harmony in the Middle Ages 
Note the similarity between the Hebrew accents given below and Neums on page 23. 
Disea 
—"\ ..., , fae) ; g moh os ’ 
I. ( 1 ) Silluk 8. eae Zarko 15. ( >) Karnei poro 22. ( w)) ) Meir cho chéful 
— ) P (IS) oe: 
2. (X ) Esnachto 9. (__) Pashto 5. (—) prisho gtdilo 23 (< ) Vesiv \L 
3 ( 2 ) Ségl to eR Mahpach Ij. (< ) Geireish 24. (>) Kadmo ® 
: —\ «, : ¢ = P 
4. (_:_) Zokeif koton II. ( 2 ) I'vir 18, Sa ee 25- (s ) Dargo _ 
5. (2) Zokeif godal 12. L235 Shalsheéles 19. ( | ) set Posuk 26. (CY) Galgal 
6. (x ) Tipcho ; (0) Tip co. (5) Meir 27. (_*_) Tiisho ket 
" pch 13 .. 20. Meir’cko 27. a isho ketano Bas 
. 9 — a 
7 = R'via‘ 14. ( a Pozeir a. ( 3 ) Munach 28. ( X ) Tip’cho 
These Hebrew accents are reproduced from the first edition of Stainer’s ‘Music of the Bible 
rhey are not strictly correct, but they will serve for the present purpose. > 
ckes says: ‘ The notation |signs] may be regarded as original ; certainly not derived from the Syriaq a rane 


as Ewald seems to assert. 
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From Grove’s Dictionary, first edition. 
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Of the most important accents a few 
enumerated here : 

*Silluk’ and ‘S6f posuk,’ which are indifferently 
used for the final accent of the verse. The former, 
which means ‘ cessation, ‘close,’ of the 
melody, is the name of the stroke placed under 
the tone-syllable of the word. The latter term 
indicates properly the two points (or small strokes 
which separate the verses from each other. 

‘Esnachto,’ signifying ‘ a causing to rest.’ 

‘Shalshéles’ =chain. The sign (which was supposed 
to represent a hanging chain) and the name both 
point to the melody which is described as a double 
trill with its chain of notes ; or as two notes 
connected by an ascending chain of sounds. 

‘Zarko,’ derived from the word ‘ zorak,’ to sprinkle, 
scatter. It may be taken to refer to the character 
of the melody, which is further symbolized by the 
form of the accent. The form would then 
represent what is called in music ‘a turn.’ 

Above I referred to the system of using the fingers 
or the hand, which was known as Cheironomy. From 
the Talmud we also learn that a system of teaching 
by the hand was used for instructing the reading of 
the Law. Thus in the above reference to Berakoth 
62a, Rabbi Akiba and Rabbi Nachman Son of Isaac 
say: ‘The hand was used for the purpose of leading 
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and showing the meaning of the text.’ Wickes also 
points out, perhaps Jesus made use of it when reading 
from the Prophet Isaiah (see Luke iv. 17 ff.). I venture 
to suggest in connection therewith that Guido 
d’Arezzo knew of this system, hence his ‘Guidonian 
Hand.’ In this connection it is worth referring 
to the theory that Guido was of Jewish descent. 
Musical history deals not a little with the monks, 
and possibly many were converts from Judaism. 
Botteschein (a monk), said to be of Jewish descent, 
gave the music of the accents used in chanting from 
the Pentateuch to Reuchlin, in whose Grammar (1513) 
is found the earliest known printed musical 
interpretation of the signs. Moreover, it is most 
interesting to find they are written in four parts: 
Descantus, Altus, Tenore, and Bassus, though in the 
Synagogue they are sung without harmony. This 
arrangement in Reuchlin, however, should go to prove 
how beautiful they were held to be. I have taken the 
subjoined specimens from a copy of the work (which 
is very scarce) kindly lent to me by Mr. Elkan N. 
Adler. But in the original copy the music is 
printed with the old lozenge-shaped notes and read 
from right to left, to coincide with the Hebrew text 
which I have transliterated into the vernacular. A 
few bars are shown in four-part harmony, and the 
melody only of the remainder : 
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So far having shown the great antiquity of this 
Hebrew musical notation, I will now state my views— 
which, so far as I know, are entirely original—upon 
the connection of the music known as ‘ Plain Chant’ 
with some of the oldest known Jewish music. At the 
outset I am struck with the similarity existing between 
the Hebrew word ‘ N&‘imo’ and the Greek ‘ Neuma,’ 
from which we get ‘Neum.’ The root ot the Hebrew 
word is ‘Néam,’ meaning pleasant, and ‘ Neimo’ is 
used in connection with the reading of the Scriptures. 
The signs are called ‘ Ta‘amim’ and ‘ Néginés.’ The 
former expression is used for syntactical purposes, the 
latter for musical utterance. The word eum is used 
to denote a musical sign! Surely this affords matter 
for serious consideration ! 

It may be well to state here that in the above 
reference to Megilla 32a we find that Rabbi Jochanan 
says: ‘Anybody who reads the Scriptures without 
“N&imo” [this is a Hebrew word = pleasantness, 
7... accentuation], and learns the Mishna without 
“Zimro” [= song}, to a person the text in 
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Ezekiel, chap. xx., v. 25 refers.’ 
Hogras, a Levite, ‘ He joined in song with sweetness. 
THE OF EARLY CHRISTIAN MUSIC. 

What was the source of the earliest Christiat 
music? My theory is that the converts from Judaism 
handed down the traditional modes of the cavtzi//ation 
of the Holy Law and Prophets (not, as has been 
erroneously supposed, the chants for the Psalms), but 
in a somewhat corrupted form, subsequently adopting 
this for the music known as Piain Chant 

It has been urged that Jewish music has been 
influenced by that of the country in which the 
congregations using it lived; but I am strongly of 
opinion that though in some cases the tonality may 
have differed, in others it has never altered. It is not 
likely that the Jews would have employed music 
other than their own for chanting the Sciiptures. It 
must be remembered that they were forbidden to do 
as other nations did. 
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as been| Which our modern scales are founded. Thus the 
‘ich the} Jewish melodies of Northern Europe must evidently 
onzly of be perfectly original, and derived from the Oriental 
lity may}! home of the Israelite. No Hebrews could have 
ie is net preserved either the ancient Templar style, or the 

: melodies built upon it, if the system adopted by the 
d music) Catholic Church had really exhibited such ancient 
ures. It} Israelitish paternity as is claimed for it. Nor could the 
en to do} Jewish music, in employing similar scales to those 
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The following well-known verses from Psalm cxxxvii., 

3-5, support this view : 

For there they that carried us away captive required 
of us a song: and they that wasted us required 
of us mirth, saying, Sing us one of the songs of Zion. 

How shall we sing the Lord’s song in a strange 
land ? 

If I forget thee, O Jerusalem, let 
forget her cunning. 


my right hand 
My attention has been drawn by the Editor to some 
correspondence that appeared in this journal as far 
back as 1872. As there some matter contained 
' therein which has some bearing on the subject of the 
present article, the following extracts will be interesting. 


is 


Musical FER. 


ARCHER, 


Times, 


LONDON, 


I, 1872. 


1872. 


JAN. 7 


FREDERIK 


. There is very little doubt, however, that 
the chant ought simply to ‘be described as recitative, both 
on account of its nature and origin. If we refer to the 
history of the Church, we find that the earliest known 
Christian chants were those known the Zones 
Ambrosian, and there is strong reason for supposing 
that these, although founded on the Greek ‘ modes,’ are 
of Hebrew origin, many Jews having sought refuge at 
Antioch in those remote days. These were afterwards 
adopted by the Western Church, having been remodelled 
by Pope Gregory, and from them the modern Anglican 
chant is derived. The ‘ Antiphons’ used at the com- 
mencement and close of each Psalm during Vespers in 
the Romish Church, bear undoubted evidence of a 
Hebrew source, as they are almost identical with the 


16, 


as 


‘musical accents’ called ‘ Parah,’ ‘ Karne,’ Xc., still 
sung before and after each verse of a Psalm by the 
Spanish and German Jews, many of which can be 


proved by traditional records to be the same melodies as 
were originally used in the Temple. In some of these, 
a kind of reversed recitative is observable, as many as 
14 or 15 notes in ad /7bitum tempo being sometimes 
apportioned to one syllable ; but the Gregorian chants 
proper are really recitative . . . 


Unfortunately the above writer, amongst others 
who have written on this subject, is, as I have already 
pointed out, quite in error when alluding to the 
chanting of the Psa/ms by the Jews. Of course we 
ising the Psalms, but we do not know the musical 
jinterpretation of the musical signs used in the Book 
jof Psalms. I am treating of the music /vowv7 for the 
icantillation of the Holy Law and Prophets. 
| Rabbi Francis L. Cohen also contributed to the 
| Musical Times of August, 1889, an article on ‘ Song in 
ithe Synagogue, which should be read in this 
connection, though he approaches the subject from 
I am also acquainted with the 


1888, and before the Musical Association, 1903. 
h strongly differ from some of the views he sets forth in 
is paper (1888). He says: 


The sole musical influence that the European Jews 
could possibly have responded to would have been that 
of the people. Now European folk-music was first of 
all the spontaneous song of the illiterate people who 
knew nothing of Greek theories, but aimed at satisfying 
the natural ear, which they seem from an early period 
to have done by using the natural system of tonality on 


afterwards known as Ambrosian and Gregorian, have 


apart from the possession of similar tonality by the more 
ancient scriptural cantillation, we know very well that 
the most famous of the early arrangers and supporters 
of the Catholic psalmody and hymmnody were merciless 
foes of the Jews. The famous Ambrose, bishop of 
Milan in the 4th century, distinguished himself by his 
intemperate harshness against the Synagogue no less 
than by his arrangement of the Christian service of 
song. We can scarcely imagine that he, or others, 
would have consented to ‘ Judaise’ the Church music 
or that the Jews would have imitated the tones used 
in the worship of men who destroyed their homes and 
burnt their synagogues under the plea of religion. 


Notwithstanding the foregoing opinions, I venture 
| to suggest that as the Psalms of David were adopted, 
| surely there could not have been any prejudice against 
the use of ‘Jewish music.’ In support of my views 
I cite the following passages from Rev. D. A. de Sola’s 
treatise on ‘The Ancient Melodies of the Spanish 
and Portuguese Jews’ (1857 


It is almost certain that the Levitical choirs, consisting 
of some thousands of individuals, who, by virtue of their 
office, cultivated and occupied themselves with music, 
subsisted till the destruction of the Temple, and that 
music was further perfected and cultivated during the 
long interval between the time of Ezra and that event. 
Philo Judaeus mentions with praise the melodies of a 
Jewish sect, called the Therapeutics, in the fiftieth year 
of the Christian era; and many instances are cited in 
the New Testament of the general cultivation of music 
among the Jews of the period. Matthew xxvi., 30; 
Mark xiv., 26: Eph. v., 19, Col iii, 16. 
It has also been clearly proved that the chants of 
the early Christians were derived from the Temple 
melodies, and were adopted by them from the Jews. 
The reasoning of G. B. Martini is to any impartial 
reader conclusive on this subject. He says (‘Storia 
della Musica,’ vol. i., p. 351) : 

‘This is the Hebrew cheat of the Psalmodies which, 
ever since the time of David and Solomon, have been 
transmitted from one generation to another, and 
[therefore] goes beyond the first half of the first age of 
the Church. These have not materially varied, but 
have been substantially preserved by the Hebrew 
nation. Is it not, then, sufficient to convince us, that 
the Apostles who were born Hebrews, brought up in 
the customs of their nation, who frequented the 
Temple and engaged in the prayers and divine praises 
therein recited, should retain the same method and use 
the same chants with which the people used to respond 
to the Levitical choir ? 

We may remark, in addition, that it is quite improbable 
that the early Christians should have adopted melodies 
used by idolaters for the purposes of idolatry. Not only 
was this prohibited to them by the teachers (see Forkel’s 
‘Geschichte der Musik,’ vol. ii., p. 91), but they were 
themselves naturally averse to adopt them. Thus 
Clement of Alexandria, who flourished in the 3rd 
century, wou'd allow-the guitar and lyre to be used at 
social festivities ‘because David played on them,’ but 
prohibited the flute because that instrument ‘ was used 
in the service of idolatry.’ They therefore could not 


use any others than the old Hebrew melodies with 

which they were acquainted from early habit and 

association. 
Futhermore, the following extracts from the article 
on ‘The Gregorian Tones,’ in Grove’s Dictionary, 
will also be of interest as bearing on this idea. 
Mr. Rockstro says : 

The Gregorian Psalm-tones are beyond all 


controversy the oldest melodies now known to be in 


existence. So great is their antiquity, that no one has 
ever yet succeeded with any degree of certainty in 
tracing them to their original source. Three only of 


the numerous theories proposed seem to rest upon any 
reasonable basis—those, namely, which pretend to trace 





been influenced by the Church tones, because quite 


the so-called Grezorian melodies to a Greek, an early 
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Christian, or a Hebrew origin. On one point only are | the oldest-known music of the Catholic and Protestar 

ll authorities agreed. No doubt exists as to the Churches. The whole system of this cantillation The ¢ 
historical fact that the Psalm-tones were sung by very beautiful, and must certainly impress the heare§ The a 
t primitive Christians, and through them handed It differs to a great extent from that used for chanting great ant 
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f St. Ambrose in the 4th century and -_ cengeey & character. What should prove of great importance angan extent 
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to rule and order, in a form which, protected by | ~.~ ; on . : auWhether 
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prove that the Psalms were sung in the Catacombs ; but ry, . Ss Tewi 
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composed the music to which they were adapted. Still : Bes 
B . ae” : For chanting the Prophets : ist 
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their music from the Greeks. If the Psalm-tones really Esnachto A \— See —— = half-phrase. 
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worship of Dionysos or some other deity equally 

obnoxious both to the Christians and the Jews. Is it oe <r at ee 
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have been universally named, since the time of Boéthius, 


after those of the Greek system, they are so far from 





























corresponding with them, that it would be impossible to The above musical illustrations are those used a 
accommodate them to the tonality demanded by the the present day by the Ashkenazic Jews. Baer says 
Pythag orean section of oe ape if, therefore, they ‘The Portuguese [Sephardic Jews] are younger thai 
‘eepllengs-*, Mes see aa ail’ pone Byer pres peo have the Polish and German altogether.’ Itisimportantt? , | 
n changed beyond all possibility of recognition—a : ee ie now e other modes for th Proba 
supposition quite untenable. There remains the theory mention here that there are Oe . ’ wee ho “benefit o 
that Psalm-tones were brought to Rome by the primitiv. cantillation of the portion from the Pentateuch reaé | cee 
Christian converts, after the destruction of Jerusalem by on the New Year and Day of Atonement, and also fof bi t a 
Titus. And here, it must be confessed, the probabilities the Book of Esther and Lamentations of Jeremiah. PYJECS | 
lie entirely on the side of the the What more I find the similarity to which | have just alludeq” lectu 
natural than that the persecuted refugees should have existing between this latter mode of cantillation angenough 
sung the Psalms, in the Caiacombs, to the melodies to the so-called Ambrosian ‘ Te Deum,’ which I have alsq@0S€" | 
which they had sung them in the Temple—the melodies copied from Grove’s Dictionary of Music and for the painful e 
to which, beyond all doubt, the inspired words had purpose of illustrating my point, choir—th 
riginally been set. I select the following from Zechariah ii., 10, withf*C¢Pto 
It remains now for me to show the discovery I have | this particular mode “of cantillation. Note thq™atter ¢ 
made in finding the strong similarity existing between | similarity existing between this and the Te Deum a where th 
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*rotestan 
lation The description of this melody given in ‘Grove’ states : 
e heare; The antient Melody—popularly known as the ‘ Ambrosian Te Deum ’—is a very beautiful one, and undoubtedly of 
chanting igreat antiquity ; though it cannot possib ily be so old as the Hymn itself, nor can it lay claim whatever to the title by which 
plaintivgs it is popularly designated, since it is written in the Mixed Phrygian Mode, #.c., in Modes II. and IV. combined ; 
‘tance aman extended scale of very much later date than that used by St. Ambrose. Numerous versions of this venerable melody 
sasha are extant, all bearing more or less clear traces of derivation from a common original which appears to be hopelessly lost. 
the hal# Whether or not this original was in the pure Mode III. it is impossible to say with certainty, but the older versions furnish 

jinternal evidence enough to lead to a strong conviction that this was the case, though we possess none that can be referred 


hrase. 





to the age of St. Ambrose, or within two centuries of it. 


In conclusion, having previously given sufficient grounds to prove the antiquity of the Hebrew cantillation, 


fa common original which appears to be hopelessly lost,’ I 


phrase. | vhence 7/ fas been derived. 


' 
fwith the many powerful arguments of eminent authorities which strongly support it, I venture to suggest that 
pe considering the aforementioned remark referring to the derivation of the melody of the Te Deum 


‘from 


have been able to show without a doubt 
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There are many excellent books on the 
subject, and from time to time these are supplemented 
Hby lectures and magazine articles. Yet curiously 
ang enough no one can pay a visit to a dozen churches | 
chosen at random, without being convinced by the | 
painful evidence of his ears that the well-trained boy | 
choir—that peculiarly English institution—is 
exception rather than the rule. 
of locality or material. 
where the cost of the choir runs into four figures, at 
vhich the boys habitually carry the chest register 
too high, or sing with such a 
responses and _ chanting—especially 
would appear to a blindfolded hearer to 
of boys from those 
On the other hand there are churches in 
slum districts where the boys’ voices are a delight to 
the ear. The reverse case is the rule of course, but 
ere are enough of these exceptions to prove that 
e matter‘is one of skill in training rather than in 
choice of material. Between these two extremes are 
many churches where the training of the voices has 
been merely superficial. How is this, when so many 
excellent manuals on the subject have appeared ? 
Probably one reason is that these books are 
written by choirmasters in high places, where good 
natural voices are always forthcoming, and where 
there are facilities for frequent practice—in a word, 
on the material side that a wealthy 
congregation or liberal endowment can_ provide. 
The writers too often seem to be under the impression 
that other choirs will be more or less similarly 
well equipped. For example, from several of 
these text-books I learn that the boys should 
stand in such an order, with music desks of a certain 
height, so that they may have their hands free ; that 


Plainsong 
be the work 
singing the 














the | With these c/a no one is likely to disagree, 
It is not so much a| 
There are churches | 


defined break that | 


have an uninterrupted view of the class ; that corporal 
punishment should be rarely applied ; that choirboys 
should never be allowed to shout at their games ; that 
great care should be taken in choosing their diet, all 
harmful and indigestible foods being ‘avoided ; that 
| they should never be allowed to eat nuts ; that, &c., &c. 
but for 
one organist in the fortunate position of being able to 
carry them into practice, there are probably ninety- 
nine to whom most of them are necessarily a dead 
letter. 

On the musical side, these manuals provide many 
pages of exercises ranging from the homely scale to 
the trill, and from the Anglican chant to the florid 
aria,—again all excellent, but of practical use in only 
a small minority of cases. 

There are hundreds of organists who might say 
to the authors of their treatises: ‘Your book 
is interesting reading, but when I tell you the 
circumstances under which my work is done, you will 
see how little the book can do for me. My salary is 
small—£50 a year—so that I have to work hard 
teaching to make a living. Most of my pupils want 
their lessons in the evening, therefore boys’ practices 

which must of course take place after their school 
hours—cannot be more than three per week. 
Even if I could afford the time, the boys are 
paid such small amounts that one could not 
reasonably demand any more of them in addition 
to their full practice and services. As to type of boy, 
I cannot pick and choose. The better class boys of 
the parish go to secondary schools, and have so many 
home-lessons that few of them care to undertake the 
ties of choir work as well. I do not get, as you lucky 
big-wigs do, “ sons of gentlemen,” many of w hom hz = 
already received instruction preparatory to a trial ‘¢ 
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If a boy in my neighbourhood has a musical | however, that a few simple hints from one who ha 


voice, 


home, and is discovered to be the possessor of a| had 


particularly promising voice, he is not for me. 


goes—I am not blaming him 


ES.—JANUARY 1, 1914. : 

' 

twenty years of boy-training under most 

He} sometimes all—of the disadvantages mentioned above} 

to a wealthy church} may be of use to others similarly situated. It is of 


where there is a choir school and other advantages, or| course impossible in the limits of a magazine artick 


I have no practice-room, with nicely 
appointed music library, desks, and pianoforte. My 
practices are held in a_ stuffy vestry, or in a| 
corner of the church, with an asthmatic harmonium | 
for accompaniment You that cor poral 
punishment should be used only in extreme cases. | 
I have been at St. Praxed’s for many years now, and | 
have never once used corporal punishment not | 
because I haven’t wanted to, or because | have any | 
humanitarian prejudice against it, but for the far 
better reason that it would soon bring my choir to an 
end,—to say nothing of the extreme probability of my | 
finding myself in the dock answering a charge of | 
You must remember that your boys get a| 
guid j for their work, and both they and their | 
parents are anxious for them to be where they are. 
My boys, so far from receiving a guid pro guo, receive | 
at the most only half-a-one per quarter. Boys 
swayed by considerations of filthy lucre give my chou 
a wide berth, and earn more selling papers or running 
errands. ‘Those that come, do so because they are 
fond of singing, or because their parents are members 
of the congregation. As to their diet, I have no 
supervision except during practice and service times. 
As far as possible, ' see that the food then consumed 
is of a light, nutritious quality, such as sweets, and 
the smaller and more easily negotiable forms 
of fruit. I find the boys willing to eschew nuts, 
especially the Brazilian variety, as the difficulties 
of silently cracking them, and tidily disposing 
of the shells, are  well-nigh insuperable. At 
St. Praxed’s, therefore, they are used mainly as 
missiles. I have not yet ventured to visit the play- 
grounds of the half-dozen Council schools from which 
my boys are drawn, to protest against their shouting 
at their games. | doubt if my visit would be welcomed, 
or even allowed, by the education authorities. As for 
the admirable exercises you provide, I find that with 
the not too bright type of boy at my disposal, all my 
practice time is required for the service music—for 
you must remember that my boys leave school at 
fourteen, and go to work at once, and the cases in 
which they are of any use to me afterwards—owing to 
difficulties of attending practice—are few. Therefore 
I have constantly to be slaving away with young ones.’ 
This is, I believe, a fair statement of the conditions 
under which many choirmasters have to do their work. 
The result too often is that, finding himself unable to 
carry out more than a very few of the recommendations 
of the books on choir-training, he sooner or later gives 
up the attempt, and allows himself to be mastered by 
his circumstances. The sight of dozens of pages of 
exercises gives him the quite erroneous impression 
that nothing can be done in the direction of voice- 
training without the expenditure of a great deal of 
time—more at all events than he can spare. 


to a cathedral. 


suggest 


lt 
assauil 


{pro quo 


As a matter of fact, however, the responsiveness 
of the human voice to training is such that, while 
years of arduous work are required to produce the 
great singer, a pleasant vocal quality may be obtained 
by an amount of study so limited as to be negligible 
in the case of any other instrument. This applies 
with special force to boys’ voices, except where 
they are handicapped by years of wrong methods. 

For experienced choirmasters, or for those so 
fortunate as to be able to obtain a steady supply of 
good material, with ample facilities for practice, this 
article is not written. To these, it is—or should be 
even as a carrying of coals to Newcastle. It is hoped, 











and developments will, however, readily sugges 
themselves. The organist must dismiss from hi 
mind the idea that he cannot find time in his 
few boys’ practices for voice-training. He mus 
bear in mind that in this, as in other branches 
of teaching, it matters less w/a/ is done, or the| 
time occupied, than /ew it is done. In vocal, a 
in physical training, we know that a few simple 
exercises, carefully and thoughtfully used, produce 
better results than elaborate ones merely ‘gone 
through,’—these latter, indeed, so far from doing an 
good, are often actually harmful. So we get our firs] 
encouragement in finding that very little time is 
involved. Five minutes is such a modest slice of aj 
practice to devote to this purpose that surely no 
choirmaster will say he cannot spare it. Let us say 
then, that the minimum should be five minutes, ani 
the maximum fifteen. 

The scale and arpeggio will of course form the basisf 
of our work. The value of the single-note exercise) 
should not, however, be overlooked. It may always 
be practised with advantage, though as a rule 
comes first as the most elementary study. Used in 
the early stages with new boys, many useful] 
developments of it will suggest themselves. ; 

For example, when the boys are able to sustain a note 
with good tone for about ten beats at about » —~ 60 
they may monotone short sentences, especially some 
constructed with a view to overcoming any local 
peculiarities of speech, or they may count from one to} 
ten, being first told that this particular exercise is a fou 
fold one, requiring management of breath, pure tone] 
sustaining of pitch, and good enunciation. They will] 
take all the more trouble if they can be got to regard] 
it as a time-saving exercise. 

The scale is best practised downwards in the case 
of boys with rough voices. Commence at such a pitch} 
that the use of the head register is natural, and let the} 
descent be diminuendo. The pace should be slow i 


to do more than suggest lines of work. aly ues 













np me 


first, and need never be more than moderate. Usuall} 


the scale may be started at é: =| rising by 
a 


= 
linked by a modulating chord, and a convenient 
arrangement will be to allow two beats between each 
scale, the boys being instructed to take a deep breath} 
in the interval. 

Instruction books usually give the dominant chor¢ 
only, with or without a pause. The addition of th 
tonic during the rest gives the boys an opportunity off 
mentally singing the note before attacking it vocally. 
They should be instructed to do this from the first) 
By no other means can the true pitch of the keynote} 
be guaranteed. Again, the provision of two beats’ rest} 
ensures ample time for deep breathing. The boys 
should stand easily, with the hands lightly resting on 
the lower ribs, and should breathe deeply enough for a 
slight movement of the ribs to be felt. Without some} 
such arrangement as this, they will content 
themselves with their usual casual and insufficient 
breathing. While the descending scale is of specia 
importance in extending the head _ register 
downwards and so smoothing over the break, it 1s 
well not to practise this form only. In _ the 
service music passages founded on the ascending 
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scale will be quite as numerous as the reverse, a rere way later to the practice of such words as : 

and usually more difficult. They need more effort, itt, 

and a nicer attention to pitch. Moreover, they offer 6 =o — 2#— eS { 

atrap in the matter of forcing up the lower register. \ = : 

These passages can be prepared for only by careful Knee 

practice of ascending scales. As to the vowel sounds — 

to be used, of course all should have their turn, with a Nay 

preference for a# and ee. The sound ge is too _ 

often regarded as the Alpha and Omega in training Pa 

boys’ voices, but as a matter of fact its virtues are This part of the training needs great watchfulness. 
negative rather than positive. It is invaluable in the | Nasal resonance is an excellent thing in a voice, so 


early stages of training rough voices, inasmuch as it | long as it is not heard—a Hibernian way of putting it, 
compels the use of the head register. Against this | that may be explained by the childish definition of 
virtue is to be set the very serious drawback salt as ‘a kind of stuff that makes potatoes taste bad 
of its inducing a too backward production, and | when you don’t put any. 

a tight throat. (The addition of the consonant / For inducing forward production, simple exercises, 
has claims in the matter of clean attack, but| with the vowels preceded by Z, are useful. Such an 
should be used with special care, as it has an | | exercise as : 


even greater tendency to constrict the throat. es — 

Moreover, unless great care is taken, 00 means a| + =~ =] cr { 
; fry? =e Soe Seen erases nt ee 

bunched -up tongue, and lips pursed as if for| —- Foetal == 

whistling. The latter defect is of course easily cured, Pa pa pa papa pa pa. 


ut the former gives great trouble, and is one of the 

fiost frequent causes of bad enunciation. Indeed, the 

exclusive practice of ee may be said to be specially | »g-— ——-——- =» —- — - ~——- 
SS SS SS 


which may be extended into: 


successful in the production of songs without words. 
We have all heard of the choir at whose hands a 
well-known chorus was identifiable only by its familiar 
strains and by frequent shouts of ‘ Hoo-loo-loo-you !’| will be found to have a brightening effect. Care 
Again, ve does little or nothing in the actual building-up | should be taken to make as little as possible of the 
of tone. Its too frequent use results in a colourless| consonant. ‘The boys will at first tightly press their 
voice often developing in the later stages into a hollow | lips together, and produce nothing much more than 
hoot. The choirmaster with rough voices to deal with | a series of explosions. They can easily be taught to 
however, must use this vowel sound liberally until the | let the lower jaw move freely on its hinge, and to make 
use of the head register has been carried down to| the contact of the lips light and of the shortest 

| possible duration. As an extended exercise in this 
—= | , but he must be on his guard against| way, and one giving valuable practice in interval 

a} sinying, take the following : 


pa pa pa pa pa pa pa pa. 





its drawbacks in the matter of the tongue, throat, | @ = 60 to @= 100. 
and lips. As soon as he can do so with safety, he - ts ——T eo | te ~== 5 - 
should give the boys ascending scales to «i, ¢) +4. = T=. o-5-t- --j 
watching carefully the production of the notes from e Par Z a 
pa papa papa papa pa papapa — pa, 
po meres -—— | It may be started at A below the treble stave, and 
é —=——+ ” o= f | carried up by semitones to the D or E flat. All these 
| exercises may be practised to Aa, messo-staccato, with 


|yood results. They may be developed almost 
One sometimes hears of choirmasters recommending | indefinitely, and to them should be added difficult 
the elimination of the chest register. This is a mere| phrases from the music in rehearsal at the time. 
shirking of a difficulty. There are hundreds of notes} An instructive ten or fifteen minutes may be 
in a full Sunday’s work which, under these conditions, | spent in dealing with a few of these passages, letting 
are toneless and all but inaudible. No one ever|them take the place of the ordinary scales, &c. 
suggests the non-use of a register in the case of} The boys will be interested in exercises based on 
any other voice. The lower notes of a boy’s voice can| passages of this kind, and much time will be saved 
be made quite pleasant and of fair power by careful| later on. As a general rule, exercises should be 
practice of single notes from middle C to the| practised softly. Also, it is important that nothing 
should be allowed to distract the attention of the boys 
m B on the 3rd line, rising by semitones to E. | during this part of the practice. This recommendation 


ne vowels a# and aw should be used. seems too obvious to be set down, but as a matter of 
For brightening the tone and imparting ‘ring’ to] fact, it is a not uncommon custom to allow books to 
the medium and high notes, the upper half of the| be distributed while exercises are being sung. Time 
scale will be found useful, sung to the vowels} may thus be saved, but labour is certainly eae: The 
wh and e. Nasal resonance may be added by | practice of filling up an odd couple of minutes during 
preceding the vowel by the sound .V. The boys] the practice by the singing of exercises is also a mistake, 





should softly sustain this nasal sound for a couple of | A brief rest will do the boys good, while perfunctory 
beats, and should be told to aim at setting up a slight | singing to fill in a gap does more harm than good. 
ibration at the back of the nose—a kind of tic kling | The choirmaster should resist the fr equent tempt ation 

The .V should then lead into the vowel, thus : | to shirk the voice-training part of the practice. Apart 
from its intrinsic value, it is important in another way. 

5 | It impresses upon a boy as nothing else can, the 

fact that the voice he uses at his games, in the 
street, or in the careless performance of school songs, 
is not good enough for Church use. The utmost 
skill and enthusiasm on the part of the choirmaster, 
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however, go for little or nothing unless ac« ompanied | 
by the knack of managing boys. This brings us to | gave a credit: ble 


\ 


such matters as organization and discipline, and to the 


consideration of the chorister not merely as a wind- | 
nstrument but as (in the words of the immortal | 


Chadband) a ‘soaring human boy 


lhe new organ at Bishopsgate Institution was opened by 
Sir Frederick Bridge on November 21, in the presence of 
he Lord Mayor and Lady Mayoress. The organ is fitted 





with a carillon, which was effectively displayed in a Fantasia 
y Sir Frederick Bridge on ‘ Bow Bells,’ specially composed 
for t sion 
Che annual meeting of the Church Orchestral Society 
was held on November St. Peter's Mission Ilouse, 
Mr. Arthur Frere presidi A satisfactory report was 
presented, and the following officers were elected : president, 
Sir Charles Stanford ; secretary and treasurer, the Hon. 
Richard Strutt hon. librarian, Mr. Richard Jones. A 


festival or hestr: al service in connection.with the meeting was 
held at St. John’s Church, Wilton Road. 

Barnby’s ‘ Rebekah’ was performed after evening service 
at Holy Trinity Church, Lee, on November 23, the occasion 


heing a Jubilee Festival. The soprano soloist was Miss 
Melros« Mr. Ernest G. White conducted with ability and | , 
insight | 
Handel's * Dettingen * Te Deum was sung at the Halifax 
Place Chapel, Nottingham, on November 23 The so!los 


were taken by Miss Emmie Warner, Madame Ethel Parkin, 


Mr. J. Franklin Pearson, and Mr. Harold Glover. Mr. 
I. M. Barber was the conductor, and Mr. C. E. Blyton Dobson 
layed the organ accompaniments, and, as the concluding 

intary, Handel's Concerto No. 2, in B flat. The Halifax 
Nace Choir sang Part 1 and selections from Part 2 of 
Elijah,’ under the direction of Mr. EK. M. Barber, at the 
Shakespeare Street Church on December 11. The principal 
soloists were Miss Emmie Warner, Madame Ethel Parkin, 
Mr. J. Franklin Pearson, and Mr. Harold Glover. «Mr 
C. E. Blyton Dobson was the organist. 

A Festival of the united choirs connected with the 
Leyton-to-Loughton Free Church Council was held on 
November 27 at the Wesleyan Church, High Road, 
Leytonstone. <A miscellancous programme including part 
songs and oratorio choruses was given under the direction of 
Mr. Ilubert G. Welton, with Mr. T. H. Goodwin at the 
organ, and Mrs. Blazey at the pianoforte The soloists 
were Madame E. Windsor Locke and Mr. Saunders Squires. 

A meeting of the Bradford and District Association of 
organists and choirmasters, held on November 29, took the 
form of a Henry Smart celebration. A short paper was rcad 
y Mr. W. H. Tate, a selection of part-songs was given by 
the Blind Choir, conducted by Mr. Tate, an Anthem was 
sung, and Mr. W. H. Ibberson played organ works. 

Spohr’s ‘ Last Judgment’ was sung by Chigwell Church 
Choir on Advent Sunday, under the direction of Mr. Henry 
Riding. The Ladies’ Choir and a contingent of the Loughton 
Choral Society assisted, and Mr. E. Cuthbert Nunn 
was the organist. 

On December 7, Spohr’s famous Oratorio ‘The Last 
Judgment’ was well performed at St. Bede's Church, 
Liverpool, under the direction of Mr. Ernest Hf. Smith, who 
presided at the organ. The solos, duet, and quartets were 
sung by Mrs. Whitney, Miss Sykes, Master McGeadins, 
and Messrs. Rollins, Slocombe, and Jackson. 

Brahms’s ‘German Requiem’ was performed at St. John’s 
Church, Upper St. Leonards, on December 10, by the choir 
of the Church, assisted by the Musical Society and an 


orchestra of local players. Mr. Leonard O'Connor (the 
organist) conducted. Mr. T. S. Guyer, organist of Bexhill 
Parish Church, was at the organ. The soloists were Miss 


Florence Barrew and Mr. A. H. Crouch, a member of the 
~} 
cnorr. 


At the Parish Church, Walton-on-the-Hill, Liverpool, 
Spohr’s ‘ Last Judgmen t’ was performed by the choir on 
December 10, in the place of the usual choral service. Mr. 
Albert Orton presided at the organ, and the solos were sung 
by members of the choir 
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Dr. Caradog Roberts, Chatham Street Welsh C. M. Church, 
Liverpool—Fugue in D, Guz/mant. 

Mr. Herbert Hodge, St. Magnus-the-Martyr 
Triomphale, Walter G. Alcock. 

Mr. A. E. Floyd, Oswestry Parish Church 
Basil Harwood. 

Dr. G. H. Smith, Sculcoates Parish Church of 
—Postlude in D, Smart. 


All Saints’ 


Dr. Orlando A. Mansfield, Wilson College, Chambersburg, 


Pa.—Sonata in D minor, Op. 65, No. 6, A/ende/ssohn. 
Mr. G. T. Pattman, Art Gallery and Museum, Kelvingrove, 
Glasgow—Toccata and Fugue in D minor, Bach. 
Mr. David Cooper, Harpenden Congregational Church 
Overtures to ‘ Tannhiuser,’ ‘ Die Meistersinger,’ * Parsifal,’ 
and ‘ Lohengrin,’ /lagver. 


Mr. G. Middleton Rowe, All Saints’ Church, Vevey, 
Switzerland—Sonata in F minor, J/ende/ssohn. 
Mr. Louis H. Torr, Holy Trinity Church, Swansea 


Concest-overture in C minor, Hoé/ins. 
Mr. Arthur S. James, St. Peter’s Church, Rickmansworth— 
Choral Prelude, ‘ Sleepers, wake,’ Bach. 


Mr. Albert Orton, Christ Church, Bootle, Lancs.— 
Fantasia in F minor, /7veyer. 

Mr. Wilfred Arlom, Norwood Baptist Church—Chorale 
Prelude, ‘St. Anne’s,’ C. H. H. Larry. 


Mr. F. Pullein, Wrexham Parish Church—Choral Preludes, 
‘Rockingham,’ and * The old rogth,’ C. H. H. Parry. 

Mr. G. Bernard Gilbert, St. Margaret's Church, Barking 
Concert-overture in F- flat, Fiaz/s 

Mr. Bertram Weller, St. Mary’s, Battlk—Choral Preludes, 
‘ Rockingham ’ and * Melcombe,’ C. H. H. Parry. 

Mr. Stanley Jones, Eccleshall Church, Sheftield—Sonata 
No. 1, Gze/mant. 

Dr. William Prendergast, Winchester Cathedral 
and Fugue in G, C. //. H. Parry. 

Mr. Bernard Johnson, Albert Hall, Nottingham 
and Fugue in G major, Bach. 

Mr. Ivor Davies, St. Michael’s Church, Manselton, Swansea 
—Second Sonata, .VWendelssohn. 

Mr. C. E. Blyton Dobson, Central Mission, Nottingham— 
Introduction and Passacaglia in F, A’eg 


Fantasia 


Prelude 


Mr. Allan Brown, Battersea Polytechnic — Marche 
Triomphale, Ji. G. Alcock. 
Mr. C. A. Miles, Llanthewy Road Baptist Church, 


Newport—Postlude, Berthold Tours. 

Mr. Handel Hall, Doddridge Church, Castle Hill—Toccata 
and Fugue in D minor, Sach. 

Mr. J. Gray, Adam Smith Iall, Kirkealdy 
Couperin. 

Mr. Percy D. Hodsoll, Bromley Parish Church 
from second Sonata, //a/ wood. 

Mr. Alex. Reid, St. Paul’s Church, 
studies on hymn tunes, C. C. Palmer. 


Sceur Monique, 
Movements 


Three 


Canterbury 


APPOINTMENTS. 

Mr. Percy J. Fry, organist and choirmaster, the Minster, 
Warminster (also conductor of Warminster Musical 
Society and Downton Choral Society). 

Mr. R. H. Pack, organist, All Saints’ Church, Houghton 
Conquest. 

Mr. W. Wigham Parker, organist 

Shettleston Parish Church, Glasgow. 


and choirmaster, 


‘Reviews. 


The Office for the Holy Communion. 
Edward ©. Bairstow. 
{Novello & Co., Ltd. ] 
This Service is inscribed to the Leeds Parish Church Choir, 
and it may be said at once that full justice can be done to 
itonly in places where choir, organ, and organist are alike 
good. Dr. Bairstow’s music is a striking mixture of the 
ancient and the modern. It is modern in its freedom of 
texture and in its realisation of dramatic possibilities, but it 
has sufficient modal flavour to make the whole thoroughly 
ecclesiastical in style. Even when there is no actual trace 
of the ancient modes, the music is more often diatonic 


In D major. 1 


<< 


Marche 


Dithyramb, | 


| There are several pages entirely free from accidentals, 
}and many where they are scarce. So interesting, however, 
is the composer's material, and his treatment of it, that there 
is no feeling of monotony. There is, instead, a bracing and 
vigorous atmosphere not too in modern Church 
music. The opening of the Creed will serve as a specimen 
of this combination of simplicity and freedom : 
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At the Resurrexit we have an effective use of the double 


choir, a fine ascending octave-passage on the Tub: being a 
feature of the accompaniment. The opening theme is 
liberally used throughout the Creed. Particularly effective 
is the augmented version on page 12, while on page 16 we 
find it in diminished form combined with the syncopated 
figure which first appears in the organ part on page 6. The 
series of chords with which the Creed ends gives us yet 
another version. Its most impressive use, however, is in 
the Sanctus, in which a derivative is used as an ost7nato. 
We quote the opening burs: 
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The movement consists of twenty bars, the theme 


appearing in all but the last. As an example of the diatonic 
nature of the music, it may be pointed out that though the 
treatment of the os//va/o is full of interest, there are only 
three accidentals throughout. The Benedictus is another 
striking proof that much may be done by skilful use of 
simple means. It is a piece of pure medal writing, with a 
theme that is either a fragment of Hebrew ritual music, or a 
good imitation thereof. A more emotional note is struck in 





than chromatic. 





the Agnus, which contains effective solos for treble, tenor, 
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SONGS, 
London Town. By Herbert W. Wareing. 
The County Palati By A. Kingston-Stewart. 


oyd. 





wing. By C. 


H. LI 








ymson, 


[Novello X Co., Ltd. ] 


To say that Dr. Wareing’s ‘ London Town’ is a song tt 
would be both likely and glad to hear at a smok 
s high praise, for the double qualification is rar 
If the singer is well applauded for it, as 
to be, and wishes to sustain the buoyancy it |} 


we 
concert 1 
satisfied. 


likely 


1S 


created, he could do worse than to follow with M 
\. Kingston-Stewart’s ‘ The County Palatine,’ whether 
no there are Lancashire folk in the audience. Or if it be 


* Ladies’ night’ concert and he wishes to make a sentiment 





-ontrast he might choose Mr. Bothwell Thomson’s ‘* T] 
pathway through the poppies.” This is designed to stimulat 
but not to cloy the gentler emotions, and musically 
proceeds with attractive smoothness. A medium voice ij 
needed for each of the songs hitherto mentioned, but only, 
soprano or tenor could sing Mr. Thomson's ‘ Wishes’-] 


a page or two of delicate and pretty nothings that would 
sure to make their effect, especially if piquantly interpreted 
Dr. Lloyd’s ‘O Father, all-creating ’ in th 
style that the more discriminating of our parents loved whe 
they were young. It has a flowing melody of consideral 
and a natural accompaniment. Here again 
It would be an excellent song for 


Is an essay 


suave beauty, 
high voice is required. 
good choir 


v boy soloist. 


(Original Compositions for t 
By Charles W. Pearce. 
(Original Compositions for the Orga 
By H. M. Higgs. 


Postludt Festivu 
Organ, No. 443-) 
7 a VWinialu ¢ 


(New series), No. 27.) 


Novello & Co., Ltd. ; 
Dr. Pearce’s Postludium is a remarkably bright ar 
attractive piece of work. At the pace marked it is rath 
difficult, but there can be no doubt as to the resu 


It appeared originally in t 


being worth the trouble. 
i urnal, and well deserves its revi 


evan Quarterly J 
In separate form. 
In the *‘ Twelve 


( 


Miniatures’* of Mr. H. M. Higgs we have4 
collection of combining in an unusual degree t 
qualities of simplicity and interest. The average lengt! 
a coupk ol pages, al d the degree of ditticulty 1S rather le 
than that of the * Twelve of Kheinberge 
They are thus useful teaching material for the fairly advance 


pieces 


Monologues ° 








pupil here is, however, nothing of the study about the 
und while all may be used eflectively as Voluntaries, a fev} 
such as Nos. 4, 6, and 11, are worthy of inclusion in a reciti 
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programme, short and simple as they are. 
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Words translated trom the Latin Hymn, 


: . : Composed by Joun E. West. 
© lax beata Trinitas,” by the Rev. J. M. Near, DD. : 
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rH MUSTICAT 


Miscellancous. 


rhe Exhibitions offered annually by the Associated Board 
of the Royal Academy of Music and Royal College of Music, 
which entitle their holders to free tuition at the R.A.M. or 
the R.C.M. for two or three vears, have been awarded to the 
following candidates: Gladys L. England, Betty Polischuk 
(pianoforte), -lsie H. b. Bernard (violin), at the R.A.M.; 
Herbert D.  Blancl (violoncello), Dorothy IF. M. | 
Smithard (singing), and Caroline H. Fotheringham (organ), | 
at the R.C.M. | 





lys 


lara 


A Stradivarius violin was sold f 


550 at an auction 
held by Messrs. Puttick & December 16. 4.40 
, 


by Guadagnini, £140 for a violoncello 


Yr 


Simpson o 


was given for a violin 





by Fononi, 4130 for a violin by Guarnerius, £125 fora 
violoncello by Ruggierus. Alt ther twenty instruments | 
changed hands for a total sum of £2,295. | 


On December 18 the Guildhall School of Music gave an 
excellent performance of German’s *Tom Jones,’ under 
the direction of Mr. Landon Ronald. Two further | 
performances were arranged for December 19 and 20 with | 


Mr. Hubert Bath as assist ynductor. 


int-« 


\ complimentary dinner was given on November 20, 
Cirencester, to Mr. A. H. Gil ynductor of Cirencester 
Choral Soci 1890, organist and choirmaster at the 
Parish Churcl 1896) in honour of his twenty-five years | 
half of music in the neighbourhood. 


» Mr. William Ludwig, held 





bons (c¢ 


ety since 





> special benefit matinee t 

















ut His Majesty’s Theatre on December 8, was a notable 
success \ long array of first-class talent was fully 
appreciate by a crowded audience A sum of over 300 
was realised 
Mr. Fred mn * Neglected musical 
omposers Bishop, and Joachim 
Ratt) at Ibemarle Street n 
January 24 ich day at 3 p.m 
There will 
TI rgar hurch referred to in 
ir last issue Iney L. K. Crookes 
with the ield 
We ar ged t s con m the Church 
s itr rsy that Ss rag e Jorn L’ 
recently 
~ 
} ae bt bl 4 . od 
Correspondence. 
OPERA AT BOURNEMOUTIIL. 
' rO THE EDITOR oO} THE MUSICAL TIMI 
S! With regard t uur critic s friendly little notice i 
ir paper, le e firs al unk him. in the cause 
, 
f Garand Opera this « ntrv, | w lik to sav a 
Whenever | approach 
s nswer t vy plea for 
le w it Look at what you 
)per ft people do want it, 
help Therefore, is it not 
interested to do their best 
AS | ble even the ‘incomplete stag: 
performance so that it may be 1 that Grand 
Opera is needed? But was tl inc performance 
given at Bournemout \ ny my ir n plete as 
your correspondent says The company (I state a fact) 
was larger than the on Il mvyse saw at Aix-la-Chapelle 
1 few months ag and =I know the numbers of both 
companies. Of course ther n always different opinions 
ihout the pr pals. Some people say they do not like even 
Tetrazzini or Melba. But as a manager I declare that 
there were not two principals at Aix-la-Chapelle to whom 
I would have offered engagements to come and join my 


incomplk te company.’ 
part of the he 
I candidly confess that mv orchestra was a weak 


The prices were far higher in every 
suse than those we charged at Bournemouth. 





point. 





PIMES. 


| orchestra 


JANUARY 1, 
— 
The orchestra at Aix-la-Chapelle was far, far superior, 
so much in numbers, but as to the playing. — But this is 
of the faulty conditions under which we have to work 
this country, but which Iam glad to say will now soon 
removed, for I foretell that very soon an opera compg 
will travel with its complete orchestra. In fae 
will almost promise to say that on the next visit we g 
Bournemouth we shall do without any of the | 
ra. Let me at once add that this is nothing aga 
cal orchestra as players. I shall bring my © 
simply because it impossible — for 
performers play such operas * Tannhauser 
* Lohengrin,’ with only one rehearsal of an hour or two on 
morning of the peiformance. The German orchestra 
Aix-la-Chapelle gives at this watering-place three con 
each day during the summer, and plays at the Opera H 
during the winter ; and for all this work they have the price 
knowledge that they will have a pension in their olda 
although I believe they get only 25s. a week beforet 
come to that happy time. The whole method of op 
giving in this country is in a state of chaos, and under 
it to that we should be grat 


to 
orchest 
the loc 
1s 


to as 


circumstances seems me 


that we are able to hear any opera at all! ~Yours truly, 
CHARLES MANNER 
WORD-PLAY IN MUSIC. 
rO THE EDITGCR OF ‘THE MUSICAL TIMES.’ 
S1r,—Dr. Walford Davies, in his article on the tempet 
or imperfectly-tuned scale, has raised a very remark: 


analogy worth notice. 


He writes (p. 788) ‘Its out-of-tuneness involved’ 
‘imperfection of all intervals ‘ except 
octave . s the mind has a certain transform 
power to see or hear the perfective through the defective 


This is true of a larger subject-matter than music. 
Oxford in the Plato class Jowitt used to ask freshmen, ‘Hf 
do you get your original ideas, say, of a perfect circle 


Usual answer: ‘ From seeing perfect circles around me 
nature.” Examiner: ‘But you have never seen a per 
ircle. No compasses, no geometry can produce suc 


thing obvious truth !). 


ie solution is to be found in the words quoted ab 


(an 





mind has a_ certain transforming power, Xc 
I am, yours truly, 

EDWARD CUTLER 

32, Eaton I’lace, S.W. 

December 4, 1913. 

We regret that we are compelled to hold over 
interesting letter from the Rev. T. II. Parker, of Stratf 
Mr. Harvey Grace’s artid 


on-Avon, on the subject o 


The at Organist,’ last | 


las Ep., 47.7 


ssue 


Compk 


Obituary. 


nce the following deaths : 


iM) «6OWERSTE! , at South Wals 
on December 5. He was born at Bishop Auckl 
27, 1839. To a great extent he 
self-taught musician. Ile composed numerous part-s 
ind anthems, and much dance music, and he has left mq 

yMpositions in manuscript. Some of his part-songs attag 


Among them may be mentioned * Ti 


Wit 
Norfolk, 


Durham, September 


m4 ‘ 
PEARSON 


great popularity. 


Doughtie men,’ ‘ The Ironfounder,’ and * Sweet to live 4 
the mountains.” For many years he played 2nd violin 
famous local quintet party at East Dereham, and 

onductor of numerous bands, teacher of the violin, omg 


When the present Watts’ Naval Coll 
large public school, he was maste 
music and art there. Ile was a very good amateur af 
and had painted numerous oil- and water-colour pict 


For thirty-five years he was organist and choirmaster of! 


nd pianoforte. 
North Elmham, was a 





North Elmham Parish Church. He was the inventor 
system of sight-singing called ‘Substitution of Pitch 
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In our last issue we recorded briefly the sudden death | 
of GEORGE ARTHUR CLINTON. We now give a portrait 
of the well-known clarinet-player, and further particulars 
of his useful career. He was born at Newcastle on 
December 16, 1850. At the age of ten he began his 
career as a Clarinettist in the band of the First Newcastle 
Artillery Volunteers. During the six years of his service 





in this connection he studied harmony under his father, who 
was the bandmaster of the regiment. In 1867 he was 
appointed principal and solo clarinet in H.M. (Jueen 
\ictoria’s Private Band, a position which he held until the year 
1900. From 1870 to 1875 he studied harmony, composition 
_s instrumentation unde r the late Sir William Cusins. In 

73 he became principal clarinet in the pot on of 
os Meller Society, at whose concerts he appeared five 
times as asoloist. In 1874 he became principal clarinet in the 
Crystal Palace Orchestra, and remained there for twenty-four 
years, in the course of which he appeared frequently as 


soloist, playing the Concertos of Mozart, Weber, 
Spohr, Rietz, Xc. In 1875 he joined the Royal 
Choral Society's Orchestra, of whic h he remained a member 
until his death. For a few years from 1879 he was 


engaged at the Royal Italian Opera, Covent Garden, and 
n 1890 he was appointed professor of the clarinet at the 
Royal Military School of Music, Kneller Hall, the Royal 
fcademy of Music, and Trinity College, London—positions 
hich he held up to the time of his death. In 1896 he 
organized a series of concerts in which the leading feature 
was chamber-music for wind instruments, either alone or in | 
conjunction with strings. Three concerts of this description 
Were given every year from 1896 till 1903 at ‘ Jueen’s (Small) 
Hall. Many leading artists took part in them, and a very | 
large number of works were performed. In 1909 he com- | 
plted a new edition of Frederic Berr’s ‘ Method’ for the | 
clarinet, and in 19t1 he brought out new editions of many | 
clarinet studies. These works are remarkable for the minute 
attention given to the details of fingering and phrasing. 












D 


| D’Orsey, who was a fine master of elocution. 
| a professor at the High School of Glasgow, his boys had the 
| privilege of attending classes 
| soon appointed organist and choirmaster of the School. 


| Cumbrae. 





Major Stretton, M V.O., Director of Music at Kneller 
Hall, says : 
‘The late Mr. Clinton was extremely successful in 
his teaching and very much sought after here. He had 

a merry, commanding manner, and received the good 

will of all his pupils—students and boys—by his 

conscientiousness and artistic treatment of his instruction. 

His pupils in the Army can be counted by hundreds, 

so you can imagine the extent of the good work 

he accomplished for us. His collection of chamber 

music is to be presented to the School as a 

*G. A. Clinton Library’ and a token of his regaid. 

I shall be delighted to receive such a valuable collection 

of wind works. which will be of the utmost value to 

players here.’ 

FREDERICK EpwaArp WALKER, on November 27, at his 
residence, 37, St. Gabriel’s Road, Cricklewood, London, N 
He was born on January 17, 1835. fe entered H.M. 
Chapels Royal as a boy chorister in 1844, and remained 
there five years. At the time he left Arthur Sullivan and 
the brothers Cellier were admitted to the choir. He next 
went to a private schcol in Scotland, kept by the Rev. J. 
As he was also 


Walker was 
He 
was then fifteen years of age. At the age of seventeen 
he left Glasgow to become organist and choirmaster at the 
Church of the Holy Spirit, situated on the Island of 

Ilere he continued for two years, studying and 
On his return to London he became assistant- 


held there. 


playing. 


| organist to Mr. George Hills, at St. Barnabas, Pimlico, and 
| from 
| St. Mary-the-Less, 


choirmaster to 
Robert Gregory, 


and 
Rev. 


there he went as organist 


Lambeth, the 











His execution on the instrument was _ short of | 

marvellous, and the brilliancy and power of his playing | ag tae 
entitle him to a foremost place among the great clarinetist | . Po a u . 

of the world—of this or any other age. As a man he Was | late Dean of St. Paul’s, being the vicar (or rector). In 
ofa kindly disposition with a fund of quick humour and an 1855 he fulfilled a like office at St. Mary’s. Aldermanbury, 
enormous capacity for hard work. He was satisfied with ]/and as his voice was returning he studied singing under 
nothing but the very best, and his motto was ‘ thorough.’ rr ohn Wass, and was called to St. Paul’s Cathedral 
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about 1858, becoming permanent deputy in the choir for | it was effective, but did not efiace memories of Minn. 
the late Charles Lockey. In 1867 he was appointed} Hauk, Emma Calvé, or Maria Gay. The remaindy 
Master of the Boys. On his retirement from this post|of the cast was not of a distinguished order, thougi— The 
n 1874 he received a vicar-choralship, a position which | well within the requirements of general utility. MrB py the 
he held until the day of his death. In 1875, on the | Charles Mott’s vigorous and incisive style was of service Opera 
invitation of Sir George Macfarren, he accepted a_| the part of the Toreador, which was well given in spite of thi M. | 
professorship of singing at the Royal Academy of Music. | fact that he * queered the pitch’ of the whole aim of the de la ( 
This post he resigned at Christmas, 1912, in consequence | production by singing his song to the Hersee and not to thE att) 
f failing health. He was also a professor at the| Klein words. Miss Violet Essex made a pretty Michaek§ oy, 
Guildhall School of Music from 1880-1903. As a_ boy | though she failed to show present grasp of the real busines produc 
and man he knew and sang with Jenny Lind. | of operatic singing; and M. Raoul Torrent as Don Jose waft valisti 
Mendelssohn frequently visited the Chapel Koy1l House, | handicapped by want of sufficient strength of voice ani arts 
and Walker enjoyed many opportunities of being in the| breadth of acting. The stage-management was of the kiné ‘IM. 
composer's company and hearing him play. As a teacher | that left nothing to the imagination. The chorus-singin§} ihyta 
his connection was very large, many students coming from | was not very good, since the singers did not show themselve® The 
America and the Colonies. He prepared for stage and | to be very familiar with their parts; but Mr. Hamilton Harty\§« 74 p 
concert-platform, but his favourite branch of teaching was | conducting was spirited and perceptive. ballet-: 
oratorio. Walker had the art of endearing himself to ‘Parsi 
innumerable friends This was owing not only to his| * LOHENGRIN.’ and at 
exceptional ability and modesty, but even more to a peculiar P , . : 
pre are and amiable manner that at once ous comm | The zenith of the season was reached when Wagner B. 
and regard. The funeral took place on Deczmber 4. The | Lohengrin was given. This was Mr. Roze’s bes Heré 
first part of the service was held at St. Gabriel’s Church, rt apeqpes _ From 7m of his numerous a he ie Alice $ 
Cricklewood, and the interment took place at St. Pancras able to contrive an excellent 7 and the view of his pies | The 
Cemetery, Finchley. Tre officiating clergy were Canon.| wishers was that he would have done better to have heguy Fune 
Edgar Sheppard and Canon Simpson. The musical portions | with a representation such as this. In it Mr. John Coate w Bac 
of the service were sung by the choir of St. Paul’s Cathedral, | ONCe More proved a tower of artistic strength by his — _ om 
inder the conductorship of Sir George Martin. ably spiritual impersonation of Lohengrin. Madame Lilia — 
. | Granfelt made a serviceable Elsa, Mlle. Wittkowska af’? ”* 
The Hon. G. W. Spencer LYTTELTON, on December 5, | admirable Ortruda, sinister but forcible, and Mr. Charleg 6s 
1913. He was a distinguished amateur mus‘cian, taking | Mott a sound Telramund. Their plottings were thorough! _ Mile 
an active part in many musical enterprises, and was a| well done. Mr. Norman Williams displayed fine promise 4 though 
member of the council and the executive committee of the | the Herald, and Mr. Manitto Klitgaard was the King, bu Amo 
Royal College of Music, and vice-chairman of the Associated | without the fundamental sonority suitable to the music weeny 
Board of the Royal Academy of Music and the Royal College The chorus was good. The artistic triumph of the eveningg ™* S 
of Music. For some years he filled the office of private| was the conducting of Mr. Julius Harrison, who gave eartil} 
secretary to the late Mr. Gladstone. He was born on| remarkably fine reading effectively conveyed. To this lis who : 
June 12, 1847. | the ever-charming ‘ Hansel and Gretel’ was added in do Esquis 
The following sad announcements came together in the | Courses in which there was some pretty, if not particular oe 
Daily remnant a Seoeeshas 89 3 ‘ a | mature, singing by Mlle. Juliette Autran, Miss Syt Mille. F 
ee . .s } Vane, Mr. Harry Keynolds, and Miss Dora Gibson. Mr rene 
OULD.—On October 29, suddenly, at Grahams | Frank Bridge conducted. The season has once more shows played 
town, South Africa. Mary, the beloved wife of Percy | the latent possibilities of native singers in the direction « Varius 
Edward Ould, F.R.A.M, and eldest daughter of the | opera, and also their need of suitable preparation in scho — 
late Archdeacon Woodrootte. and by hard and fast experience. : — 
y > wi 3 
OULD.—Oa December 13, at Grahamstown, Francis E. BARRETT. At | 
South Africa, Percy Edward, younger son of the late sang in 
Charles Ould, and Director of Studies, Training College | Among 
School of Music, Grahamstown, aged forty-five. ROVAL COLLEGE OF MUSIC. a rema 
(By cable.) mM pos: 
ERFORMANCE OF VERDI'S * FALSTAFF.’ One « 
UOrche 
The Royal College of Music celebrated the centenaf — 
GRAND OPERA IN. ENGLISH. of Verdi by performing his masterpiece, * Falstafi, Ae on 
His Majesty's Theatre on November 28. This was thByere j, 
MR. RAYMOND ROZE’S SEASON. | third time in the history of the College that the work haB\adam 
In the presence of Their Majesties the King and (Queen, | been age by students, the previous occasions being ~ pobe had 
Mr. Raymond Réze brought his season of grand opera tal 1896 and 1908. The cast at the present performance wag, year a 
English at Covent Garden to an end on December 13. The | as follows : Ravel's 
work chosen for the occasion was that which formed the Sir John Falstati Will.am R. Allen. M. ( 
fons et ortgo of the whole undertaking, namely, Mr. R ze’s | Fenton (a Young Gentleman) J. Hardy Williamson. JR Joujo 
own ‘Joan of Arc.’ The occasion was disfigured by a] Ford (a Wealthy Burgher) Samus! Mann. M. And 


Suffragist disturbance, although the tactics of the militants | 
had small effect on an audience assembled to witness the 
exercise of the more peaceful art of music. 


ARMEN.’ 


Mr. Roze has not fulfilled all his promises he at least | 
his word in one important particular, and that was to | 
introduce a new version in English the words of Bizet’s 
‘Carmen.’ The immense popularity of this opera was not 
foreseen well-nigh forty years and the English 
translation provided by Henry Hersee was far from pertect. 
Recently an attempt has been made by Mr. Hermann Klein 
to remedy its deticiencies by the provision of an entirely 

version. This by Mr. Roce. Ina large 
measure it was successful, although it failed to remove one | 
of the great stumbling-blocks—the * Toreador’s Song.’ The | 
performance itself was chiefly notable for the assumption by 
Madame Pauline Donalda of the chief part. In its quiet way | 





of 


ago, 


new was used 
| 


Victor R. Chilley. 
T. Glyn Walters 
Walter ]. Saull. 
Winifred F. Cooper 
Clara M. Simons. 
Alice G. Gear. 
Marjorie V. Lockey. 


The performance was a strikingly good one in evef 
particular. Mr. Allen showed uncommon capacity as 4 
actor, the Merry Wives seemed to the manner born both 
regards singing and acting, and the whole company worke 
together happily. The English version by Mr. W. Beait 
Kingston was used. The orchestra, which was compose 
mainly of past and present students, was admirable. Si 
Charles Stanford conducted, Mr. Cairns James was sta 
director, Mr. Harold Samuel the chorus-master, and the vet 
effective dances were arranged by Mr. Bb. Soutten. 


Dr. Caius (a Physician) 
Bardolph 

Pistol eee 

Mistress F ord 

Anne (her Daughter) 
Mistress Page 

Dame Quickly 
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MUSIC IN PARIS. 

The resignation of M. Messager not having been ratified 
by the Minister of Fine Arts, the management of the Grand- 
Opéra will continue in its present form until the end of 1914. 

M. Charbonnel has been appointed manager of the Theatre 
de la Gaite-Lyrique. 

At the Opéra-Comique has taken place the first performance 
ff M. Emile Trépard’s ‘Celeste,’ the last novelty to be 
produced by M. Albert Carré. The work, elaborately 
realistic in style, was moderately successful. The principal 
parts were filled by Mlle. Brunlet, Mlle. Brohly, 
MM. Rousseliére and de Creus. Mlle. Brunlet, a very gifted 
débutante, won unanimous praise. 

The Concerts-Lamoureux have provided M. Paul Dukas’s 
‘La Peri’ and excerpts from M. Albert Roussel’s charming 
ballet-score, ‘ Le Festin de l’Araignée.’ Excerpts from 
‘Parsifal’ have been given both at the Concerts-lamoureux 
and at the Concerts-Colonne. 

The Société des Compositeurs Brétons has devoted a most 
attractive concert to works by MM. Guy-Ropartz, Le Flem, 
Huré, Ladmirault, Vuillemin, Swan Hennessy, and Mlle. 
Alice Sauvrezis. 

The Schola Cantorum devoted its first concert to the 
by Bach, Josquin des Prés, Rust, Beethoven, and Ernest 
Chausson. 
by Bach, his forerunners and contemporaries, are very 
successful. 


thoughtful book on ‘ The Sonata, ancient and modern. 

Among the best pianoforte recitals of the month should be 
mentioned those of Madame Jeanne Mortier, at which M. Erik 
Satie’s ‘ Embryons desseéchés,’ played for the first time, were 
heartily applauded and encored ; and of M. Pierre Lucas, 
who introduced M. Schmitt’s ‘ Sylphides,?’ M. Aubert’s 
‘Esquisses,’ and M. Grovlez’s ‘ l’Almanach aux Images.’ 

At the first concert of the Société Musicale Indépendante 
the best numbers were songs by M. Alfred Bruneau, sung by 
Mile. Féart, new pianoforte pieces by M. Faure, charmingly 
played by M. Casella, and a String quartet by M. 
Darius Milhaud—a very young composer whose 
sonata produced last year was received with favour, and 


words by M. Paul Claudel. 

At his song-recital given on December 8, M. Erique 
sang in no fewer than five languages, Russian included. 

remarkably good ‘Pricre du Mort’ by the French 
composer, Charles Koechlin. 

One of the forthcoming concerts of M. Robert Schmitz’s 
Orchestral and Choral Association will be devoted to 
modern British music. 

At one of the musical matinées given at the Lyceum Club 
were introduced several works by Madame Fleury-Roy. 
Madame Fleury-RKoy is an earnest and talented composer. 
She had entered the competition for the Prix de Rome, but 


Ravel's fate in being rejected at the preliminary examination. 
M. Claude Debussy’s miniature ballet, ‘La  Boite 
* Joujoux,’ with illustrations by the author of the plot, 
M. André Hellé, has recently appeared. 

M. M.-D. Calvocoressi’s yearly course on ‘ Tendencies of 
htemporary music,’ at L’Ecole Hautes Etudes 
sociales, will begin on January 16, at 3 p.m., and continue 
m the following Fridays. It is to comprise, this year, 
Bidelights on the Hungarian school (Bartok, Kodaly, Zagon), 
H\rnold Schénberg, Stravinsky's ‘Sacre du l’rintemps,’ 
Kyril Scott, Joan Manen, the Spanish composer, and a 
young ultra-modern composer Leo Ornstein, who is said to 
put-Schonberg Schénberg. Other courses to be given at the 
same school are: ‘ Musical wsthetics,’ by M. E. Bloch ; 
‘Interpretation of ancient music,” by MM. Expert and 
Rangel; ‘Musical history,’ by MM. Vincent d’Indy, 
Mndré Pirro, Pruni¢res, and Cucuel ; and ‘ Keltic music,’ by 
M. Maurice Duhamel. ; 
The celebrated pianist E. M. Delaborde has died, at the 
Bge of seventy-four. He had been for forty years a professor 
Bt the Conservatoire, where he gave his last class a bare week 
before his death. He will be remembered as an earnest, 


des 


a year after having taken a second prize, shared M. Maurice | 
}the future of the Ilall is that its seating capacity (about 


Funereal Cantata,’ the selection made comprising examples | 


Mile. Blanche Selva’s recitals of Pianoforte suites | 


Mile. Selva has recently published a well-informed and | 


Violin | 


who has recently scored another success with his songs to | 


| 


Among the numbers were Arnold Schénberg’s ‘ Natur,’ and | 
| 





Hlisinterested, energetic artist. 











PRESENTATION TO PROFESSOR SANFORD 
TERRY. 

In recognition of the distinguished services which Professor 
C. Sanford Terry has rendered to the cause of music at 
Aberdeen (and in Scotland generally) a presentation was 
made to him on December 12. The occasion was a concert 
of the Aberdeen University Choral and Orchestral Society, 
of which he was conductor until his recent retirement from 
active musical work. The gift, which was handed by 
Mr. J. Alexander Innes, chairman of the Society, took the 
form of a portrait of Professor Terry by Mr. Allen Sutherland. 
| A sketch of Professor Terry’s career was given in our issue 
| for June, 1913. 
| _ Several of his compositions were included in the programme 
}of the concert, which was given under the direction of 
Mr. T. E. Wright. 








‘WESTWARD HO!’ 

With the strong recommendation of being based on a 
national story in the shape of Kingsley’s famous novel of 
the same name, the opera ‘ Westward Ho!” (composed by 
Mr. IP. Napier Miles, and produced by the students of the 
London Academy of Music at the Lyceum Theatre on 
| December 4 and 5) went half-way towards success. The 
music is scored with good knowledge of the orchestra, 
although the sense of the stage is not very strongly 
expressed. The performance was not of a kind to bring 
out what dramatic force the work might possess, although 
|the libretto, by Mr. E. F. Benson, is not without its 
stimulating passages. In the hands of performers more 
self-reliant the result might have been difierent. Miss 
Hope Charteris as Rose. Mr. Philip Brandreth as Amyas, 
Mr. W. Ellis as Frank, Mr. Raymond Ellis as Guzman, and 
Mr. William Waite, all worked hard according to their 
|means. Mr. Hemy Beaumont conducted, and Mr. Athol 
Stewart was the stage-manager. 


THE NEW PHILHARMONIC HALL. 


We note with interest the re-opening of the Hall in Great 
Portland Street under the title of the Philharmonic Hall. 
Erecied a few years ago as ‘St. James’s Hall,’ the building 
remained open as a concert-hall for a few unsuccessful 
seasons and then lay fallow. A syndicate with Chevalier 
Arrigo Bocchi as manager has now acquired, re-decorated 
and re-christened it, and on December 5 it was formally 
re-opened by Mr. Landon Ronald. The raised seats and 
organ-front have been removed, and the platform has been 
transformed to represent, as we are given to understand, a 
Watteau drawing-room. The chief interest, however, lies 
in the lighting. While the auditorium is in semi-darkness 


| the platform is brilliantly illuminated, even footlights being 


used. It is claimed that the performer thus becomes less 
conscious of the audience and therefore can concentrate 
better upon his musical purpose. Whether recitalists will 
agree to this remains to be seen. To us the best augury for 


1,000) comes between that of Queen’s Hall, which is too 
large for some purposes, and that of Bechstein Hall, which 
is too small. 


CAROL PICTURES. 

An originally designed and well-carried-out series of 
performances of Carol Pictures, Nativity Scenes, and 
Christmas Legends, opened at the Hall of St. George, 
Haslemere, on December 17 The organizers of the 
pictures were Mr. and Mrs. Godfrey Blount, who have for 
many years devoted their energies to the working of the 
Peasants’ Arts and Industries at Haslemere. The 
performers are chiefly chosen from the weavers and spinners 
in the Weaving School and from the Haslemere village 
children. The living illustrations and pictures for each 
legend or carol were very simply but realistically grouped 
and posed, without any attempt at theatrical display or effect, 
and it is evident that every care had been exercised to arrive 
as near as possible at a correct portrayal of all the traditional 
details of fact and symbol. The story of each picture was 
either told by a narrator, or else the carol itself was sung by 
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choir. Amongst the carols chosen were: ‘ In the bleak | PHILHARMONIC SOCIETY. Miss 
mid-winter,” ‘* Bethlehem,’ ‘Come to the nger, \| . > f 
wamalh,” *Lelieg, Laliey,’ “The these bingn whit | ae aoe an is tae Tk on cee ty 
shepherds watched,’ ‘As I sat on a sunny “bank, ‘The | conducted by M etal dete « notin po ell Tn notab 
cherry-tree carol,’ and ‘ Children, come hither.’ A series of | jrogramme was as follows : , ’ famili 
legendary tableaux depicted various scenes in the life of — eggs ie Pes ever-( 
St. Nicholas, and that saint’s transformation into ‘ Santa ‘Symphonie Pathetique Tehathovsly § more 
Claus,’ or ‘ Father Christmas’ ; and another set of pictures ‘Dans L’Aoul’ (from ‘ Esquisses at the 
illustrated the old French folk-tale of the shepherd maid, Caucasiennes,’ Op. 10) [ppolitoff-Teanof Fin th 
Madelon, and the origin of the Christmas Rose. The series Tone-picture, ‘Spring’ Glazounof § adie! 
was arranged to take place on four consecutive evenings from P TB ah oc).  MOvel 
esemshar o¢ te om. ianoforte Concerto in B flat minor Tehatkovshy Fa 
: (Soloist, Joseph Lhevinne. ) sins 
* Easter’ Overture ... Rimsky- Korsakoj Sunda 
London Concerts. The ‘Pathetic’ still maintains its wonderful fascinatigy 
over audiences. M. Safonoff has his own reading, and it Decer 
|a powerful one. We do not remember ever before havig the si 
me RUEAL CHORAL SOCISTY heard a more exciting and thrilling interpretation of playin 
On November 27 this Society introduced to London | third movement. I ppolitofi-Ivanoti’s piece is remarkal Bach’ 
M. Saint-Sacns’s new oratorio, ‘The Promised Land.’ As | for its colour and impelling rhythmic life. A feature w condu 
the work was fully noticed in our columns in connection | the use of the ‘ Timplipito’ (a skin stretched over a jar aj Brahn 
with its first production at Gloucester on September 11, | played with light wooden drumsticks). The speciay et _ 
1913, we need now only refer to its performance on|used was brought from the Caucasus by M. Safonog Pros™ 
the present occasion. Conceived as to important choral 1G lazounoft’s work is a light and pleasing exemplification 
sections on broad—almost, one is disposed to say, on| this composer's musicianly style. The Concerto, althog 
Handelian—lines, it was only to be expected that | very well played, did not create a great impression. T Bra 
they would be broadly effective in the large area of the ‘Easter’ Overture is a piece of gorgeous and picturesq® seldon 
Royal Albert Hall. As technically the work presents no | orchestration. Neither Strauss nor Scriabine has essayd§ Noven 
difficulties, the huge choir of 1,000 singers sang with great | to produce a more prodigious sound than has to be endur§ himsel 
freedom and imposing sonority. The soloists were Miss Ruth | in the climax of this Overture. But there was much to'§ Herr ‘ 
Vincent, Miss Phyllis Lett, Mr. Lloyd Chandos, and Mr. | thankful for. E flat 
Frederick Ranaloy interes 
The second part of the concert was devoted to Coleridge — . : Schur 
Taylor's *A tale of Old Japan.’ This work has evidently eS eS Ee Herr 
caught the fancy of choral concert-goers. Its melodiousness The twentieth anniversary of the opening of the (Jue Beeth< 
and warmth of colour are easy to appreciate and enjoy. Sir | Hall was celebrated on November 25 by the choice of thf interes 
Frederick Bridge conducted as usual, and Mr. H. L. Balfour | date for the annual benefit concert to Mr. Robert Newmag§ cyston 
was the organist. It is significant of the debt owed by musical London gave a 
Mr. Newman and his fellow-worker, Sir Henry Wood, thi Pianof 
LONDON CHORAL SOCIETY the ‘ popular’ programme chosen contained Tchaikovsky the «S 
\ wonderful all-British programme was _ submitted a See = ae as onguee err 
hos tiie Sinolin ot the aaa Serger Giants Hall There were also the Meistersinger and * Tannhause 
December 3. It comprised Ny Pp yem * King Arthur z ee ene van a re Nea 
‘ , ii sti -» ¢ was Miss Adela \ erne. ete 
(Charlton Speer) 3 & cantata, ‘The eve of St. Agnes’) Glinka’s Orchestral Fantasia ‘ Kamarinskaya’ was t Decem 
I aes . a ; ‘ — uta, * Dream aot , | first item of an interesting programme given on November? Orches 
(ti. . jJervis-Kead) still another cantata, April ‘|, > > o very : “tive ; »xhilarating worg, PMMcip 
(H. Balfour Gardiner) : and two part-songs, * At ewikohe” - it proved to be a very attractive and exhilarating wor sti 
_— ata — ‘ : gars, t was played from a new edition revised and corrected 
and hen ae by . o ‘“—5 ’ = wr bas “¢ Rimsky-Korsakoff and Glazounoft. The ‘ Fantastic Symphon - 
were performec or 1e first time. “News from iwdah . we —_ .— oo . - > . " ees a 
(H. Balfour Gardiner), the popular cantata, was, as it ‘were, - ee Oe ee ee ee The « 
thrown inas a bonus. Mr. Speer’s work is frankly Victorian. \ “lite - of orchestral mo pie d salle Seacinas “5 pn Mr. H 
It shows musicianship and a sense of orchestral colour, and | } goes ate “ye : : . beans -. a Me P no ain high le 
an an tae ee I : owe va « April r, anc’) but there is not much else that satisfies. Mr. Percy Graing 7 
as at least fairly interesting generally. ‘April 1S &| gave a masterful and robustious performance of Saint-Saéng . “*!5S 
thoroughly characteristic piece, displaying the fancy and sane ‘Tuuteas cana i aieet which stirred 4 Decem 
originality we now — ciate = with : Mr. Gardiner’s | audience greatly. The last number on the programme ¥ night 
work. The words (by Edward Carpenter) invite | the Orchestral Suite ‘L’Oiseau de feu,’ by Igor Stravinsi the Te! 
passionate music The chief interest was in Mr. Barnett’s | As an exemplification of the Russian school (if there rea by Mr 
cantata. he says not a little for this composer's mental | be one) the Suite affords more food for dubious reflectiong Haydn 
energy that at his age (seventy-six) he was able to produce | to the trend of things than it did of positive enjoyment. vocalist 
_ Re elaborate and nergy — ‘The Eve of] was, however, worth while to hear the music away from t Se 
St. Agnes (words by heats) attracts by reason of its . 7 stheliae , : on tic “its auwa 
eminently vocal character. All the choruses show the skill |§."Durely musical art. ‘The result, as we have. said, @QpaverP 
and fluency of the practised composer who has the instinct to not wholly convincing. The enlarged orchestra (over Meist 
write what can be sung with pleasure, and heard not as a hundred performers) was throughout the afternoon in — 
problem. he orchestral parts show much variety of | pest form under Sir Henry Wood. Speyer 
rhythmic treatment and well-applied colour. The solos, ° Hamilt 
which were sung by Miss Carrie Tubb. Miss Lily Grahame, sient aa laatata ducting 
Mr. Hughes Macklin, and Mr. Dawson Freer, provide much NEW SYMPHONY ORCHESTRA Miss Ih 
scope for effect without sacrificing artistic merit. Although yp Part. ir 
the music cannot be described as modern, it will, we Although the public were slow to support the Ely W. Job 
believe, appeal to a large circle of choral Societies and | concert to which reference was made in our columns 4 The 
audiences where natural melody and simplicity are craved month, Mr. Landon Ronald, with persevering and Concer 
for. ‘Dream Tryst’ has no very striking moments, but it | S4¢rficing courage, decided to repent the experenem. of Mr. 
is thoughtful and interesting. The choral performance is determined to drive a ae the public mind that Elg@ + L’Ari 
throughout, and especially of Mr. Barnett’s work, was second Symphony and his * Falstaff’ are age the mi Were M 
excellent. There was that flow in the rhythm and certainty powerful and beautiful works of modern times. So with 
in attack that come only from experience. Mr. Arthur | agge | new Symphony Orchestra he performed both works — Taste 
conducted, except in the Balfour Gardiner works, in which (Jueen’s [all on Nov ember 28, and filled up the programa Mr. Ar 
the composer himself officiated. All the orchestral work with the most famous of the ‘ Pomp and Circumstans his hob! 
was safe in the hands of the London Symphony Orchestra. | Marches and a selection from the ‘Sea Pictures,’ sung Novem! 
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Mr. Arnold Dolmetsch directs his activity. 
his hobby with a series of three concerts at Clifiord’s Inn on | 
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Miss Muriel Foster. The interpretation and the execution 
of the music were again of arresting quality, and certainly in 
the case of ‘ Falstaff’ new beauties were revealed. This 
notable work appeals more deeply with each hearing. As 
familiarity eases the strain of following the sense of its 


more than ever astonished at its inventiveness and amazed 
it the mastery of its orchestral technique. Every number 
in the programme was enthusiastically received by an 
audience which, if again smaller than one had hoped, was 
moved to an unusual degree, as on the former occasion. 

‘Falstaff was performed by the New Symphony Orchestra 
under Mr. Landon Ronald, at the Royal Albert Hall, on 
Sunday, December 14. 

The regular series of Symphony concerts was continued on 
December 4, when an excellent programme was varied with 
the singing of Miss Elena Gerhardt, and with the combined 
playing of Miss Isolde Menges and Mr. Daniel Melsa in 
Bach’s Concerto for two violins. Mr. Landon Ronald 
conducted an exceptionally attractive performance of 
Brahms’s second Symphony, and Debussy’s ‘ lDanse sacre 
et profane,’ with Mr. J. T. Cockerill as harpisi, was in the 
programme. 

LONDON 


SYMPHONY ORCHESTRA. 


Brahms’s fourth Symphony, which is greatly respected but 
seldom performed, was given under Herr Steinbach on 
November 24. Being intimate with the work, and finding 
himself in a position to obtain the full expression of his ideas, 
Herr Steinbach gave a memorable interpretation. Mozart's 
E flat Symphony was also performed in a manner unusually 
interesting. A’ Handel Concerto for strings in D minor and 
Schumann’s ‘ Genoveva’ Overture completed the programme. 
Herr Steinbach again conducted on December 8, when 
Beethoven’s ‘ Eroica’ Symphony attracted the chief musical 
interest. It was interpreted in a manner that upheld the 
customary standard of these concerts. Mr. Mark Hambourg 
gave a dashing performance of Tchaikovsky’s B flat minor 
Pianoforte concerto, and the programme was made up with 
the ‘Siegfried Idyll’ and Berlioz’s ‘Corsair’ Overture. 


AMATEUK ORCHESTRAS. 


Nearly all the seats at Queen’s Hall were occupied on 
December 1, when the Stock Exchange Choral and 
Orchestral Society gave an interesting concert. The 
principal number in the programme was Glazounoti’s Violin 
concerto in A, which Miss Isolde Menges played with 
great verve. The male-voice choir varied the interest with 
glees and part-songs under the direction of Mr. Frank Idle. 
The orchestral playing, under the conductorship of 
Mr. Hamish MacCunn, and the choral-singing were on a 
high level. 

Miss Isolde Menges was again engaged as soloist on 
December 4, when the Strolling Players gave a ‘ladies’ 
night’ concert at the Queen’s Hall, her contribution being 
the Tchaikovsky Concerto. The orchestra, ably conducted | 
by Mr. Joseph Ivimey, gave excellent performances of 


Haydn’s * Clock’ Symphony and some smaller works. The | 
vocalist of the evening was Mr. Peter Dawson. 
One of the interesting concerts of the Great Eastern 


ailway Musical Society took place at Hamilton Hall, 
Jiverpool Street, on December 10, when Wagner’s | 
Meistersinger ’ Overture was repeated, and the programme | 
consisted further of an excellent selection of works. Lady 
Speyer played Bach’s E major Violin concerto, and Mr. 
Hamilton Harty’s ‘Irish Fantasy,’ Sir Henry Wood con- 
ducting. Songs were given by Miss Marjorie Walker and 
Miss Ivy Lush, and the male-voice choir played a creditable 
part in the entertainment of a large audience. Mr. 
W. Johnson Gallow ay was, as usual, conductor-in-chief. 

The Royal Amateur Orchestral Society gave a Smoking | 


Concert at Queen’s Hall on December 10, under the direction | 
 ‘Bof Mr. Arthur W. Payne. 
that Elg#*L’Ariésienne’ Suite, was excellently played. 
were Miss Christine d’Almayne and Mr. Julien Henry. 


The principal number, Bizet’s | 
The soloists | 


Taste for old music increases and multiplies wherever 
He indulged 








November 19, December 2 


and 17, assisted, as usual, by | 





ever-changing current of ideas, effects, and moods, one is 
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other members of his family. The most interesting piece 
in his first programme was a Fantasie for four viols 
from Morley’s ‘Plain and easy introduction to practical 
music.” There was music for virginal, harpsichord, and 
clavichord, played upon the instruments for which it was 
written, many songs, and a canzonet by Morley for two voices 
accompanied by viols. Similar programmes were offered at 
the later concerts, in which Mr. Dolmetsch took the chief 
part as performer on various old instruments, and assistance 
was given by other artists besides the Dolmetsch family. 


Miss Marjorie Ffrancon- Davies, a Lieder singer of 
considerable power, made her first appearance on 
November 20, the occasion being a ‘Twelve o'clock’ 
concert at .olian Hall. A week later, at a concert of the 
same series, Rubinstein’s G minor Trio was performed with 
spirit by Miss Ivy Angove (violin), Mr. C. Warwick 
Evans (violoncello), and Miss Mathilde Verne (pianist). 
The concert of this series given on December 4 
commemorated the anniversary of the death of Mozart 
with a programme mainly composed of his works. Solomon, 
the boy-pianist, was the central figure at the concert given 
}on December II. 





Two interesting concerts by the Alexandra Palace Choral 
and Orchestral Society have to be placed on record. On 
| November 22 Verdi's ‘ Requiem’ was performed in 
| magnificent style under Mr. Allen Gill. The choruses in 
|the work were well suited to the Society’s well-known 
capacities, and the singers threw their full resources of tone 
|and expressiveness into their work. The soloists were Miss 
| Carrie Tubb, Miss Lily Crawforth, Mr. Lenghi-Cellini, and 
| Mr. Robert Radford. On December 13 a large selection 
|from Bantock’s ‘Omar Khayyam’ was given. The choir 
again showed its resourcefulness, and the solo parts were 
|sung with sincerity by Miss Mary Lindsay, Miss Violet 
| Oppenshaw, Mr. Alfred Heather, and Mr. Thorpe Bates. 


The feature of the concert given by Mr. Raymond Roze, 
at Covent Garden, on November 23, was the singing of 
Madame Aino Ackté, who was heard in an excerpt from 
Sieglinde’s music in Act 1 of ‘Die Walkiire.” Other able 
artists appeared, and .an interesting selection of orchestral 
music was given under Mr. Julius Harrison and Mr. 
Frank Bridge. 


Dr. Rk. R. Terry gave the third of his Bach Chamber 
Concerts at Westminster Cathedral Hall on November 25. 
|Two Cantatas were given—‘Ich armer Mensch’ and 
|*Jauchzet Gott in allen Landen’-—-with Miss Violet 
| Runciman, Mr. Robert Cunningham, and Cathedral choir- 
| boys as soloists ; the Concerto in C for three pianofortes was 
|given by Miss Adela Hamaton, Madame Lily Henkel, and 
|Mr. E. S. Mitchell, with accompaniment of strings ; 
}and Miss Jesse Grimson (violin), Mr. T. Neale (flute), and 
Madame Henkel played a Concerto in A minor. The 
concert provided many moments of admirable playing and 
singing. 





The choral and orchestral ‘ Requiem Mass’ by Sgambati, 
the well-known pianist of Rome, was given at Queen’s Hall 
on November 27 for the first time in London, the occasion 
being the last of Mr. Vivian Hamilton’s concerts. It was 
performed by the Alexandra Palace Choral Society, under 
Mr. Allen Gill, the Queen’s Hall Orchestra, and 
Mr. William Iligley as baritone soloist. We are familiar 
with the effect of Italian instincts adapted to the ideals of 
sacred music. Sgambati’s ‘ Requiem’ adds another to the list 
of works among which the lasting value of Verdi’s 
‘ Requiem’ affords the only exception. There are moments 


|in Sgambati’s work when the orchestral or choral writing 


has an attraction of its own, but as a rule the music has 
little intrinsic beauty or significance. The evening's 
programme included part-songs by Mr. Hamilton and his 
* Grand valse’ for orchestra. 

The Fresh Air Art Society is a collection of artists, mainly 
musical and young, whose distaste for current cesthetics is 
expressed in a lengthy and somewhat visionary propaganda 
in which the ‘ Oneness of Art and Life,’ and the ‘ Eternity of 
Art as standing for Life’ are the cardinal beliefs. It is 
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not necessary to become a proselyte to appraise the value 
of their concerts, of which the first took place at .Eolian 
Hall on November 28. The chief point of interest was a 
Pianoforte quintet by M. Nandor Zsolt that revealed a 
lively imaginative power and a useful creative technique. 
The remainder was not above the level of art that does not 
consciously follow the ‘ Fresh Air’ principles. 


The concert given by the ‘ Singverein® under Herr Otto 
Sondermann at (Jueen’s Hall, on December 2, served to 
introduce to London ‘ Die Macht des Gesanges,’ a new work 
for mixed-voice choir, baritone solo, and orchestra, by the 
veteran Max Bruch. It showed that the composer’s powers 
of imagination and musicianship are undimmed, and the 


S 


work left an impression of unmistakable beauty and 
intellectuality. The solo singer was Mr. Robert Maitland. 


Miss Carrie Tubb took part in Mendelssohn’s ‘ Loreley,’ and 
the choral programme further included Brahms’s * Song of 
Destiny.” Miss Rosa Ehrlich played movements from Lalo’s 


* Symphonie Espagnole’ for violin. 


A well-chosen programme of popular orchestral works of 
the 


best class was given at Queen’s Hall on December 5, 
by the full band of the Royal Artillery, under the direction 
of Mr. H. Sims. Schubert’s * Unfinished’ Symphony was 


performed with good effect. 

An ‘Orchestral concert for young people’ was given by 
Miss Gwynne Kimpton at .Eolian Hall on December 6, 
the chief number in the programme being Beethoven’s now 
rarely-heard fourth Symphony. The were Miss 
Elsie Hall (pianist) and Miss Dorothy Ewens (violinist). 
Mr. Stewart Macpherson was the lecturer. 


Si rhe NSTS 


A large audience attended the concert given by the | 


at (Jueen’s Hall, under Mr. George 
Shapiro’s direction, on December 14, and listened to an 
enjoyable performance of Schumann’s C major Symphony. 
Miss Lena Kontorovitch played Brahms’s Violin concerto, 
and the programme further included Wagner excerpts. The 
up to the professional 
contains over thirty lady instrumentalists. 


Shapiro Orchestra 


orchestra, whose playing is best 


standard, 


HAMBER CONCERTS. 

The British Chamber-music Players, a newly-formed 
issociation, gave their first concert at Bechstein Hall on 
November 19. Ihe members are Mr. Albert Sammons 
(violin), Mr. Eugene Goossens (violin), Mr. Thomas 
Peatfield (viola), Mr. Cedric Sharpe (violoncello), and 


Mr. Herbert Sharpe (pianoforte). The programme included 
Pianoforte trios in E flat by Beethoven (Op. 70, No. 2), 
and in G minor by Sir Charles Stanford, and Schubert’s 


posthumous l’ianoforte sonata in B fiat. The most 
interesting feature of the second concert, given on 
December 10, was Mr. Herbert Sharpe’s playing of 


Moussorgsky’s pianoforte works, ‘ The picture show,’ a set 

pieces to queerer subjects, among which * A stroll 
among the skulls in the Catacombs’ and ‘A hut on fowls’ 
legs’ are among the The concerted numbers of 
the programme were (uartets by Dvorak in E flat and 
Faure in C minor. 


ot queer Di 


queerest. 


The concerts of the Classical Society have upheld their | 


high standard. On November 19 Miss Beatrice Harrison 
(violoncellist), Miss Jelly von Aranyi (violinist), and 
Mr. Leonard Borwick (pianist) gave a programme in which 
Brahms’s Trio in C major was the centre of interest. The 
Klingler (Quartet played works of Mozart (C major) and 
Beethoven (A minor) on November 26, and Madame Fanny 
Davies interpolated pianoforte solos. On December 4 the 
Klingler (Quartet supplied a programme that included 
Mr. D. F. Tovey’s (Juartet in G major, that of Schubert in 
\ minor, and Mendelssohn’s Octet (given with the London 
String (Quartet). The last-mentioned body took the chief 
part on December 10, playing with Mr. Percy Grainger in 
Schumann’s E flat major (Juintet and accompanying 
Mr. Gervase Elwes in Dr. Vaughan Williams's song-cycle 


‘On Wenlock I! dge.’ 
The Wessely (Quartet produced a well-written String 
quartet, by Mr. W. H. Reed, at Bechstein Hall, on | 


Nevember 22. It is consistent with the composer’s known 
achievements in straightforward harmony, 
clearness, and deft construction. 


its 





melodic | 


The St. Petersburg (Quartet have appeared twice recent) 
at Bechstein Hall. On November 25 they played ()uarte: 
| by Mozart (in F major, No. 9) and Beethoven (Op. 131), ang 
Messrs. Kranz and Bakalejnikoff (the second violin an 
viola players) gave a Handel ‘ Passacaglia’ with su 
beauty of tone and precision that the audience demandeé 
and obtained, an encore. They repeated it with equ: 
success at the ()uartet’s second concert on November 2 
Gliére’s first (Quartet, in A major, and that of Glazouncy, ir 

D minor (Op. 70), completed the programme. 

The Egerton ()uartet of lady string-players, led 
Miss Helen Egerton, gave a concert at Steinway Hall 
November 27, and showed their quality in creditab 
performances of (Quartets by Dittersdorf (in E flat) an 
Beethoven (in E minor). At a second concert, on Decembe 
2, they gave Beethoven’s (Juartet in G major (Op. 18), ar 
Smetana’s ‘ Aus meinem Leben.’ 

The Sevcik (Quartet gave their only concert of the seaso 
at Bechstein Hall on December 2, giving exquisite 
performances of Dvorak’s (Juartet in E flat and Beethoven 
in G major (Op. 18). _M. Lhotsky played Strauss’s Vioiir 
and Pianoforte sonata with Madame Anny Eisele. 

The London Trio gave their fiftieth subscription concer 
at .Eolian Hall on December 15, the programme includin 
the Trios of Dvorak, in F minor (Op. 65), and Beethoven, ij 


E flat (No. 1). Miss Margaret Balfour was the voca 
soloist, and M. Pecskai gave Bach’s ‘Chaconne.’ Th 
playing was of a consistently high order throughout. 
VOCAL RECITALS. 
Miss Elena Gerhardt’s recital at Bechstein Hall 


December 9 is referred to in our leading article. 

Miss Julia Culp made one of her far too rare appearance 
on December 16, at Bechstein Hall. Her programn 
consisted of six Lieder by Schubert, six by Erich ]. Wolf 
and six by Brahms. The Wolff songs included the beautif 
settings of ‘ Wie Melodie aus reiner Sphare,’ and ‘ Marchen 
These and indeed all the Lieder were sung with that peculia 
charm this gifted artist imparts to everything she attempts 
Mr. Coenraad van Bos was a sympathetic accompanist. 





Miss Muriel Foster drew a large audience to her recital 


at Bechstein Hall on December 18. Six songs 
Strauss were a strong feature of the programme. The 
served to exhibit the impressive dignity and breadth 
Miss Foster’s stvle. Six Brahms Lieder and four songs it 
English, respectively by Parry, Delius, Ivor Atkins, an 


Lidgey, completed the well-selected programme. © Mr 
Coenraad van Bos was again the accompanist. 
Miss Elena Gerhardt appeared at Bechstein Tall 


November 20, in company with Mr. Paul Reimers, for 
recital of vocal solos and duets. Mr. Reimers’s singin 
well sustained the inevitable comparisons. It was the si 
singing of both artists that chiefly gratified the audienc 
The duets included arrangements, by Wilhelm Beyer 
of six German Folk-songs. 

A recital of unusual interest was that of Herr Reinhol 
von Warlich, at .Kolian Hall, on November 25. 
programme consisted of modern German songs by Kahn 
Ramrath, Frank, Zwintscher, Eyken, and Wetz. As 
whole the subjects chosen and the music fitted to them wet 
a glorification of gloom, but the intellectual and creatiy 


power of the hypochondriacs was unfailing, and as 
example of expressive and beautiful singing Herr \ 


Warlich’s work was quite exceptional. Mr. G. O’Conne 
Morris accompanied him admirably. 

Miss Susan Strong chose an excellent programme 
songs by Korbay (five * Schilf Lieder’), Liszt, Schubert 
and Arensky, at Bechstein Hall on November 27 

Miss Clara Butterworth (assisted by Mr. Rowsby Wool, 
highly capable violinist) gave a recital at olian Hall « 
December 3. This young singer has made great advance 
during the last two or three years. Her programn 
included French, German, and English songs, among: 
which were ‘ Clair de lune’ and ‘ Fantoches,’ by Debuss} 
and ‘Zueignung and ‘ Stindchen,’ by Richard Strauss. 
group of English by Montague Phillips (wi 
accompanied throughout the recital) proved very interestim 
and popular. Miss Butterworth’s voice is one of beautil 
quality. A speciality of her interpretations is the intensity 
| feeling displayed and the use of strong contrasts. 


songs 
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Herr Hermann Gura, a Leder singer with a deservedly 
high reputation, gave a recital of songs by Loewe and 
Schubert at Bechstein Hall, on December 4. 

At .Eolian Hall, on December 4, Mr. Plunket Greene 
introduced a new Irish Song-cycle by Sir Charles Stanford, 
entitled ‘ A fire of turf,’ a setting of seven poems by W. M. 
It revealed both composer and interpreter at their 
best, —the former with his power to express gaiety, wistfulness, 


individuality and beauty of idea, and the latter with his 
the interpreter’s 
The accompaniments were played by the composer. 
Many other good things were offered to the audience in 
the course of this recital. 

Mr. Rebert Maitland, in giving a recital at Bechstein 
Hall on December 6, again showed himself one of the best 
of our /zeder singers. 

Two clever and beautiful new French songs by Madame 
Poldowski (Lady Dean Paul) were sung by Madame Emilia 
Conti at .Eolian Hall on December 11. 

Miss Norah Dawnay chose an exceptionally good pro- 
gramme for her recital at Bechstein Hall on December 12, 
and her interpretations were characterized by considerable 
kill and expressive power. 

Vocal recitals have also been given by Miss Gertrude Tait 


Bechstein Hall, November 26), Miss Evelyn White, who | 
also claimed consideration as a pianist (()ueen’s Small Hall, 
December 1), Madame Geertruida Vogel (Bechstein Hall, 


December 9), Madame Sylvia Gratama (Steinway Hall, 


Wilks, one of the most brilliant of our 


November 21 ina Chopin recital, and again at the same | 
hallon December 5. Two artists that deserve inclusion in 
Miss Irene Scharrer, 
Steinway and Bechstein Halls respectively. 

On the same day one of the greatest living pianists, 
Herr Ernst von Dohnanyi, was heard at “Zolian Hall. 


playing is all too rare. 

>. Howard-Jones appeared at Bechstein Hall on 
November 25 in an all-Beethoven programme, which he 
carried out admirably. 
Variations, and two smaller works formed a scheme which 
few could undertake with such power and success. 

Mr. John Powell's recital at .Eolian Hall on November 25 
was distinguished by the performance of his 
Teutonica,’ an earnest musical dissertation on the text, ‘ The 
wages of sin is Ceath.’ 

Schelling’s pianoforte 
On December 9, at ()ueen’s Hall, the interest 
was enhanced by the performance of a descriptive Suite 
by the Spanish composer, Granados, which proved of 
fascinating brilliance and colour. 
entitled * Goyescas.’ 2 
Pianoforte recitals have also been given by Miss Johanna 
Heymann (Hampstead Conservatoire, November 19) ; Miss 
Constance Keeping (Steinway Hall, November 25); Miss 
Rachel Dunn (.Eolian Hall, November 26); Mr. Arthur 
Shattuck (.Kolian Hall, December 2): Miss Adela Verne 
M. Jascha Spivakovski 


The four movements are 





December 9); Miss Ethel Visick, a new- 
comer from South Africa (.Kolian Hall, December 10) ; 
Alexander Raab ((Queen’s Hall, December 10), Mr. | 
3 | direction. 


Count Charles de Souza (Steinway Hall, December 13). 


pee Dr. Lloyd. In our February number we shall give 





OTHER RECITALS AND CONCERTS, 


A number of Mr. Herbert Goldstein’s sorgs, some 
| bearing considerable artistic value, were sung by his pupils 
| at .Eolian Hall on November 21. 

Schubert’s music supplied the programme of a concert 
| given by Miss Janet Wheeler (pianist) at Steinway Hall on 
| November 21. The B flat major Trio was given with the 
assistance of Miss Dorothy Bridson (violinist) and Sefor 
Rubio (violoncellist), Mr. Robert Maitland gave songs, end 
Miss Wheeler played the Sonatas in C minor and A major. 

Miss Phyllis Norman Parker’s violin recital at .Eolian 
Hall, on November 26, was distinguished by her excellent 
playing in Sonatas by Dohnanyi and Saint-Saéns, and by 
| the production of some well-written songs from her pen. 
| Madame Beatrice Langley included Mr. Cyril Scott's 
‘ Tallahassee ’ Suite in the programme of her violin recital at 
Bechstein Hall on November 27. 

The three Misses von Aranyi (violinists and pianist) and 
| Miss Anna Grondal (vocalist) gave an interesting concert at 
| .Eolian Hall on November 27. Mr. F. S. Kelly conducted 

the string accompaniment to Miss Adila von Aranyi’s 
| admirable interpretation of Bach’s Concerto in E major for 
violin. 
| Acconcert of her own compositions was given by Mrs. 
| Amy Woodforde-Finden at .Eolian Hall on December 2. 

Mr. Mischa Elman gave a farewell recital at ()ueen’s 
Hall on December 6 before a large audience, and again made 
an irresistible appeal with his universal power as a violinist. 
| He has now started upon an American and Australian tour. 
| Mr. Herbert Oliver’s new Song-cycle, ‘The cries of 

London,’ was produced at the Alhambra on Sunday evening, 

December 7. The London Symphony Orchestra and the 

National Sunday League Choir took part under Mr. Arthur 

Fagge, and Miss Carrie Tubb was soprano soloist. 

Miss May Purcell and Mr. Christy Solari (vocalists) were 
|the artists chiefly responsible for a varied programme 
at the new Philharmonic Hall on December 11. 

A programme of particular interest was chosen by Mr. C. 
Karlyle for his concert at Bechstein Hall on December 15. 
It included unfamiliar vocal numbers of many periods, and 
represented present-day music with the famous Trio from 
* Der Rosenkavalier.”. A number of able singers took part. 

Recitals have also been given by Mr. Frederic 
Fradkin, violinist (.Eolian Hall, December 1), Miss Norah 
Read and Mr. A. Carvetti Read, vocalist and pianist 
(Bechstein Hall, December 1), Miss Josephine Airlie 
and Mr. Charles Mordaunt, siffleuse and vocalist (Steinway 
Hall, December 3), M. Wladimir Cernikoff and Mr. Darrell 
Fancourt, pianist and vocalist (.Eolian Hall, December 5), 
Mile. Jadwiga Wierzbicka and M. André de Ribaupierre, 
pianist and violinist (Steinway Hall, December 8), Miss Kola 
Levien, violoncellist (Bechstein Hall, December 9), Miss 
Leila Doubleday, violinist (Bechstein Hall, December 11). 


The Carnarvon Choral Society, which has won the 
distinction of a first-prize in the chief choral section of a 
National Eisteddfod, sang at the Central Hall, Westminster, 
on December 11. Mendelssohn's ‘ All men, all things,’ and 
| Elgar’s ‘Go, song of mine,’ were among the choral works 
| directed by Mr. John Williams. Miss Gwladys Roberts 


| and Mr. Ben Davies were the vocal soloists of the evening. 


| An orchestral concert was given at (jueen’s Hall on 
| December 12 by the Royal Academy of Music, under the 
| direction of Sir Alexander Mackenzie. Some new works by 
| Miss Morfydd Owen were produced. This institution gave 
its operatic performances at the Duke’s Hall on December 
| 3 and 4, when Mozcart’s ‘ Bastien and Bastienne’ and the 
first and last Acts of Puccini’s ‘ La Boheme,’ were given with 
ability and happy spontaneity under Mr. Edgardo Levi's 





| In our last issue it was noted that Dr. Harford Lloyd 
will retire at Easter from his post as music-master at Eton. 

Strauss’s ‘Don Juan,’ and Brahms’s second Symphony | We now have the pleasure of recording that Mr. Basil 
were performed by the students’ orchestra at the Royal| Johnson, the music-master of Rugby School, will 
College of Music on December 12, under the direction of 
Sir Charles Stanford. 


a sketch of Mr. Johnson’s career, and a portrait. 
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Suburban Concerts. 


Leoni’s ‘ The Gate of Life’ was performed to excellent 
efiect on November 29 by the Ealing Philharmonic Society, 
under the direction of Mr. E. Victor Williams. Due warmth 
of expression was imparted to the choral singing, and the 
accompaniments were finely played by the orchestra. The 
programme further included the ‘ Miserere’ from Verdi's 
‘Il Trovatore,’ and Wagner excerpts. The solo-singers 


were Miss Laura Evans Williams, Mr. John Collett, and 
Mr. George Baker. 
The new concert-version of Edward German’s ‘ Tom 


Jones,’ prepared by the composer, was brought to a first 
hearing on November 29 at the Crystal Palace by the 
Crystal Palace Orchestral Society and Choir. The soloists 
were Miss Agnes Christa, Miss Florence Barrow, Miss 
Maud Clough, Mr. Joseph Farrington, and Mr. Julien 
Henry. Mr. Walter W. Hedgecock conducted a spirited 
performance, which much to the of the very 
large audience present. 

The Dulwich Philharmonic Society gave an excellent 
concert at the Crystal Palace on December 6, under the 
direction of Mr. Martin Klickmann, their new conductor. 
The works performed were Brahms’s ‘German Requiem,’ 
Mendelssohn’s ‘ Loreley,’ and Parry’s ‘ Blest Pair of Sirens.’ 
This exacting choral programme was carried out with 
creditable efficiency and power of expression. The 
orchestra gave good support, and the soloists were Miss 
Mary Lindsay and Mr. Joseph Farrington. 

An admirable performance of Verdi’s ‘ Requiem’ was 
given by the Ealing Choral and Orchestral Society, at the 
Town Hall, on December 9. Under Mr. Albert Thompson’s 
direction, vivid and appealing expression was thrown into the 
choral music. The remainder of the programme was devoted 
to Wagner. The of the evening were Miss 
Carrie Tubb, Miss Hayward Webb, Mr. Anderson Nicol, 
and Mr. Hamilton Harris. 

The performance of Coleridge-Taylor’s ‘ Hiawatha,’ 
given on December 10 by the Chiswick and Gunnersbury 
Philharmonic Society, in Chiswick Town Hall, at the first 
concert of their seventh season, may fitly be described as a 
triumph for all who took part. The choir and orchestra of 
over 160 gave of their best, especially in regard to the tone 
quality of the voices and clear enunciation. The soloists 
—Miss Blodwen Lloyd, Mr. Hardy Williamson, and 
Mr. Jackson Potter—did full justice to the music 
allotted them, and Mr. David M. Davis ably conducted. 

Coleridge-Taylor’s ‘ Hiawatha’ was effectively performed 
by the Bromley Choral Society, on December 10, under 
the able direction of Mr. Frederic Fertel. 
tone and expression were revealed in the choral singing, and 
an orchestra gave efficient support. The solo parts were 
taken by Miss Nora Rylance, Mr. Gwilym Richards, and 
Mr. George | ttley. 

An interesting concert was given by the Orpheus Choral 
Society on December 18 at the Hampstead Conservatoire. 
Nicholas Gatty’s ‘Fly, envious time,’ and Dr. Vaughan 
Williams’s Fantasia on Christmas Carols were the principal 


was taste 


sé rk sts 


works, which choir and orchestra performed creditably 
under Mr. Claud [Powell's direction. Miss Dorothy 
Bridson played Bach’s Violin concerto in E, and 
Mr. Courtenay Mostyn and Mr. Hubert Stutfield were 


the vocalists of the evening. 

The Novello Choir, which is composed of the assistants of 
the firm of Novello & Co., and now consists of about 
110 singers, gave a concert at the Duke’s Hall (Royal 
Academy of Music) on December 13. The first two parts 
of Haydn’s ‘ Creation,’ and a miscellaneous seJection, were 
performed. Dr. Alcock’s ‘ Marche Triomphale,’ for organ, 
was finely played by the composer. One of the most 
successful items was the song (with chorus), ‘How shall I 
sing that Majesty,’ which had been scored for orchestra for 
the occasion by Mr. John Pointer, the composer. The solo 


was sung by Miss Elaine Birch with fine spirit. The 
audience recognised the rhythmic vitality and_ stirring 
animation of the work by an insistent encore. The 
other solo singers were Mr. Roland Jackson and Mr. 


Frederick H. Grisewood. Mr. Harold Brooke showed firm 


control as conductor, and the excellent full orchestra engaged 
was led by Mr. Thomas Fussell. 


Good qualities of 
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BELFAST. 

The Philharmonic’s second concert was on November 2 
when Bach's * Christmas Oratorio’ in abridged form was th 
piéce de résistance. The solo parts were sung by Mis 
Sara Silvers and Messrs. Webster Millar and Norman Allin 
At this concert Miss Susanne Morvay, the brilliant youn 
pianist, made her first appearance in Ireland, and obtained; 
veritable triumph. The choir and orchestra had given lon 
and steady work to the preparation of their difficult tasks 
and the result must have been very satisfactory to thei 
talented conductor, Mr. EF. Godfrey Brown. It certain} 
was so to the large and enthusiastic audience. 

Dr. Lawrence Walker’s second chamber concert tod 
place on December 11, when Miss B. Spence (Glasgow 
Miss W. Burnett (Belfast), and Mr. D. Millar Cray 
(Edinburgh), with Mr. F. H. Sawyer as pianist, tool 
part in Schumann’s Pianoforte quartet. Madame Gertru& 


Drinkwater was the vocalist, and Dr. Walker himse 
played with great skill and taste some of Debussy 


* Preludes.’ 


BIRMINGHAM. 


The Birmingham Festival Choral Society presented | 
their patrons at the Town Hall, on November 20, a cleeph 
contrasted programme consisting of Sullivan’s always welcone 
dramatic Cantata ‘The Golden Legend,’ and Sir Edwar 
Elgar’s ‘The Music Makers’: the one essentially a lyrica 
product of the latter part of the 19th century, and the othe 
the outcome of the new creative art of our time. Dr. Sinclair 
who conducted with his customary skill, realised in ; 
complete manner the essential characteristics of Sullivan 
picturesque and appealing score, choir and orchestra giving 
a performance of remarkable vitality and tone-colour whic 
disarmed criticism. He was splendidly supported by th 
principal artists, Miss Carrie Tubb, Miss Gertrude Lonsdale 
Mr. S. J. Coltham, and Mr. Herbert Brown, and assisted a 
the organ by Mr. C. W. Perkins. 

The Carl Rosa Opera Company fulfilled a week’s operati 
season at the Alexandra Theatre, from November 17 t 
November 22, which proved a remarkable success, the hous 
being crowded out each night. 

The annual Scottish Concert promoted by the Birminghar 
and Midland Scottish Society, was held in the Town Ha 
on November 29, and as usual on such an_ occasiot 
enthusiasm reigned supreme, every item on the programm 
being encored. It was the first time that the Glasgor 
Orpheus Choir, an admirable musical organization of for 
select voices conducted and trained by Mr. Hugh S. Roberton 
made their appearance at these functions. <A_perfe 
ensemble, artistic gradation of light and shade as well # 
expression, characterized their singing of well-chosen part 
songs. Members of the choir also appeared as soloists 
The second Harrison concert of the current series was give! 
in the Town Hall on November 24, the artists beinj 


(violin), Mr. Ernest Schelling (pianoforte), and Mr. R. | 
Forbes (accompanist). The whole concert was one of t 
most artistic given by Mr. Percy Harrison for some time pas 

Thanks to Messrs. Scotcher & Sons’ enterprise, loc 
audiences had an opportunity of hearing the Queen’s Ha 
Orchestra at the Town Hall on December 1, conducted | 
Sir Henry Wood. The popular part of the Hall w 
crowded, but the high prices charged elsewhere wer 
prohibitive. Those present had the advantage of hearing # 
exceptionally enjoyable concert. The programme was varie 
and included Debussy’s ‘ Fetes,’ Strauss’s ‘* Tod um 
Verklarung,’ Dukas’s ‘ L’apprenti Sorcier,’ and Beethoven 
Pianoforte concerto, ‘The Emperor,’ the soloist bein 
Mr. Arthur Cooke. 

The Midland Musical Society scored a great success wit 
their splendid performance of Coleridge-Taylor’s * Hiawatha 
Trilogy, given at the Town Hall on December 6, unde! 
Mr. A. J. Cotton’s able conductorship. In_ point ° 
ensemble, expression, and tone-colour it surpassed @ 
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previous interpretations of the work by this Society. The 
principal vocalists were Miss Marie Rowe, an excellent 
soprano, Mr. Ellis Vizard, and Mr. Herbert Simmonds. 

The newly-formed Matthews’s Birmingham Choir of fifty 
mixed voices gave their first concert of madrigals and part- 
songs, under Mr. Matthews’s conductorship, in the Grosvenor 
Room, Grand Hotel, on December 8. The selection was 
an admirable one in every way, and for a new choral body 
the singing was exceptional in point of ensemble, tone-power, 
and phrasing, giving great promise for the future. Mr. Felix 
Salmond (violoncellist) and Mr. Clarence Raybould gave a 
fine performance of Brahms’s Sonata in E minor. 

Mr. W. J. Harris, who lately joined the staff of the 
Midland Institute School of Music as teacher of the 
pianoforte, gave a recital in the large Lecture Theatre of 
that Institute on December 10, and proved himself to be a 
scholarly and gifted pianist endowed with an_ excellent 
technique. The Birmingham Symphony Orchestra, so ably 
conducted by Mr. Julian Clifford, of the Harrogate Kursaal 
Orchestra, gave a concert in the Town Hall on December 13, 
when enjoyable performances were heard of Mendelssohn’s 
‘Ruy Blas’ Overture, Tchaikovsky’s Valse ‘ Eugene 
Onégin,’ Grieg’s ‘Peer Gynt’ Suite, Coleridge-Taylor’s 

hapsodic Dance ‘ Bamboula,’ and Jarnefeldt’s popular 
Preludium.’ The Hon. Mrs. Julian Clifford gave a 
dramatic reading of Max Bruch’s ‘Ave Maria’ and Percy 
Fletcher’s charming ‘ Valse Song.’ Master Paul Beard 
violinist) also contributed. 

The Birmingham Choral and Orchestral Association gave 
a praiseworthy performance of Coleridge-Taylor’s _ fine 
Cantata,‘ A tale of Old Japan,’ and Elgar’s Choral Suite 
‘From the Bavarian Highlands,’ under Mr. Joseph H. 
Adams’s conductorship, at the Town Hall, on November 22. 
Choir and orchestra appeared to be on their mettle, 
realising quite an excellentensemble in every way. Good 
work was done by the principals, Madame Walter Aston, 
Miss Florence England, Mr. Arnold Halstead, and 
Mr. Herbert Craymer. 


BOURNEMOUTH. 

Up to within recent times choral music has lagged far behind 
orchestral music in the artistic life of Bournemouth. Two 
years ago, however, it was decided, by the establishment of 
the Municipal Choir, to tackle the problem of choral music 
and make up the leeway that had been lost. At first, 
naturally enough, the new organization was nurtured with 
extreme care, and the wisdom of those who directed affairs 
was evident in their selecting such works for performance 
aswould not unduly press upon a freshly formed body. 
But this winter, a proper feeling of ambition, which was 
justified by the earlier efforts, was allowed an outlet by 
means of a performance of Berlioz’s ‘ Faust.’ This notable, 
but very heavy, choral work came to a hearing on 
November 25, when it was found that the confidence 
reposed in the Choir was not misplaced. The performance 
was from every standpoint a splendid success, and it may 
be considered to have achieved the object of setting the 
Choir upon a substantial basis among those organizations 
that are benefiting the cause of choral music in this country. 
The unanimity, precision, and vigour of the singers, the 
magnificent playing of the Municipal Orchestra, and the 
euthoritative and inspiring command of his forces which Mr. 
Jan Godfrey displayed, yielded not only great delight at the 
time but also abundant faith in the future of this enthusiastic 
body of singers. The soloists, Miss Ada Forrest, Mr. 
Alfred Heather, Mr. Charles Tree, and Mr. Constantine 
Morris, were an excellent quartet ; .or must we omit a word 
of warm appreciation of the valuable services of Dr. 
Holloway, the choirmaster. 

The Symphony concerts continue t> be as successful as 
usual, the musical soundness of the programmes being 
particularly marked. Among the most enjovable works 
performed, we would choose the following for remark : 
Glinka’s ‘ Kamarinskaya,’ Bantock’s ‘ Overture to a Greek 
tragedy’; Strauss’s ‘ Till Eulenspiegel,’ T. F. Dunhill’s 
Prelude, ‘The King’s threshold’ (conducted by the 
composer); Glazounow’s Symphony in B fiat; Brahms’s 
Symphony in F; Goldmark’s ‘Sappho’ Overture ; 
Percy Pitt’s Serenade for small orchestra (conducted by the 
composer) ; and von Ahn Carse’s new Variations (conducted 
by the composer). The following soloists have appeared 











with uniform success: Miss Nora Drewett (pianoforte), 
Mr. Felix Salmond (violoncello), Mr. Benno Moiseiwitsch 
(pianoforte), and Mr. Charles Fletcher, of Bournemouth 
(violin). 

* One-composer’ programmes have been in favour at the 
Monday ‘Pops,’ three concerts having been devoted to 
Tchaikovsky, Wagner, and Liszt, respectively. A ‘ National 
dances’ programme on November 24 brought together some 
old favourites in three of Grieg’s ‘ Norwegian Dances,’ two 
of Dvorak’s ‘ Slavonic Dances,’ and Roger (Quilter’s ‘ Three 
English Dances,’ amongst others. 

Among miscellaneous events there has been a succession 
of good vocal recitals, a type of concert of very infrequent 
occurrence here. Mr. Plunket Greene, Dr. Theo. Lierhammer, 
and Mr. Theodore Byard are three singers imbued with a lofty 
and sincere artistic taste, and their respective recitals were a 
delight from beginning to end. Moriz Rosenthal shared the 
honours of the afternoon with Mr. Greene, his phenomenal 
technique completely subjugating the audience, and Mr. 
Byard was assisted by Mr. Anton Maaskofi, whose violin- 
playing was extremely pleasing. A recital was given by 
Madame Liza Lehmann, at which all the music was from 
her own pen. Mention must be made of the orchestral 
concert at which Miss Florence Macbeth and Mr. John 
Powell appeared, whereat the young soprano was vehemently 
acclaimed for her brilliant vocalisation. On December 3 
Mr. Ernest Schelling appeared. Finally, reference must not 
be omitted concerning the concert given on December 9 
by the distinguished violinist, Mr. Mischa Elman, assisted 
by the Municipal Orchestra. 


AND DISTRICT. 
of the Bristol 


BRISTOL 

The first concert of the seventh season 
Symphony Orchestra on November 20, at the Victoria 
Rooms, was well attended, and under the direction of 
Mr. Maurice Alexander a satisfactory rendering of César 
Franck’s Symphony in D minor was performed. Mr. Robert 
Chignell’s Prelude to ‘ Romeo and Juliet’ was given under 
the direction of the composer, and other compositions in the 
programme were the Vorspiel to ‘ Parsifal,’ Berlioz’s 
* Rakoczy’ March, Mozart’s ‘Figaro’ Overture, and 
the Valse from the Suite, Tchaikovsky’s ‘ Sleeping beauty.’ 
Mr. Chignell was the vocalist. 

On November 24 the Clifton Quintet gave a concert at 
the Victoria Rooms, the players being Messrs. Herbert 
Parsons (pianoforte), Maurice Alexander and Edgar Hawke 
(violins), Alfred Best (viola), and Percy Lewis (violoncello). 
Fine performances were given of Moart’s Quartet in C, and 
Tchaikovsky's Pianoforte trio in A minor (Op. 50). 

Bristol Musical Society on November 29 held their winter 
concert at the Victoria Rooms, under the direction of 
Mr. C. W. Stear. Choir and band numbered 300, 
Mr. F. S. Gardner being the leader. The principal vocalists 
were Miss Mary Leighton, Miss Maud Wright, and Mr. 
Joseph Reed. Puget’s ‘Ulysses and the Sirens’ was 
performed for the first time in the provinces and met with 
a gratifying reception. Stanford's ‘Phaudrig Crohoore’ and 
a miscellaneous selection were other features of the concert. 

Dr. Norman Sprankling delighted a large audience at the 
Victoria Rooms on December 4 with a pianoforte recital of 
compositions by Russian musicians. 

There was a large attendance at the Victoria Rooms on 
December 8, when Mr. Hubert Hunt gave an excellent 
chamber concert. Those who took part were Mr. Hunt and 
Miss Avice Sealy (violins), Miss Gladys Home and Miss 
Hilda Barr (violas), Mr. Roger Bucknall (violoncello), and 
Dr. H. Walford Davies (pianoforte). 

Bristol New Philharmonic Society on December 10 gave 
their first concert for the thirteenth season at the Victoria 


Rooms under the direction of Mr. Arnold Barter. The 
principal vocalists were Miss Emily Breare and 
Mr. Campbell McInnes. The orchestra was led by 


Mr. Harold Bernard. ‘A Sea Symphony,’ by Dr. R. 
Vaughan Williams, was effectively interpreted, after which a 
miscellaneous selection was given. 

On December 13, West Bristol Choral Society at the 
Victoria Rooms gave a creditable performance of Elgar’s 
‘King Olaf,’ under the direction of Mr. Charles Read. The 
soloists were Madame Alice Boaden, Mr. RK. Hoare Byers, 
and Mr. Herbert Tracey. A small but competent orchestra 
was led by Mr. Maurice Alexander. 
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DEVON AND CORNWALL. 


rHE THREE TOWNS. 


Few choral events have to be recorded, enterprise in this 
lirection at the Three Towns being slack. The Plymouth 
Orpheus Male Choir, conducted by Mr. David Parkes, sang 
several pieces from their répertoire, on November 26, at a 


concert organized for railwaymen’s benevolent funds. Solo 
vocal and instrumental items were provided by Miss 
Winifred Blight (violoncello), Misses Nellie Jordan and 
Emily Sutton, and Mr. W. Strawbridge. A_ concert- 


performance of * Cavalleria Rusticana’ was given by the 
Guildhall Choir with orchestra, conducted by the borough 
organist, on November 29, the principals being Miss 
Emily Breare, Miss Maude Wingfield, Mr. Edward Davies, 
and Mr. Robert Chignell. 

An increased number of subscribers provided a good 
house at the fifteenth Symphony concert of Dr. Weekes’s 
Orchestral Society on November 19. The players were 
overweighted in a Wagner selection consisting of three 
excerpts from ‘ Die Meistersinger * and the ‘ Rhine Journey.’ 
The Symphony was Haydn in D, No. 2. Miss Myrtle Ross 
sang, and Mrs. Arthur Picken declaimed Grieg’s * Bergliot,’ 
with the band. The conductors were Dr. Weekes and 
Mr. Walter Weekes. Mr. Percy Grainger came on 
December 3 for the second musical matinée of the series 
planned by the Misses Smith; but his programme did not 
include any work of serious classical importance in pianoforte 
art to balance the list of light, topical and characteristic 
pieces with the origin of which he was himself more or less 
associated. Madame Amy Dewhurst was the vocalist. The 
violinist, Melsa, made a good impression on his first visit to 
Plymouth on December 5, his clever and temperamental 
playing giving genuine pleasure. 

OTHER DEVONSHIRE TOWNS, 

After a long interval a choral Society has been revived at 
Dawlish, with Mr. J. F. King as conductor. 
glees were sung on November 24 by the Barnstaple Music 
Festival Society in a manner which reflected credit on them- 
selves and their conductor, Dr. H. J. Edwards, Lloyd’s 
eight-part chorus, ‘To Morning,’ and Stewart's ‘ The bells 
of St. Michael’s tower’ being particularly well sung. Special 
value was given to a missionary eftort at Torquay on 
December 2 by the singing of a Cantata, ‘ The dawn of 
light,’ by girls’ voices, conducted by Misses Worsfold and 
Rasbotham ; and another Cantata, of like significance, 
‘Christ and the children of China,’ was sung by a choir of 
eighty voices at Ilfracombe on December 4, with Miss Ivy 
Pugsley as conductor. ‘ The Creation’ was performed by 
Kingsbridge Choral Society on December 4, with a band of 
twenty. The choir numbered eighty, and sang with good 
spirit and sense of pitch and rhythm. The principals were 
Miss Doris Montrave and Messrs. Sydney Coltham and 
W. H. Bullock. Mr. Arthur Harris conducted. Ottery 
St. Mary Church Choir combined with Ottery Choral 
Society on December 10 to sing Mozart’s Requiem Mass in 
the Parish Church, conducted by Mr. Stanley Chipperfield, 
organist. 

It was inevitable that the unsatisfactory condition of 
things choral in Exeter should this season find a working 
level, and that has been supplied by the further amalgamation 
of the Exeter Choral Society (conductor, Mr. Allan Allen) 
with the already amalgamated Exeter Oratorio Society and 
the Western Counties’ Choral Association. The combination 
has produced a choir of 250 voices that will be known as the 
Exeter Oratorio Society, thus perpetuating the name of the 
oldest of the three organizations. The three conductors 
will collaborate—Dr. D. J. Wood, Dr. H. J. Edwards, and 
Mr. Allan Allen, the last-named acting also as chorus- 
master. The first performance under the new conditions 
took place on December 10, ‘The Messiah’ being the 
work. The choral singing was quite the best that has been 
heard in Exeter within recent memory, and suggested many 
fine possibilities for the future. On the same evening, not 
far away, the excellent Choral Society at Exmouth, whose 
aims and achievements are always of high standard, sang 
‘A tale of Old Japan’ and ‘ Merrie England,’ under their 
conscientious conductor, Mr. Raymond Wilmot. 

Beethoven's Symphony No. 2 was the chief number in 
the autumn programme of the Teignmouth Orchestral Society 
played on December 11, under the baton of Mr. A. J. James. 


Part-songs and 
and C. G. Pike. 











| concerto by the conductor of the Society, Dr. Esposit 


}of organ 


| Symphony, Beethoven’s eighth Symphony, and Schubert 





Dr. Wood’s Exeter Orchestral Society confined the 
programme on December 18 to string numbers, but evens 
found much to interest the audience. Bantock’s Suiy 
‘In the far West’ was a novelty, and contrasted strong 
with a ‘Petite Scéne—Souvenirs lointaines’ by Gabre 
Marie, a ‘ Romance Bohémienne’ by Boldie, and a ‘ Rigaud 
de Dardanus’ by Rameau. Miss Beatrice Spencer was tly 
vocalist, and Mr. C. G. Pike solo violoncellist. 

Recital lectures on Celtic and English songs were give 
at Exmouth on December 11 and December 18, by Mr 
W. Fothergill Robinson, whe also supplied vocal illustration 
On December If a new organ was opened in Tavistog 
United Methodist Church by Mr. George Hele, jun. Mr 
Mischa Elman gave a recital at Exeter on November 1 
with pianoforte, and then proceeded to Torquay, where « 
the next day he performed with the Municipal Orchestr 
The concerts given in the Torquay Pavilion by tl 
municipal organization and their conductor, Mr. Bas 
Hindenberg, have always been of high standard, and th 
weekly programme tends to higher elevation both in matt, 
and manner. A symphony concert is given each Wednesday 
one-composer and characteristic programmes are frequent 
arranged ; visits of prominent artists (Melsa, Isolde Menge 
and vocal ‘ stars’) are secured each week ; and the band h 
gained a high reputation for artistic playing and interpretation: 


CORNWALL. 

\ very good impression was made on November 26 
the newly-formed Helston Male Choir, when they say 
several pieces under the conductorship of Mr. A. f 
Goodman. Spohr’s *The Last Judgment’ any 
by Redruth United Methodist Choir, augmented wit 
orchestra to 150 performers. Mr. M. Clemens, directo 
obtained some excellent work from the Choir, their singin 
being sure in time and note, and bright and expressive 
tone. The principals were Miss Maria Yelland, Madan 
Lillian Langdon, and Messrs. J. Farringdon, J. K. Whit 
The annual Festival of St. Mary's Wesleyaj 
Choir, Truro, on December 4, consisted of part-singing 
which was given with purity of tone and delicacy 
expression, Mr. J. H. Williams conducting. 


was Sl 


DUBLIN 
The Orchestral Society gave their fourth concert 
November 26. The chief numbers on the programm 
were Tchaikovsky’s ‘ Romeo and Juliet’ and Brahms 
Violin concerto, in which Signor Simonetti was the solois 
At the fi‘th concert, on November 17, the programme include 
Beethoven’s second Symphony and the new Pianofor 


who played the solo part. This work was written for t 
1913-14 I.S.M. Conference in London 

At the Royal Dublin Society recitals have been give 
by the London String ‘()uartet, who played works 
Tchaikovsky, Op. 11, Beethoven, Op. 18, No. 4, a 
Schubert, Op. 29; Dr. Percy Buck, who gave an afterno 
; music; and the Wessely ‘)Juartet, who gat 
(Juartets by Mozart, in B flat, Sgambati, Op. 17, ai 
Gliere, Op. 20 

Excellent programmes, including Mozart's G min 
‘Unfinished’ Symphony, have been given at the Sund 
Orchestral Concerts, and a number of able soloists ha’ 
appeared 

EDINBURGH. 

The Beecham-Denhof Operatic Festival has come and gon: 
and Edinburgh has the satisfaction of knowing that ij 
support was satisfactory. The programme was the same asé 
other cities. One might mention the excellent audiences# 
the revival of Gluck’s ‘ Orfeo’ and the first performance 
Debussy’s ‘ Pelleas and Melisande.’ Froman artistic point 
view Miss Beryl Freeman’s Melisande left little to be desired 
her artistry and restraint were remarkable. It is quit 
unnecessary to enumerate the artists, as they have bee: 
commented on at length in these columns by _ othe 
correspondents. 

On October 19, the Amateur Orchestral Society unde 
Mr. Collinson introduced to Edinburgh Brahms’s Rhapsod 
for alto-solo, male choir, and orchestra. Miss Bonnar w 
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fined they the vocalist. A Concerto for flute, harp, and orchestra by 
but even yp Mozart was another notable contribution at this concert. 
ck’s Sue This Society does much to encourage local talent. 
ed strong A Concert-overture by Mr. ¢ harles O’Brien, a local 
yy Gabriel musician who is devoting much time to composition— 
% Rigauds jsannounced for performance at a future concert this 
er was thp 2800. : 

October 23 brought Dr. Henschel back again as conductor 
were give at the Orchestral Concerts. The concert was devoted entirely 
8 by Mp Symphonies: Mozart’s No. 38, Haydn’s No. 12, and 
lustration Beethoven’s No. 7. On October 30, at the same concerts, 


Tavistod 


we had Bantock’s ‘Fifine at the fair,’ and on December 8, 


jun. Mr Ravel’s ‘ Mother Goose ’ Suite, both for the first time. On 
vember sp December 18, Delius’s Impression ‘In a garden’ was the 
. where a er and Lenghi-Cellini, tenor, paid his first visit to the 
aa apital. 

— The lassical Ce ncertshad M. Thibaud, assisted by M. André 
Mr. Bact Mangeot and Mr. Arnold Smith, on December 2, ina delightful 
d. and thf @cital of violin duets. Judging from this recital, Handel and 

Bach would seem to be coming into their own as 
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nber 26 


‘emotional’ composers. The fifth concert of this series was 
devoted toa Lieder recital by Miss Julia Culp on December 13. 
She seems to improve as the years go by, if that be possible. 
M. Achille Rivarde was vivlinist, and Herr Coenraad 
an Bos accompanied. n the same evening Glasgow 
Orpheus Choir, with Mr. Roberton conducting, and Mr. 
Robert Burnett as vocalist, gave a Scotch concert. A 
feature of this concert was modern arrangements of old 






they sang melodies by Granville Bantock, Vaughan Williams, 
[r. A. Ep John E. West, and Purcell Mansfield. ‘The Death 
was sung Croon,” by Bantock, is a wonderful piece of atmospheric 
nted wit} Writing. The choir sang with excellent tone throughout, and 
s, directa} with wonderful imagination—altogether refreshing. It is to 
eir singing De hoped the concert will be a stimulus to the many 
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choristers and choirmasters present. 
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amt On December 12 Mr. Arthur de Greef gave a pianoforte 
ritef recital of classics. He appeared on December 8 at the 


orchestral concerts in the * Emperor’ Concerto of Beethoven. 
Mr. and Mrs. Charles Beswick gave a delightful programme 
of duets for pianoforte on December 9. 

A College of Music for Scotland at present being 
liscussed by a committee of the Town Council as a business 
proposition. A meeting of citizens on October was 
convened by the Lord Provost to consider the matter, and 
this led to the formation of the above-mentioned committee. 
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GLASGOW. 
The St. Petersburg (Juartet made a welcome reappearance 


Espositof at Mr. A. M. Henderson’s second Chamber concert, on 
en for thf November 20, playing Quartets by Schumann and Glazounoft 

and, with Mr. Henderson at the pianoforte, Brahms’s 
geen gives Quintet in F minor. The charming duet-singing of Madame 
works bfSaima Neovi and Miss Ellen Beck was a novel and 
o. 4, aofdelightful feature of the Saturday Popular Orchestral 
) afternoof Concert on November 22. The first choral concert of the 





who gat season took place on November 26, when the Choral Union, 
17, «of under Mr. Henri Verbrugghen, presented Coleridge-Taylor’s 
‘Hiawatha’s Wedding-feast’ and, for the first time in 

G ming Scotland, Walford Davies’s ‘Song of St. Francis,’ and 
Schubert§ Bach’s * Sing ye to the Lord.’ The task proved too great a 
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ne for the Union, and the performance of all three works 
left much to be desired. The were Misses 
Dorothy Silk and Doris Woodall, and Messrs. Gwynne 
Davies and Montague Borwell. The programme of the 
fourth Classical concert, on December 2, included Beethoven’s 
seventh Symphony and Bantock’s Orchestral drama ‘ Fifine 
at the fair.’ The latter work, given for the first time 
here, was brilliantly played by the Scottish Orchestra, 
and was received by the audience with unmistakable signs of 
favour. The popularity of the Glasgow Orpheus Choir 
Mr. H. S. Roberton, conductor) was evidenced at their 
concert on December 4 by the attendance of an audience 
which filled every available inch of space in St. Andrew’s 
Hall, and even overflowed to the platform itself. The 
programme consisted almost entirely of choral arrangements 
of Scottish songs by Bantock, P. J. Mansfield, John Cullen, 
Xe. The singing of the Choir throughout was beyond 
teproach. Special mention must be made of the first per- 
formance of Bantock’s arrangement of ‘The Death Croon,’ 
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from Mrs. Kennedy-Fraser’s ‘Songs of the Hebrides.’ 
In this arrangement, which is the finest we have had from 
Mr. Bantock, the melody and words are given to the 
alto part, the other parts giving the atmosphere by 
humming a skilfully devised polyphony. It makes the 
highest demands on the technical and interpretative powers 
of a choir, and these the Orpheus Choir under Mr. Roberton 
fully satisfied. Madame Kirkby Lunn, as solo vocalist, sang 
Loewe’s Ballad ‘ Edward,’ and some Scottish songs. 

M. Benno Moiseiwitsch was soloist at the fifth Classical 
concert on December 9, and gave a brilliant performance 
of Schumann’s Pianoforte concerto in A minor. The 
programme also included Maurice Ravel's Suite for 
orchestra, ‘ Mother Goose,’ which was given for the first 
time here. 

The recently re-organized Glasgow Amateur Orchestral 
Society made a_ successful first public appearance on 
December 11. The band numbers seventy performers, and has 
the distinction of possessing a practically complete amateur 
wind section. A wisely-selected programme which did not 
provoke comparison with professional bands was presented, 
and consequently the Orchestra’s performance reached a 
good standard. Mr. H. W. Cole was conductor, and 
Mr. Lewys James solo vocalist. 

Under the skilful guidance of Mr. J. M. Diack, the Bach 
Choir gave, with their clear enunciation and _ intelligent 
phrasing, an abridged version of the ‘Christmas Oratorio,’ 
in St. Mary’s Cathedral. on December 15. The soloists 
were Misses Jean Syson and Isabel Wilkie, and Messrs. 
G. H. Martin and H. McNeilly. Mr. George T. Pattman’s 
artistic organ accompaniments contributed in no small 
degree to the success of the concert. The sixth Classical 
concert, on December 16, took the form of a Verdi 
centenary celebration, when the Choral Union, under 
M. Mlynarski, gave an excellent performance of the 
‘Manzoni’ Requiem. The solo music was in the efficient 
hands of Miss Antonia Dolores, Miss Mildred Jones, 
Signor Lenghi-Cellini, and Mr. F. Kanalow. 


LIVERPOOL AND DISTRICT. 


Sir Frederic Cowen conducted the fourth concert of the 
Philharmonic Society on November and secured an 
impressive performance of Beethoven’s C minor Symphony. 
Two young artists, Miss Florence Macbeth (vocalist) and 
Miss Isolde Menges (violinist), made their first appearance 
here with great success. A brilliant concert included the 
singing of Edward German’s melodious part-songs, ‘ Sleeping ’ 


25; 


and ‘My bonnie lass,’ which had been prepared by 
Mr. Harry Evans. 
The fifth Philharmonic Concert on December 9 was 


devoted to French music, conducted by M. Gabriel Pierné, 
whose clever Overture, ‘ Ramuntcho,’ constructed on Basque 
popular airs, was an outstanding item of the programme. 
Another was Debussy’s ‘ L’apres-midi d’un faune.” The 
Symphony No. 3, by André Gédalge, failed to make any deep 
impression. The workmanship is undeniably skilful, but the 
interest is not sustained. The *Carneval Romain’ Overture 
of Berlioz, César Franck’s ‘ Le Chasseur Maudit,’ and the 
singing of Signor Lenghi-Cellini added to, and varied, the 
interest. Mr. Harry Evans made a great feature of the 
choir’s performance of Debussy’s part-song *Cold Winter, 
villain that thou art.’ 

The concert of the Hallé Orchestra conducted by 
Mr. Balling on November 22 was chiefly notable for the 
fine performance of Strauss’s ‘Also sprach Zarathustra.’ 
Otherwise the programme was not compelling in_ its 
attraction, and it was a mistake to include the C minor 
Symphony in view of its performance by the Philharmonic 
Orchestra on the following Tuesday. 

There was a far better attendance at the Philharmonic 
Hall on November 26, when Mr. Percy Harrison relied, and 
not in vain, on the attraction of a programme sustained by 


such artists as Miss Elena Gerhardt, Mr. John Coates, 
M. Eugene Ysiye, and Mr. Ernest Schelling (solo 
pianoforte), with Mr. R. J. Forbes, most able and 


sympathetic of accompanists. ; 
Madame Kirkby Lunn sang with great success at the third 








concert of the Akeroyd Symphony Orchestra on December 2, 
when the programme was devoted to a chronological 
selection of Wagner Overtures, beginning with ‘ Rienzi’ and 
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* Parsifal,’ in which the augmented orchestra, 
conducted by Mr. Akeroyd, was heard to advantage. 

The local Catholic community is not adequately 
supporting its excellent Catholic Philharmonic Society, to 
judge by the poor attendance at their concert on December 1. 
The conductor, Mr. H. P. Allen, is to be congratulated | 
upon the state of efficiency to which he has brought the 
choir of 150 voices, of which two-thirds belong to 
the sopranos and contraltos. The singing is marked by 
agreeable features of tone and expression, shown in the 
performance with orchestra of Elgar’s six choral songs 
* From the Bavarian Highlands,’ and also in Percy Fletcher's 
Choral Fantasia on Wagner’s ‘ Die Meistersinger.’ The 
programme also contained Mozart’s Violin concerto in A, 
well played by Mr. Arthur Catterall. The vocalist was 
Miss Dorothy Silk. Mozart’s * Requiem’ will sung at 
the next concert in March. 

At the Rodewald Club’s fourth concert on November 24, 
the Rawdon Briggs (Quartet (in which the pianist is 
Mr. Max Meyer) performed Quartets by Saint-Saéns and 


ending with 


Brahms, and also Max Reger’s charming Trio in A minor 
for violin, viola, and violoncello. At the meeting on 
December 8 there was a large audience to hear 
Mr. Plunket Greene’s ‘Lecture on Songs and _ their 


Classification,’ assisted by Mr. S. Liddle at the pianoforte. 

The features of the second Brodsky (Quartet concert on 
November 27 were the performances of Mozart’s (uartet 
in D and (with Mr. S. Rawdon Briggs and Miss Mary 
McCullagh as second viola and violoncello) Brahms’s Sextet 
in G. 

The Societa Armonica, conducted by Mr. V. 
played an interesting programme on December 6 
contained Dvorak’s beautiful Symphony in G, and 
Debussy’s * Petite Suite,’ originally written for pianoforte 
duet and effectively orchestrated by Henri Biisser. An 
expressive and masterful performance of the solo part 
in Tchaikovsky's Violin concerto was given’ by 


Akeroyd 


M. Zacharewitsch, and Miss Edith Evans’s singing was 
on an equally high artistic plane. 

Cheshire Choral Societies have lately been showing 
activity, and on December 15 the Port Sunhght Philharmonic 
and Orchestral Society performed Barnett’s ‘The Ancient 
Mariner,’ conducted by Mr. Seddon. On December 18, 
Mr. Appleyard’s Claughton ‘St. Cecilia’ Society sang 


* Elijah’ to pianoforte accompaniment. 
is the method of the St. Stephen’s 
conducted by Mr. C. E. Stewart, which combined with the 
Rock Ferry Alban Orchestra in a performance of Parry's 
‘Pied Piper’ on December 15. On the same evening, 
Handel's ‘Saul’ was the principal feature of the concert 
given by the St. John’s Choral Society, Egremont, the band 
and choir being conducted by Mr. Biller. 

The Claughton Male-Voice Choir of seventy-five 
conducted by Mr. Tom Lloyd, upheld their reputation on 
December 10 by an exhibition of fine tone and training in 
Cyril Jenkins’s dramatic chorus ‘* Fallen and 
Protheroe’s ‘ The Crusaders.” Another excellent male-voic« 
combination, the Wallasey Gentlemen's Glee Club, of sixty 
conducted by Mr. Wilfrid Shaw, gave pleasure by 
their admirable glee and part-song singing at their concert 
on November 26. There is opportunity for a more extended 
cultivation of this delightful branch of choral art on the 
Lancashire side of the river. Its possibilities were 
exemplified at the concert given in the Sun _ Hall 
on December 6 by the famous Liverpool Village Choir, of 

ighty female voices, conducted by Mr. R. T. Edwards, and 
the well-known Southport Vocal Union, of fifty male voices, 
conducted by Mr. J. C. Clarke. 

An interesting feature of the performance of the ‘ Messiah’ 
y the West Kirby Choral Society, on December 16, was 
the participation of neighbouring church choirs of all 


More enterprising 
(Preston) Society, 


voices, 


heroes 


voices, 


denominations, to whom Dr. Brierley, the conductor, had 
extended an invitation to join the central chorus. It was a 
happy idea, which resulted as happily. The vocal 


principals were Miss Edith McCullagh, Miss Cragg-James, 
Mr. Hempsall, and Mr. S. Mann. 

Mr. Harry Evans gave a lucid and instructive address on 
*The Modern Development of Choral Music’ to the local 
section of the I.S.M. at the Royal Institution on 
December 13. He illustrated on the pianoforte the immense 


development in recent years of the harmonic structure of | Dayas, to whose supreme gifts as a teacher testimony 4 


| 





which | 


choral music as exemplified by a comparison of Barnhy 
‘Sweet and low,’ and Cornelius’s ‘O Death, thou art th 
tranquil night.’ In addition to being good ‘sight-readen, 
modern choralists must be able to sing into the” harmony 
the music. Choristers used to depend upon seeing rathe 
than hearing. That must be reversed. Mr. Evans paid, 
tribute to Sir Hubert Parry for bringing into his chor 
music the literary quality—a combination of verbal ap 
musical accent and perfect declamation. The experimen: 
and achievements of Sir Edward Elgar and Pr 
Bantock were discussed, and Mr. Evans explained ho 
music of the atmospheric quality of Debussy’s Nocturnes we 


best rehearsed. The art of conducting also came unée 
notice from the days when a _ conductor was mo 
valued on account of his ‘good heavy down-bea 


down to the very different ideals of to-day. 


ANCHESTER AND DISTRICT. 

The first half of the Hallé season has revealed only t 
clearly the continued decline in support, which I have note 
from time to time. At the beginning of December ther 
appeared an advertisement in the ./anchester Guardian { 
the disposal of four stall-seats for the remainder of th 
season, accompanied by the ominous legend, ‘ no reasonabl 
ofier refused.” The whole afiair had an ugly look. By 
although late in the day, efforts at a resuscitation of interes 
are being made, fifty or sixty ladies, already subscriber 
being engaged in recruiting additional Ballin 
encouraged them in a letter voicing the opinion that ‘th 
time we live in is a hard one for the Muses, they have 
stand rather in the background at present’; and he adde 
‘I earnestly think that the only way to get over th 


ones 


miserable state of things is for the women to make up the 


minds to help.’ 

Mrs. Maberley (daughter of Sir Charles Hallé, the founda 
of the concerts) reinforced the appeal: ‘To bring go 
music, the best music, to the knowledge of the people wa 
the aim of all his life,’ and she told how a grateful operatir 
sent to the old conductor a clumsy parcel enclosing a couple 
yards of flannel in appreciation of an ‘ Elijah’ performane 
of the previous vi ; and Cardinal Vaughan was reported | 
her to have said of Hallé that he was ‘ preaching to th 
people a far vor og sermon than ever I preached.’ Butq 
showing the tremendous inroads which increasing soci 
engagements have made in recent years, the total subscripti 
list to-day is only 430 as against 900 in its palmy day 
Nothing could more eloquently express the need for acti 
on the part of the executive than that simple comparisot 
The only comment is ‘ Why in the world were not remedid 
measures taken in the closing years of Richter’s conducto 
ship?’ However, better late than never, and perseverano 
may yet put a much better face on Hallé matters. Fro 
recent disclosures, Lancashire County Cricket, no less tha 
the best drama (as exemplified in Miss Horniman’s Gaiet 
Theatre) would appear to be passing through quite as criti¢ 
a period financially as the Halle concerts. 

In writing last month of the proposed Municipal concer 
by the Hallé Orchestra, I said the main difficulty would 
in ensuring the presence of the right class of working-ma 
music-lover. With how little wisdom is this worl 
governed! The Town Hall folks fixed the hours “7 
9 to 11 in the morning as the most suitable period for th 
working-man to buy concert tickets ! Somehow, 1,000 tick 
were cleared in two hours, a batch of 200 going to t 
Ancoats Brotherhood. The demand is said to have surprisé 
the municipal authorities, and the Lord Mayor's nail 
comment was, ‘the experience will be useful for the future ’ | 
A fortnight before the date fixed for the first concert ther 
was talk of transferring the venue to the larger Free Tra 
Hall, but I imagine unexpected difficulties of a technic 
nature would stand in the way of such procedure. 

At the annual meeting of the Royal Manchester Colle 
of Music, the balance sheet showed a deficit on the yeal 
working of £108. 

It is deserving of wide publicity that in eleven years t 
College has received no less than £1,747 from the Brodsi 
(Quartet Concerts, to be devoted to the Students’ Sustentaticl 
Fund. 

The second Brodsky (Quartet concert enabled us 
welcome to Manchester the “daughter of the late William ! 
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borne by an enthusiastic group of his former pupils. 
Miss Karin Dayas took the pianoforte part in Brahms’s 
F minor ()uartet with distinction. At the ‘evening social’ of 
the College Club she played much uncommon pianoforte music 
by Debussy, Balakirefi, and Weissmann. The Brodsky 
Quartet in recent years have not advanced to a richer 
technical mastery, but they have gained enormously as an 
interpretative medium by their long, unbroken association, and 
to hear them at their greatest one must be present when 
they play the later Beethoven (J)uartets—in the C sharp 
minor for choice. 

Max Reger’s E minor Trio (Op. 102) is strong enough 
meat for most hardened musicians, but the Ancoats 
Brotherhood audiences are well up in advanced music, and 
the Manchester Trio (Isaacs, Catterall, and Fuchs) roused 
in them the enthusiasms one only finds in audiences of 
right-down-keen music-lovers—no d/et/anfes journey out to 
the wastes of Ancoats. 

The Edith Robinson Quartet on December 8 gave us for 
the first time Bruckner’s String quintet, and, most beautiful 
of all, they supported Mr. Francis Harford in the Bach 
Cantata ‘Ich habe genug,’ composed for the Feast of the 
Purification, with accompaniment of strings and oboe. The 
gured bass was filled in on the pianoforte by Mr. Charles 
Risegari. It would be very hard to name a dozen really 
good English Bach singers, but Harford would be in the list. 

Mr. and Mrs. Leonard Merrick gave a recital of music 
for two pianofortes, when the works were not only unfamiliar 
but the composers’ names were withheld in order to give the 
music greater freedom to make its appeal, yet with no idea 
of mystifying the hearer. Of course one may derive added 
stimulus to pure enjoyment from endeavours to ‘spot’ the 
composers. A fortnight later, there appeared in the 
advertisement columns of the .Wanchester Guardian, * Hope 
Squire and Frank Merrick beg to announce that the three 
items presented at their recent concert were by Reger, 
Schubert, and Delius. The Reger Duet has not previously 
been played in England.’ Plebiscitary programmes are 
common up North; before long we may find ‘ Tango 
teas’ displaced in popular favour by the unwonted 
excitements of pianoforte and violin recitals where guessing 
forms take the place of annotated programmes. 

The second Harrison Concert, on November 25, proved to 
bean uncommonly interesting /.zedera+end by Gerhardt and 
Mr. John Coates, M. Ysiaiye and Mr. Ernest Schelling 
contriving by their masterful playing of Bach and Veracini 
to give a certain needed austerity to the programme. 

In orchestral music the past month has been prolific 
in new, or almost new, and interesting works. Elgar's 
‘Falstaff’ and Violin concerto claim first consideration. 
Heard at an interval of only a week the advance revealed 
in ‘Falstatt’ was most clearly defined. It cannot be said 
that Brodsky displayed particular affinity for the subtle 
eloquent style of the Concerto, although he played admirably. 

Elgar will have to wait, perhaps longer than Strauss, for a 
full measure of appreciation of all that lies embedded in the 
score of * Falstaft; his graphic powers do not illuminate his 
subject for us at the first or early hearings with anything 
like Strauss’s intensity. Historically he demands of his 
audience a mental readjustment as to Falstaff’s character ; 
once this obstacle is overcome, much that is obscure becomes 
lear as the day. Balling and his forces had worked hard in 
ats preparation ; the conversational aspect of the opening 
section had hardly sufficient freedom to make its full effect, 
but the gallant Prince Hal theme stood forth with unusual 
brilliance, owing to the exceptional sonority of the bass string 
section of this orchestra. The Eastcheap episode glittered 
and dazzled by the amazing audacity of its orchestration. 
With the stertorous tones of Falstaff’s broken sleep and 
the ensuing dreamland-picture the audience felt on surer 
ground, and thenceforward the work may be. said 
to have been fully grasped, the orchard episode and 
the gorgeous pageantry of the Westminster section leading 
naturally and inevitably to the solemnity and pathos of 
the closing scene. It may be hoped that Elgar's Concerto, 
second Symphony, and * Falstaft’ will become as familiar in 
the next few years as ‘Gerontius.’ We shall not love the 
earlier work any the less, but we shall be compelled to 
acknowledge that the later works stand as high among 
symphonies as ‘ Gerontius’ among choral works. 








Bantock’s ‘ Helena’ Variations were given at this same 
Hallé concert (November 27), and here Balling displayed a 
remarkable affinity for such a type of work, and his playing 
set the score in a most favourable light. 

Three very remarkable solo features stand out vividly in 
the recollections of the last month: Madame Ackté, in 
Strauss songs with pianoforte accompaniment (in which she 
‘swamped’ the player); M. Lamond’s performance on 
December 11, in the Tchaikovsky Concerto at Halle’s ; and 
Mr. Frank Mullings’s singing at the aforementioned Bantock 
concert, when he typified the exultant hero of Browning’s 
‘ Ferishtah’s Fancies.’ 


NEWCASTLE AND DISTRICT. 


On November 26, the Newcastle and Gateshead Choral 
Union gave their first subscription concert with the Scottish 
Orchestra in the Town Hall. Dr. Walford Davies conducted 
the first part of the programme, and obtained fine per- 
formances of his Orchestral suite, *‘ After Wordsworth,’ and 
his Cantata, ‘ The Song of St. Francis.’ The first charmed 
everyone by its spontaneity, and the latter by its picturesque 
writing, a happy combination of serious purpose and 
dramatic power. The soloists were Miss Dorothy Silk, 
Madame Doris Woodall, Mr. Gwynne Davies, and Mr. 
Montague Borwell. Both works made a profound impression 
on the audience. Dr. Coward concluded the concert with 
a performance of Mendelssohn’s * Hymn of Praise.’ 

On Wednesday, December 17, the annual performance of 
Handel’s ‘ Messiah’ was given by the same Society with 
Miss Dorothy Silk, Miss Margaret Balfour, Mr. Hardy 
Williamson, and Mr. Robert Kadford as soloists. Dr. 
Coward conducted, and the choir sang superbly. There was 
a local orchestra led by Mr. Alfred Wall. Mr. W. G. 
Whittaker has been appointed assistant-conductor to the 
Society for the present season. 

On December 9 the Sunderland Philharmonic Society gave 
excellent performances of Dvorik’s ‘ The Spectre’s Bride’ 
and Bantock’s ‘Time Spirit.” The soloists were Miss 
Mabel Manson, Mr. Frank Mullings, and Mr. Ivor Foster. 
The Leeds Symphony Orchestra provided the accompani- 
ments, and Mr. Kilburn conducted. 

On December 10 the Darlington Choral and Orchestral 
Society gave a Madrigal concert in the Mechanics’ Hall. 
The principal works in the programme were Dowland’s 
* Awake, sweet love,’ Morley’s * Now is the month of maying,’ 
Gibbons’s ‘ Silver swan,’ Bennett’s ‘Flow, O my tears,’ 
Elgar’s ‘ Weary wind of the West,’ and a fine part-song of 
Stanford’s entitled ‘The Witch.’ Well-chosen solos were 
contributed by Mr. Clive Carey (vocalist), Mr. James 
Winram (violinist), and Miss Dora Gilson (pianist). 
Mr. T. Henderson conducted. 

On December 11 the Middlesbrough Musical Union gave 
a performance of Max Bruch’s ‘ Fair Ellen’ and Lloyd’s 
‘Hero and Leander,’ with Miss Mabel Manson, Mr. Ivor 
Foster, and the Leeds Symphony Orchestra. Both works 
were particularly well done, ‘Hero and Leander’ being 
received with special favour. Mr. N. Kilburn conducted. 
On the same evening the Stockton and Thornaby Choral 
and Orchestral Society gave a performance of Bizet’s 
‘Carmen,’ under the conductorship of Mr. Arthur Wilson. 
The outstanding feature of the concert was the brilliant 
singing of Miss Phyllis Archibald in the ttle-role. 

On December 10 the Saltburn Choral Society, under 
Mr. W. H. Boynes, gave German’s ‘ Merrie England’ ; and 
the Redcar Choral Society, conducted by Mr. R. G. 
Thompson, gave Cowen’s ‘ The Rose Maiden.’ 

The Newcastle Harmonic Society, conducted by 
Mr. Edgar L.  Bainton, selected Handel’s ‘Judas 
Maccabwus’ for their first concert, and secured an excellent 
performance in the Town Hall on December 10. The 
soloists were the Hon. Mrs. Julian Clifford, Miss Lottie 
Beaumont, Mr. Arthur Jordan, and Mr. William Coleman. 
Mr. Hi. Yeaman Dodds was organist. 

An interesting concert was given by the choir of the 
Elswick Road Wesleyan Church on Wednesday, December 3, 
when a new Cantata entitled * Eastward,’ by Mr. Alfred Wall. 
was given for the first time at Newcastle. The work is well 
written for both choir and orchestra, and was received with 
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A successful performance of Mendelssohn’s ‘ St. Paul’ was 
given by the united efforts of the Retford Amateur Musical 
Society and the Retford Orchestral Society on November 26. 
[he solos were undertaken by Miss Marion Perrott, 
Mrs. Basil Ross, Mr. John Booth, and Mr. Joseph | Chopin selection. 
Farrington. The results were artistically satisfactory, and | 
great credit is due to the conductor, Mr. John Smith. 

After a lapse of some years, Nottingham again enjoyed | 
the privilege of having a chamber concert given by Miss 
Cantelo. It is to be hoped that the encouragement of a 
large audience will tend to the repetition or continuance 


| lovely Canon for organ in B minor. 





Miss Cantelo and Dr. Brodsky’s Quartet, whose playing | Society, the senior choral body 





This was the great event of the term, the principal items 


VORKSHIRE. 





after each movement of the Brahms Symphony. 


and the consequent delay, caused an exodus from the Hall | series of Saturday Popular Concerts 
| November 22 he gave a Tchaikovsky programme, includingyorak | 

On December 2 the Professor of Music (Sir Walter | such favourite compositions as the ‘Casse Noisette * Sult€fipianofor 
Parratt) gave a very interesting and instructive lecture on | and the Variations from the Suite in G, while less familia 


} l 
| enthusiasm by the large audience. Sullivan's * Martyr of | * Rounds, Catches, and Canons,’ in the Sheldonian Theatr 
iH Antioch’ was given at the same concert, and on the previous | to a large audience. He began by saying that though ther 
y Sunday the choir had given Bennett’s ‘ Woman of Samaria.’ | were not many musicians who could not write a hymn-tune 
| Mr. George Dodds, organist and choirmaster of the Church, | it took an expert to write either a round, catch, or canon 
iv conducted, and Mr. H. Yeaman Dodds was at the organ. | He strongly advocated their use in singing-classes especially 
as they taught habits of independent part-singing. —_Varioy 
NOTTINGHAM AND DISTRICT. | illustrations were given by Dr. Allen, Mr. Ley, and other 


| from Tallis’s simple canon, ‘Glory to Thee,’ to Schumann 


On December 3 M. Egon Petri gave a pianoforte recit; 
}in the Town Hall, playing four Bach Preludes as arrange 
| by Busoni, Beethoven's Sonata in A flat, Op. 110, and; 


The Sunday evening concerts during term have as usu 
been continued under the able direction of Dr. Walker. 


SHEFFIELD AND DISTRICT. 
f these invaluable opportunities. A programme of Bach, The most important event of the month has beg 
Beethoven. and Schumann was admirably carried out by|the hundredth concert of the Sheffield Amateur Musicd 
in the district an 
was most keenly appreciated. |} one which has had a large share in building up the voed 
The Borrowash Choral Society gave their ninth season’s | reputation of the city. The operations of the Society hav¢ 
concert on December 1, the chief feature being the! been confined to Sheffield, save that in 1909 they sang a 
performance of Stanford's ‘ The Revenge.’ Vocal solos were | (Jueen’s Hall, London, on the occasion of the Mendelssohn 





being Wagners ‘Siegfried Idyll’ (with the seventeen 

instruments), Strauss’s ‘ Till Eulenspiegel,’ and Brahms’s LEEDS. 

Symphony in C minor, Op. 68. We have never heard : 

this Orchestra in better form, their responsiveness to the Leeds has had almost more than its usual share of musi 
beat being perfect. The encoring of ‘Till Eulenspiegel,’ | during the last month. Mr. Julian Clifford has brought hi 


to an end. Or 
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given by Mr. Lacey l’arker, of Derby, and violin solos by | Centenary. Behind the Society is a record of consistent anjgvoncer’ 
Mr. W. Pannell. | enterprising progress. In the course of 100 concerts map Municip 
The programme of the Nottingham Sacred Harmonic | important works have been either introduced to Sheffieg@™!™C!P 

Society's Orchestral Concert on December 4 was decidedly | audiences or revived. In the latter category stands Bach! Mr. Fri 

popular in character, Brahms’s ‘Hungarian Dances,’ Magnificat in D, of which this Society gave the fir somewh 
Mendelssohn's ‘ Spring Song’ and ‘ Bees’ Wedding,’ Grainger’s | performance in England. The organization was establishei includin; 

/ ‘Mock Morris,’ and Berlioz’s March from ‘* Faust’ proving|in 1864 by Mr. H. Walter Ibbotson, a composer ani ‘Lohens 
iH welcome items, whilst Elgar's *Cockaigne’ Overture and | conductor of high local standing. He was followed bp™"h the 
Dvorak’s Symphony No. 4, in G, were heartily appreciated | Mr. C. F. Schollhammer, who directed the Society fa solos fro 

by an enthusiastic audience. The solo artists were Miss | thirty-five years. In 1904 Sir Henry Wood and Mir. J. AB Two | 

Lily Crawforth (vocalist) and Mr. Wynn Reeves (violinist). | Rodgers were appointed joint conductors, an arrangemenifsince las 

Mr. Allen Gill conducted. which still exists ave a 

On November 30, the Albert Hlall Choir gave a Sir Henry conducted the memorable concert,the chief worlffHerbert 

| performance of Spohr’s * Last Judgment,’ under the direc- | being ‘The Dream of Gerontius,’ which he had not hithert@rilliant 
tion of Mr. Allen Gill, with Mr. Bernard Johnson at the | directed in this city. A strong cast of soloists was secured itfiolonce 
organ. Miss Muriel Foster, Mr. Gervase Elwes, and Mr. HerberfBrahms 
Heyner. The orchestra was that of the Sheffield PromenadDecemb 

OXFORD. Concerts, supplemented by a few players from ‘( ueenithe pub 
The first concert of the term took place in the Masonic | Hall. Mr. J. W. Phillips was organist. The choir, som@interpret 

Hall on October 23, when Mr. A. |. Slowcombe and his | 300 Strong, sang the work with all the finish and polishe wersatilit 

: party gave an excellent chamber concert, the principal | diction which have become a tradition of the Society. ThiBAdvent 
numbers being Beethoven’s first * Rassoumofisky’ Quartet, |™en of the choir gave a beautiful example of shadeé ‘Germat 

and Schubert's Trio in B flat, Op. 99. Later in the term | sympathetic singing in Brahms’s Alto Rhapsody, Miss Muni followed 

| nother successful concert was given by the same party. Foster singing the solo part with all her wide command ofr. W. 
] On October 30 the first of a series of four classical concerts | ©XPFESstvenesss. ; J BS orgar 
arranged by Messrs. Acott & Co. took place in the Town A newly-formed amateur body, the Sheffield Symphonfof Man 
Hall, when the Paris ‘ Geloso’ (Quartet, under the leadership | Orchestra, gave an inaugural concert at the Albert Hall cofeeccasion: 

of M. Albert Geloso, gave a very delightful concert, the December 17. Lieutenant S. Suckley conducted a programe nstrume 
programme consisting of César Franck’s Quartet in D minor, which included Schubert’s ‘ Unfinished’ Symphony. — TheBteconstri 
Beethoven's in B flat, Op. 18, No. 6, and Debussy’s in Orchestra is excellently balanced, and in both rhythm an¢feomplete 

G minor, Op. i There was always a perfect balance of | €Xpression give promise of a good standard when Seneregpurpose, 
tone, united with beauty of finish, the players receiving quite | habits of precision have been acquired. Miss Wathen-ColfAs at pre 

an ovation at the conclusion of the concert. On November 4 |} and Mr. William Burrows gave songs. — ; en Janu: 
Pachmann gave another ‘farewell’ concert in the Town At the third Sheffield Subscription Concert, Mr the org: 
Hall to a crowded house. It is sufficient to say that he | Michael Balling and the Hallé Orchestra appeared. In ther. Hay 
played as charmingly as ever. . | programme was Strauss’s * Don Juan’ Tone-poem of which4 joys wit 
j On November 7 Mr. Plunket Greene and Herr Rosenthal | Spitited performance was given ; and Mr. Ernst von Lengy¥ On D. 
gave in the Town Hall another of their pianoforte and vocal played Beethoven’s * Emperor’ Concerto with a sure grasing orga 
| recitals with which we are now familiar. of its alternating brilliance and tenderness. he way 
From November 17 to 22 Herr Moritz Wurms and his Mr. Leonard Hinchclifie, a gifted local violinist, SAVE Bonctruct 
orchestra occupied the Town Hall, giving two performances successful recital, and Mr. Conri Tait revealed a fine techniqutnowr a 
each day, and playing admirably. and artistic judgment at his interesting pianoforte recital. Bone wa 
On November 26 came the second ‘ Acott’ concert in the At the third of Miss Foxon > concerts, Miss Elena Gerhard peo. 1 
Town Hall, the players being the London Symphony | 8@V¢ @ thoroughly enjoyable Zzeder recital. Sonata i 
Orchestra, and the conductor the indefatigable Dr. Allen. . minor 
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orchestra, the solo part in which was finely played by Mr. 
Clifford himself. Mr. Robert Chignell was the vocalist. 
At the next concert, on November 29, M. de Ribaupierre 


, OF canonB.. the soloist in Lalo’s ‘Symphonie Esp ignole,’ which he 
especially played with nice feeling and brilliance of execution. Dr. 

\ arion Ethel Smyth’s ‘ Wreckers’ Overture was new to Leeds, and 
and other was well played under Mr. Clifford’s direction, as were the 
schumann ‘Rouet d’'Omphale’ by Saint-Saéns and Elgar’s second 


‘Wand of Youth’ Suite. The vocalist was Miss Edith 
Evans, who sang Senta’s ballad very expressively. The 
‘concluding concert on December 6 was not orchestral, and 


orte recity 
S arrange 


110, and ‘B42 miscellaneous programme, though suited to its purpose, 
was not of great general interest. Mr. Turton conducted the 

© AS USWUR ceeds New Choral Society in some part-songs, the Hon. Mrs. 
alker. julian Clifford was among the vocalists, and Miss Levinskaja 
plyed pianoforte solos very brilliantly. On November 19 

the Leeds New Choral Society gave a concert at which 

‘Acis and Galatea’ received, under Mr. Turton’s direction, 

has beefe bright and effective interpretation. The rest of 
ar Musicspthe programme was given to selections from * Tannhiauser,’ 
istrict anwhich were creditably performed, though they proved 
> the voc quite so well within the Society's scope as 


not 
Handel’s music. The vocalists, Miss Lillian Dillingham, 
Ir. Richard Ripley, and Mr. Bridge Peters, were 
horoughly efficient. The second of the Saturday Popular 
‘oncerts, organized last season in continuation of the 
Municipal Concerts, but without the embarrassment of 
municipal patronage, took place on December 13, when 
Mr. Fricker conducted a Wagner programme, designed as a 
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the firepsmewhat belated commemoration of his centenary, and 
establishepimcluding representative extracts from ‘ Tannhauser, 
poser ané ‘Lohengrin,’ ‘ The Mastersingers,’ and * The Ring,’ together 


with the * Faust’ Overture. Miss Jennie Hook sang three 


lowed t Pre 
solos from the operas very artistically. 


Society for 


Mr. J. A) Two of the Leeds Musical Evenings have taken place 











rangemenifsince last 1 wrote: on November 18, Mr. Theodore Byard 

ave a vocal recital, and on December 9 Messrs. 
‘chief worfHerbert Fryer and Felix Salmond gave some quite 
ot hithertrilliant performances of music for pianoforte and 
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ioloncello, including a masterly and vital interpretation of 
rahms’s Sonata for violoncello and_ pianoforte. Oa 
ecember 2, Miss Gladys Peck introduced herself to 
he public as a budding vocalist of promise, and her 
Saterpretation of a long series of songs of all types showed 
Wersatility and intelligence. On December 10, the annual 
Advent service in Leeds Parish Church, at which the 
‘German Requiem’ of Brahms was given, took place. It 
followed accustomed lines, but the conductor was new, 
Mr. W. H. Williams having recently suceeded Dr. Bairstow 


ms organist. Mr. Ernest Bullock, now assistant-org inist 
ymphonfef Manchester Cathedral, was, as on some previous 

rt * Hall o ccasions, the organist, but had practically a new 
programuepastrument to play upon, for though the organ now being 
my.  TheBreconstructed by Messrs. Harrison, of Durham, is not yet 
hythm ancfeompleted, quite enough of it was ready to serve the 
en generBpurpose, and, it may be added, proved of excellent quality. 


athen-CokfAs at present arranged, the organ is to be formally opened 


in January Pianoforte and kettledrums supplemented 


a= 


25. 
icert, Mrgthe organ. The bass solos were most ably sung by 
d. In ther. Hayle, and the soprano solo was sung by four choir- 





of which boys with a somewhat mechanical effect. 


vengy . P . . ¢ © gs 
on Lengy4 On December 12, an interesting recital of music for violin 


sure SMSBind organ was given in St. Chad's, Headingley,—where, by 
he way, there is another Harrison organ of recent 
Ist, SVE Honstruction. The violinist, Miss Sarah Fennings, is well 
> techniqe'Bnown as an apostle of the Sevcik method, and her broad 
recital. me was heard to advantage, while she had in Mr. 
a Gerhard cy Richardson a most artistic colleague. Handel's 
mata in A, and Reubke’s magnificent Organ fugue in 
minor, were among the most striking things in the 


programme. Two chamber concerts call for brief mention. 
On the 16th, Mr. Percy Richardson and Mr. Edward Maude 
*egan a series of Sonata recitals, playing works by Bach, 
Beethoven (in C minor, Op. 30) and Dvorak (in F, Op. 57), 
ngs being contributed by Miss Pattie Hornsby ; and on the 
illowing evening, at the Leeds Bohemian Concert, 
Pianoforte trios by Mozart (in G), Brahms (in E flat), and 
Wordk (in B flat), were given by Messrs. Herbert Johnson 
pianoforte), Alexander Cohen, and A. Hemingway. 
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than these was the Andante and Finale for pianoforte and OTHER TOWNS, 


The Bradford Subscription Concert on November 21 was 
distinguished by the singing of Lieder by Miss Elena Gerhardt, 
of whom is it only necessary to say that she was in 
exceedingly good voice and delighted her hearers, and by 
the refined pianoforte-playing of Miss Irene Scharrer. 
M. Achille Rivarde was the violinist. At the next concert 
of the series, on December 12, the Hallé Orchestra, under 
Mr. Balling, was heard in Richard Strauss’s ‘ Also sprach 
Zarathustra,’ which had not before been heard in Yorkshire, 
and gave a fine performance, which was applauded to the 
echo by the large audience ; but whether it was the work or 
its brilliant interpretation that caught their fancy it would be 
difficult to decide. Erich Korngold’s ‘Schauspiel’ Overture 
was also a novelty to the county, and its freshness and fancy 
compelled one to acknowledge the precocious genius of this 
young composer. Miss Miinthe-Kaas was the vocalist, and 
sang exceedingly well, but in nothing very new or interesting. 

The Bradford Permanent Orchestra on December 6 was 
conducted by the well-known pianist, Mr. Frederick Dawson, 
who gave a thoughtful reading of Tchaikovsky’s ‘ Romeo 
and Juliet,’ and introduced a young and promising pupil, 
Miss Guendolen Roe, who played Liszt’s E flat Pianoforte 
concerto with great facility, if still lacking the force which it 
demands. Miss Doris Woodall was a vocalist of much more 
than ordinary interest. On December 5 a string quartet 
party, new to the public, the Edgar Drake Quartet, gave a 
concert, at which their proficiency and good ensemble were 
proved in Mendelssohn’s ()uartet in E flat (Op. 44, No. 3) 
and Dvorak’s (Quartet in F (Op. 96). With Mr. George Smith 
as pianist two pleasing little pieces for Pianoforte trio by 
Glinka were introduced. Mr. Harry Horner was the 
vocalist. On December 3, Mrs. Herz gave a chamber 
concert at which, with Mr. Alexander Cohen as violinist, she 
played Violin and Pianoforte sonatas by Schubert and 
César Franck, and introduced out of her own compositions, 
a thoughtful and interesting Sonata in C minor (Op. 7) for 
the same instruments. Mrs. Allan-Black sang a number of 
of songs by her brother, the well-known composer, 
Mr. Frederick Delius, of whose music but little has hitherto 
been heard in his native town. 

At the Huddersfield Subscription Concert on November 18 
M. Moriz Rosenthal’s playing of Chopin was the most 
striking feature. At the next concert, on December 9, 
Mr. felis Clifford conducted his recently-organized 
Yorkshire Orchestra in Tchaikovsky’s ‘ Pathetic’ Symphony 
and Violin concerto, Mr. John Dunn being the soloist. The 
Glee and Madrigal Society, under Mr. C. H. Moody, gave 
a concert mainly of unaccompanied music on December 2, 
and the Huddersfield Philharmonic Society gave an orchestral 
concert, conducted by Mr. J. E. Ibeson, on December 6. 
The Morley Choral Society, of which Mr. Fricker is the 
conductor, gave a very vigorous interpretation of Elgar's 
‘King Olaf’ on December 2, with Miss Jennie Hook, Mr. 
John Booth, and Mr. Colombo as principals. On the 
following evening the Cleckheaton Philharmonic Society 
produced the Third Act of * The Flying Dutchman,’ under 
Mr. Charles Stott’s direction. Miss Felix, Mr. Popplewell, 
and Mr. Peters were the soloists. Mr. Hamilton Harty’s 
‘The Mystic Trumpeter,’ after its success at the Leeds 
Festival, has been promptly taken up by the Armley Society, 


who gave it with much success under Mr. H. H. Pickard 
on December 9, together with Brahms’s ‘Song of Destiny’ 
and Stanford's ‘Songs of the Fleet.’ The soloist was 
Mr. Harry Horner. On the same evening the Batley 
Choral Society essayed Handel's ‘Samson,’ with 
Miss Evans-Williams, Miss Boccocx, Mr. Binks, and 
Mr. Hayle as soloists, and under Mr. _ Fearnley’s 
conductorship. The Wakefield Chamber Concert on 
December 4 introduced Miss Chabot as pianist and 


Miss Marjorie Hayward as violinist, who played a Mozart 
Sonata and Mr. York Bowen’s clever and effective Suite in 
D minor with much artistic refinement. Mr. Campbell 
McInnes sang many songs with his accustomed intelligence. 
On December 17, the Wakefield Choral Society, of which 
Mr. Percy Bligh is the conductor, gave Coleridge-Taylor’s 
* A tale of Old Japan’ and ‘ Hiawatha’s Departure.’ 

Mr. C. H. Moody, the Ripon Cathedral organist, 
has always been very assiduous in introducing fitting 
masterpieces at special services in the Cathedral, and on 
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December 3 he conducted Brahms’s ‘ German Requiem,’ | 
with the assistance of Mr. Pattman as organist, and | 
some of the members of his Huddersfield Society to 
strengthen the choir. On December 11, the enterprising 
Middlesbrough Musical Union gave one of their unhackneyed 
programmes, that included Max Bruch’s Cantata ‘ Fair 
Ellen,’ and Dr. Harford Lloyd’s ‘Hero and Leander,’ 
of which, under Mr. Kilburn’s direction, excellent 
performances were given. Miss Manton and Mr. Ivor 
Foster were the soloists. The Leeds Symphony Orchestra 
were also heard in Elgar’s ‘ Variations,’ and other pieces. 

The Hull Vocal Society, on November 18, gave, under 
Mr. G. H. Smith, a concert of unaccompanied choral music, 
of which Palestrina’s ‘ Stabat Mater’ was the most important 
number. Miss Violet Roberts and Mr. Charles Tree con- 
tributed songs. 

On December 1, at the Hull Subscription Concert, the 
marvellous performance of the boy violinist, Sigmund | 
Feuermann, in, among other things, Ernst’s F sharp minor | 
Concerto, was the outstanding feature. Mr. Schelling’s fine 
pianoforte-playing and Miss Ruth Vincent’s brilliant singing 
also deserve mention. On December 5, at the Hull Phil- 
harmonic Concert, Mr. J. W. Hudson conducted a most 
creditable performance of the ‘ Pathetic’ Symphony, and 
Dukas’s Scherzo, ‘L’Apprenti Sorcier.’ Miss Florence 
Macbeth was the singer. 

Mr. Percy V. Sharman is giving a series of chamber 
concerts at York, and on November 17 he introduced the 
late W. Y. Hurlestone’s powerful and interesting Pianoforte 
quartet in E minor, a work which, while showing the 
undoubted influence of Brahms, gave promise for a future 
which, unhappily, was not to be fulfilled. In this, and 
Schumann’s Pianoforte quintet, Mr. Sharman was assisted | 
by Miss Leila Willoughby, Miss Knocker, Mr. John Groves, 
and Mr. Padel (pianoforte). Miss Braselmann was the 
vocalist. At the York Symphony Orchestra’s concert on 
November 26, Schumann’s Pianoforte concerto, with 
Mr. Padel as soloist, was given, together with other pieces. 
Dr. Bairstow and Miss Knocker shared the duties of 
conductor, and Miss Caroline Hatchard was the vocalist. 
On December 16, the York Musical Society, which is also 
under Dr. Bairstow’s direction, gave Parry’s ‘ Pied Piper,’ 
and both choir and orchestra are said to have given evidence 
of his careful training. 

At Scarborough two of Mr. Hylton Stewart’s Chamber 
Concerts have to be recorded. On November 19 the Leeds 
Trio (Messrs. Cohen, Hemingway, and Johnson) gave a fine 
and stirring performance of Rachmaninoff’s ‘ Elegiac’ 
Pianoforte trio in D minor, Brahms’s Violin sonata in A, and 
Beethoven's great Trio in B flat (Op. 97). On December 3, 
Mr. Edgar Drake's ()uartet appeared in String quartets by 
Beethoven and Dvorak. At the Scarborough Philharmonic 
Society’s concert on December 4, Dr. Ely conducted a most 
interesting and ambitious programme, including Elgar's | 
*The Music Makers,’ Cowen’s *‘ He giveth His beloved sleep,’ 
*Tod und Verklarur this being the first appearance 

Strauss in the town. Miss Hilda 





iv, 


and 


of a orchestral work 
loist. 


Cragg-James was the s 


Country and Colonial Hews. 


Scene 
noteworthy ability and expressive force. 
given by Miss Eleanor Felix, Miss May Brummett, } 


BRIEFLY SUMMARIZED. 

We cannot f on pon for the opinions expressed in 
th . a7 uw ft sotices a tither preparea Jrom ioca 
ame Te? ry y ‘resp miten 

Corr hondents ar particularly requested to enciose & Srogrammc 
when writin ref ts of mcert 

BarH.—Mr. Frank Tapp’s Symphony, based upon 
Shakespeare’s ‘The Te m pe st,’ achieved a great success at 


production under the composer's baton, when two 
performances were given by the Pump Room Orchestra in 
one day. Its four movements take seventy minutes in 
performance, but such are the fertility of idea and the quality 
of the workmanship, that its appeal was fully sustained. 


its recent 


BEDFORI 
Society on 


An excellent concert was given by the Musical | 
December 2, the features being the choice of 
Coleridge-Taylor’s ‘ Kubla Khan’ as the principal work and 
the presence of Miss Phyllis Lett as A beautiful 


soloist. 


| also appeared to advantage in smaller cheral works. T; 


| under the conductorship of Herr Max Weil, were Hayd 


| * Thais’ (solo violin, M. Rowland Leach), and two Slavor 
| Dances by Dvorak. 
|on ‘Symphonic Form’ was delivered in the hall of 4 


| choral 


}and good solo interpretations were given by Miss Glad 


|with Mr, 


on November 26. 
as a centenary celebration, and under Dr. Bennett’s direct 
striking and admirable performances were given of the f 


Miss 
excerpts from the operas, and choir and orchestra brow’ 
the concert to an 


successful concert was given by the Newport Choral Soci 
in the presence of a distinguished company. 


and impressive performance was given under Dr. Harding 
direction. The remainder of the programme ww 
miscellaneous, and included unaccompanied part-songs. 


BERKHAMSTED.—An interesting programme was choy 
by the Church Choral Society for their twenty-four 
concert, on December 9. Dvorak’s ‘ Patriotic Hym 
and Parry’s ‘ Pied Piper of Hamelin’ were creditably sy 
under the direction of Mr. W. H. London, and the ch 


soloists of the evening were Mr. Harold Wilde and \j 
Stewart Gardner. The audience were greatly appreciati 
throughout. 

CALGARY (CANADA).—A Symphony Orchestra that hd 
just been formed in this city gave its first concert in Shermar 
Grand Theatre on November 10. The works performel 


* Military’ Symphony, Weber’s ‘ Der Freischiitz’ Overtur 
Massenet’s Suite ‘ Scenes Alsaciennes’ and Meditation fro 


A week before the concert a lecty 


Public Library by Mrs. Annie Glen Broder. 

CANTERBURY.—An excellent concert was given at th 
St. Margaret’s Hall on December 11 by the St. Lawren 
and East Kent Orchestral Society, under the able directi 
of Mr. Percy Godfrey. The programme included incideny 
music to ‘ Twelfth night’ by Mr. W. T. Harvey, w 
conducted the performance, and three movements of a Sui 
for wind instruments and pianoforte, by Mr. Godfrey. T 
soloists were Mr. Sidney Coltham (vocalist), and Miss Tho 
Fielding (violinist). 


CHELMSFORD.—Mr. F. R. Frye’s Choral Society ga 
the first concert of their fourth season on Tuesda 
December 9, at the Shire Hall, before a large audienc 
The choir gave an excellent interpretation of Stanfort 
ballad, ‘Phaudrig Crohoore,’ and also a dain 
performance of Dr. Walford Davies’s *‘ Nursery Rhyme 
The soloists were Miss Florence Fleming, Mr. Ema 
Stepan, and Mr. John Prout (vocalists), and Miss No 
Freeley (violinist). Miss Ethel Waumsley was 1 
accompanist, and Mr. Frye conducted. 

CHICHESTER. —The Musical Society upheld their reputati 
on December 10 with an excellent performance of Parm 
‘Judith,’ under the direction of Dr. Read. The chon 
singing was on a high plane of efficiency and expressivene 


Moger, Miss Dora Arnell, Mr. Henry Turnpenney, and 
Montague Borwell. An orchestra of thirty accompanied 


Grimsspy.—On November 18, the Grimsby Orchest 
Society, conducted by Mr. Percy Wilson, perform 
Beethoven’s fifth Symphony, the Overtures to ‘ Ruy Bl 
and ‘ Tannhauser,’ Saint-Saéns’s Prelude to the ‘ 
Deluge,’ an Entr’acte by Borodine, and a Legende, ‘ Ha 
and Leander,’ by R. C. Thorpe, a member of the Sociey 
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The lighter pieces were tastefully played, and the concert 
a whole did credit to the Society. The vocalist was M 
Margaret Balfour. Miss Marie Halli and Herr Alexané 
Raab gave a violin and pianoforte recital on December 
Sam Hempstall as vocalist, and Miss Dorot 
Treseder as accompanist. 

LINCOLN.—An interesting concert—financially the m 
successful in the history of the Musical Society—was git 
The programme was devoted to Wagt 


Act and Bridal Procession from * Lohengrin,’ and the Gr 
from ‘ Parsifal.” The choir played their part 
The solo work “4 
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‘Tannhauser,’ were ay - sung by the choir, under the 
able direction of Mr. J]. Jackson. In the miscellaneous 
portion of the programme, Mr. George Brierley and 
Mr. Joseph Farrington scored a distinct success in the duet 


from Act 1, Scene 1, of * Faust.’ 

NORTHAMPTON.—The performance of Larry's * Judith,’ 
given by the Musical Society on December 11, was one of 
high merit in . directions, and great credit is due to the 


conductor, Mr. J. King, for the results obtained. The 
solo parts were er by Madame Gleeson-White, Miss 
Norah Dawnay, Mr. Henry Brearley, and Mr. Charles Wade. 

NorWicH.—The Philharmonic Society, which is one of 


the oldest orchestral Societies in the country, opened their 
present season on December 11 with a successful concert in 

Andrew’s Hal!, under the conductorship of Dr. Frank 
Bates. The Society has the co-operation of the Norwich 
Choral Society, which is also conducted by Dr. Bates, and 
the combined bodies on this occasion gave Coleridge- 
Taylor's ‘A tale of Old Japan,’ and the second Act of 
Wagner's ‘The Flying Dutchman.” The soloists were 
Miss Ada Forrest, Mademe Amy Dewhurst, Mr. Harold 
Wilde, Mr. David Brazell, and Mr. Herbert Heyner. ‘A 
tale of Old Japan’ made a deep impression on a crowded 
The second concert of this season will take place 
which will 


udience. 
m February 19 with Brahms’s Symphony No. 
be the principal item of the programme 


PORTSMOUTH. —The of 
exemplified at its best by 
Society, on December 4, for both *.\ tale of Old Japan’ 
and the * Bon-bon Suite” were in the programme. The 

of their opportunities for expression 


Coleridge-Taylor 


music 


choir made excellent use 


and vocal effect. The soloists were Miss Mary Leighton, 
Miss Grace Heywo xd, Mr. Joseph Reed, Mr Stewart 
Gardner, and Mr. Walford kk. Lovatt. Mr. Hugh Burry 
conducted. 

PuRLEY.—Coleridge-Taylor’s ‘A tale of Old Japan 


gain proved its popularity when performed by the Choral 
Unionon December 8. It was sung with commendable spirit 


and expressiveness, and both the work and the performance 
earned the favour of the audiencs An equal success 
attended the performance of MacCunn’s ‘ The wreck of the 


llesperus.” Mr. Harold Mac 
solo-singing was contributed | 


phers mc maduc ted, and good 
yy Miss Maidstone Campbell, 
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Miss Hayward Web! , Mr. Ivor Warren, and Mr. 
Proctor Brown 

SEVENOAKS Ihe twenty concert of the 
Sevenoaks Choral and Orchestral Society was given in 
the Club Hall on December 10, when Coleridge-Taylor’s 
—, was performed before a large and appreciative | 
udience. The soloists were Madame Ada Le Marchant, | 
Mr. John Adams, and Mr. Hubert Curling. The local | 
Orchestra (augmented for the occasion) were led by Miss | 
Phyllis Knight. A notable feature of the performance was 
the fine singing of the choir, which reflected great credit | 
ipon the excellent and painstaking training given by the 
hon. conductor, Mr. W. A. Taylor, the founder of the | 
ociety. 
Sipcur.—-Sir Edward Elgar's Cantata, ‘ The Black | 
Knight’ was performed on December 2 at the King’s Hall 


‘the Sidcup Choral and Orchestral Society. The choir 
og throughout with freshness, precision, and true grip of 
he composer’s requirements. The orchestra of forty-five, 
tinforced by London players, was well-balanced, and added 
0 the programine a Ww eighty reading of Beethoven's C minor 
ymphony. Sir Castes Stanford’s * Phaudrig Crohoore’ 
ma the and was an unqualified 
fr. C. W. Wilson co ‘a acted with skill i discretion. 


evening success. 


scan On December 5, at the Cambridge Hall, 
the Southport Choral Society gave a fine performance of 


Mendelssohn’s ‘ 1 lijah,” under the conductorship of Mr. J.C. | 
Clarke. The choruses were sung with great fervour and | 
tramatic power, and on this occasion the choir undcubtedly 


Burpassed their many previous excellent performances of the 
ame work. The solo artists were Madame Annie Walker, 











oral S« cle 
Stanfore 
bode,” fr 











liss Hilda Cragg-James, Mr. Arthur Wilkes, and Mr 
lerbert Parker. The accompaniments were well played by 
he orchestra, which included members the Hallé and 
verpool Philharmonic Orchestras. 








was | 
the concert of the Philharmonic | 


| Opernhaus. 


WORCESTER. —A programme of unusual interest was 
chosen for the concert given by the Festival Choral Society 
on November 25, under the ‘direction of Mr. Ivor Atkins. 
It included Brahms's eight-part unaccompanied ‘ Fest und 
Gedenkspruche,’ and the second Act of Gluck’s ‘ Orpheus.’ 
The performances were characterized by great merit on the 
part of choir, orchestra, and soloists (Miss Mary Sykes and 
Miss Margaret Balfour). The Musical Society gave the 
first concert of their twenty-second season on December 9. 
Sterndale Bennett's ‘The Woman of Samaria’ and Dr. 
Vaughan-Williams’s ‘ Fantasia on Christmas carols’ were 
well performed. The principals were Madame Aston, 
Miss Evelyn Osborn, Mr. Ernest Ilowell, and Mr. 
Graham Smart. Mr. W. Mann Dyson conducted. The 
orchestra and choir were well balanced, and did _ their 
work efficiently. It was a most enjoyable concert. 





foreign Wotes. 


en 
BERLIN. 


Heinrich A. Norens’s Sonata in A minor and the same 








composers Trio in D minor were the chief features of 
the fourth Loevensohnkonzert for chamber music.-— 
| Mendelssohn’s and Glazounoff’s Violin concertos with 


| orchestral accompaniment were excellently played by Miss 
| Isolde Menges at a given recently at the Bliithner- 
| Saal, under the baton of Lyell-Tayler. The ‘ Buss- und 
Betlieder’ (Serious y V. E. von Reznicek, 
were successfully produced by the famous baritone, 
Werner Engel, at the Deutsche Opernhaus. Schubert’s 
Trio in B flat, and Tchaikovsky’s Requiem (‘a la mémoire 
}d’un grand artiste’), dedicated to his friend and teacher, 
Nicolas Rubinstein, were given at the fourth chamber music 
concert by Schnabel, Flesch, and Gerardy. V. Stepan’s 
interesting new Pianoforte quartet (in the Schonberg style) 
has been produced with success by the Sevcik (Quartet. —— 


concert 
M. 
songs), b 
most 


The Royal Opera Choir recently gave a fine concert 
performance of ‘ Parsifal,” under E ‘dmund von Strauss.—- 
Prince Dr. Friedrich Wilhelm of Prussia, who is highly 


interested in the endeavours of the Neue Bachgesellschaft, 
has been elected a member of the committee of this Society. 

Three VPianoforte concertos (Mozart, in E flat; 
Sgambati, in G minor; Saint-Saéns, in F) and the Liszt- 
Busoni ‘Spanish Khapsody,’ were superbly played by 
José Vianna da Motta, at a concert given under the direction 


of Ferruccio Busoni, with the Philharmonic Orchestra, 
at the  Beethovensaal. The fourth Philharmonic 
concert, under Nikisch, was devoted to works by Richard 
Strauss. The programme included the ‘ Festliches 
Praeludium,’ the Violin concerto, and the ‘ Sinfonia 
| Domestica.’ * Mandragola,’ the new opera by Ignatz 


Waghalter, will be produced this month at the Deutsche 

Gluck’s ‘Iphigenia in Tauris’ will be revived 
at the Royal Opera House. The version adopted will be 
that of Richard Strauss, who will conduct. 


BRUNSWICk, 


y Haydn, and the 
same composer's 


A hitherto unknown Symphony in D | 
Overture and two tenor from the 
opera, ‘Ritter Roland,’ attracted much _ interest 
recently at the Court Theatre. The manuscript written 
in 1782 for the Prince Esterhazy, was discovered by the 
court-librarian of Prince Fiirstenberg in the old Court chapel 
at Donaueschingen. 


r 
songs 


comic 


BRUSSELS. 


Three first performances were recently given at the Théatre 
de la Monnaie: ‘ L’Enfant Prodigue,’ by Debussy, ‘ Venise,’ 
by Raoul Gunsbourg, and ‘ Penelope,’ by Gabriel Fauré. 
The performance of ‘ Pénclope’ was magnificent ; the work 
had an enthusiastic reception, and created a deep impression. 
The distinguished composer was present, and was much 
feted. At the first concert of the Societé J. S. Bach, 
several cantatas, the ‘ Brandenburg Concerto in D, and minor 
works were heard. A = er music evening of the 
highest interest was given by the Quatuor Zimmer. The 
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. . ; | r 
feature of the evening, Gabriel Dupont’s ‘ Poéme,’ created a | V. 


Verdi's Quartet and Beethoven’s Trio, Op. 95, 
were also given in masterly style. The *‘ Cercle Decem’ 
introduced recently the ‘ Dixtuor’ by Theodor Dubois, which 
) a second performance was 


sensation. 


was so much appreciated that 


arranged The same composer's second Symphony was 


heard at the second Ysaye concert. M. Ysaye has been 
appointed M-itre de chapelle du roi des Belges. Traditionally | 
this title was always conferred on the director of the Royal 
Conservatoire of Music. 
RESDEN. 
Dr. Walford Davies’s Sonata in E minor for violin and | 


pianoforte, Op. 5, 


pianofortes, were included in the programme of the 179th 


gathering of the Union for execution of works written by 
contemporary Composers *Der Liebhaber als Arzt,’ the 
new musical pley by Wolf-Ferrari, has been successfully 
produced at the Court Theatre 

HENT. 

A committee has been formed for the erection of a 
monument in memory of Edgar Tinel, the great national 
composer and late director of the Conservatoire Royal 
de Musique at Brussels The monument will be erected at 
Sinay, a small town in East Flanders, where the composer 
was born. Henri Ferrier’s drame-lyrique, ‘ Monna 
Vanna,’ has been given here for the first time at the 
Theatre Royal. 

HELSINGFORS 

Sir Edward Elgar's ‘ Falstaff’ was brilliantly performed 
under Herr Schneevoigt, and obtained a great success A 
new opera, * The seven brothers,’ with libretto and music by 
the Finnish composer, Armas Launis, has been very 
successfully produced. 

PHILADELPHIA. 


The Operatic Society is preparing Henry Edward Hodson’s 
‘Golden Legend’ (the first setting of Longfellow’s poem, 
published by Messrs. Novello in 1880), to be performed 


dramatically on January 29. The Society aims at making 

the occasion one of international interest, the poem being 

American, and the music by an English composer. 

The announcement has aroused widespread interest. 
ROME 


Sir Edward Elgar’s second Symphony in E flat, Op. 63, | 


will be given here for the first me, on January 25, at the 
Augusteum-Concert, under the baton of Bernadino Molinari. 
The Festliches-Praeludium, by Richard Strauss, will be 
heard at the ‘La Mort de Cleéopatre’ 
(after Shakespeare) is the title of a new cantata, for soprano 
and orchestra, of which M. Paolo Litta has written both 
music and text (in French, German, and _ Italian). 
work is dedicated to, and will be produced by, Madame Ida 
Isori. Out of fifty-five different works submitted, the 
National prize for the best new opera has been awarded to 
Francesco Malipiero for his work *Canossa.” The opera 
will be produced at the Constanzi Theatre. 


same concert. 


ST. PETERSBI 

At the third Siloti Concert, Debussy’s ‘ Jeux and Gigues’ 
gained a remarkable success. The fourth concert of this 
series devoted entirely to works by Rachmaninoff. The 
famous composer's new cantata ‘ Die Glocken’ (* The Bells’) 
after Edgar Allan Poe, for orchestra, soli, and chorus, will be 
produced. The Pianoforte concerto (with the solo 
part played by Siloti), the ‘Spring’ Cantata,’ and ‘ Die 
Toteninsel’ are included in the programme. Rachmaninoff 
will conduct. A concert given at the Conservatoire by the 
‘Société des instruments ciens’ created considerable 
interest. Ferruccio Busor 10 had a sensational recep- 
tion as both composer and pianist, was the chief attraction 
at the Kussewitzky Concert. Ile played his own Pianoforte 
concerto, with orchestra and chorus. The programmes of 
four vocal-recital evenings to be given at the Conservatoire 


1s 


second 


il 


u, Wi 


by Madame Gorlenko-Dolina, Court-singer to the Czar, 
are designed io illustrate the European /zed from 
1180 A.D. up to the present time in the language and 
dialects of the different nations and __ periods. 


de 


first programme contained works by C. 


und Hans Huber’s Sonata in B flat for two | 


The | 


| known as the ‘ George Kiallmark Scholarship.’ 


| 





The | performance of Sidney Jones’s ‘My Lady Molly’ (libretto! 
Coucy (1180) | G. 
with lute accompaniment, A. de Halle, Luther, Monteverde, | December 12. 


| where Schubert lived, and where he composed among other 


Riyn Rembrandt (lute), Lully, Bach, Marcello, &«.—-~ 
rhe drama, ‘ Le Roi Judaique,’ written by the Grand Duke 
Constantin Romanoff, with music by Gl:zounoff, is to be 
performed at Tsarkoe-Selo under the direction the 
composer. ‘Le Festin de Pierre,’ by Dargomijski, is 
announced to be at the Theatre Impérial with 
Chaliapine in the cast. The government has decided 
participate in the International Book-trade Exhibition which 
will be held during 1914 at leipsic. The sum of 413 000 
has been voted for the construction of the Russian Pavilion, 
and M. Bellegard has been appointed chief of the Russian 


given 


division. The chief feature will be a great Tolstoj 
exhibition. A concert devoted to Polish music by 
contemporary composers has taken place at the Adels 
Saal. Wagner's ‘Parsifal’ will be performed during 


January, 1914, at the People’s Theatre, and during February 
at the Theatre de la Musique. 


STUTTGART. 

The Society ‘Deutsches Sinfoniehaus’ has _ selected 
Stuttgart for the erection of the Deutsche Sinfoniefest- Halle. 
The opening of this national concert-hall will t ke place in 
1920, on the 150th anniversary of Beethoven’s birthday. —— 
Walter Lraunfels’s new opera, ‘ Ulenspiegel’ was successfully 
produced at the Court-Theatre. * Reminiscences 
Beethoven by 140 of the great master’s contemporaries, 
is the title of a new work by Friedrich Kerst. This book 
! hitherto unknown facts, should prove a most 


’ 


ot 


rich in 


uable addition to Beethoven literature. 


VARSOVIE (RUSSIA). 

The first concert of the Philharmonic Society was devoted 
to the works of Saint-Saéns, who earned a great success a 
composer and pianist. 

VIENNA, 

A Richard Strauss Festival is planned by the Gesellschaft 
der Musikfreunde, to take place in November. The nes 
* Alpine’ Symphony wil be produced under the baton « 
the composer. A great charity concert devoted chiefly t 
works by Weingartner was given by the Philharmonic Society 
‘King Lear,’ the ‘ Lustige Ouverture,’ and the ‘ Orchester 
lieder’ were in the programme. Under the auspices ¢ 
the * Wiener-Mannergesangverein ’ a commemoration table 
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Music i 
Present: 
‘Westw 


was recently unveiled on the house ‘Siulengasse No. 3/7. x, 


works his famous * ErlkOnig.’———The first extra Gesellschafts 
concert of the season was devoted to Berlioz’s ‘ Faust,’ whic 
has not been heard here for ten years. The solo parts wer 
sung in French by French singers, and the choir sang it 
German. At various concerts recently given, Violoncell 
concertos by Haydn, D'Albert, and Saint-Saéns (with Mis 
Beatrice Harrison as soloist) have been heard. At th 
Ehrbach-Saal, d’Indy’s Trio and Carriere’s ‘ Variations 
were performed by the Austrian Trio. 


A scholarship of the value of £8o a year, for tuition an 
maintenance, tenable for three years at Trinity Colleg 
of Music, London, offered for competition for loc 
exhibitioners. The competition takes place at the Colleg 
in January. 


is 





*Cousinchen,’ a comic opera in three acts, with text ! 
Johann Schalk and music by Bertram Shapleigh, publishe! 
by W. Mandel, of Berlin, will be brought out early in th 
New Year at one of the principal German theatres. : 

The late Surgeon Lieut.-Colonel Henry Walter Kiallmar 
bequeathed £2,500 to the Royal College of Music for th 
foundation of-a scholarship for pianoforte-playing, to | 


The annual ‘Spring’ Festival of the London Sunday Scho 
Choir will take place at the Royal Albert Hall on February 2! 
and the annual Crystal Palace Festival will be held 
June 17. 

The performance of Mozart’s ‘La Finta Giardiniers 
given by the King Cole Club in concert-form at Wharnclif 


Rooms on December 13, is said to be the first 
England. 
The Sterling Mackinlay Operatic Society gave 


at King’s Hall, Covent Garden, 


Mr. Mackinlay conducted. 
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Fnswers to Correspondents, 


B.H.R.—If commends itself, as a saleable 
cmmoditv, to a publisher's musical adviser, the firm will 
my the copyright from you and the publication will cost yon 
nothing lo retain the and give 
printing and publication is expensive. 

& i. 


‘shindy ’ 


your song 


copyright 


We prefer to hear * wind’ sung (even in poetry) 


torhyme with ‘sinned’ and not with * find.’ 

BE RN ARD.—Send your name and address and we will 
answer by post. 

TRINITY. —See answer to ‘ Bernard.’ 
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— IW, E. C.—Communion Service. In D. 1s. 6d 
| ATH, HUBERT.—*‘ The wake of O’Connor.” Vocal 
J  Varts, Is. each. 
| OWIE, PERKCY.—“‘ Bed-time” (Lullaby). Song. In F. 
For Medium Voice. Is. 6d. 
Cradle Song (** What does little birdie say?”). Song 
|In A flat. For High Voice. Is. 6d. : 
‘BY TLER, L.—Magnificat and Nunc Dimittis. In F. 
Mostly in Unison. 3d. 
“OWEN, F. H. ‘*What shall we dance?” Choral 


Song for Mixed Voices (No. 1269, Novello’s Part-Song 
300k). 4d. 
] ALE, B. J.—Suite 
| Pianoforte. 5s. 
I UNHILL, T —** Crossing the bar ” (Op. 40, No. 1 
Part-Song for T.17.B.B. (No. 542, The Orpheus.) 2d. 
** Echoes ” (Op. 40, No. 2). Part-Song for 1.1.B.R. 
No. 543, The Orpheus.) 2d. 
‘** Full fathom five ” (Op. 40, No. 3). 
.v.B.B. (No. 544, The Orpheus.) 3d. 
= .ES, set to Gregorian Tones, 
~ Faux-Bourdon. Edited by FRANCIS 
SHORE :— 


(¢ )p. s. For Viola and 


Part-Song for 


with verses in 
Bi RGESS an } 
ROYLE 
Novello’s Parist 
Choir Book 


Yunc Dimittis 





Magnificat and N 


No, 6. w+ ORLANDO GIBBONS — 897 3d 
7. WILLIAM WHITBROKE and 
KNIGHT So8 3d. 
» & An unknown EDWARDINI 
COMPOSER and 
Tuomas Causton S99 2d. 


Sacred 


| age es CLAU DE. —* Christus Consolator.” 
With Organ or Piano 


~ Song (with ad/7é, part for Harp). 
| forte \ccompaniment. 2s. 
~REENE, MAURICE.—‘“* Like the young god of wine.” 
I Song from the Pastoral Opera, ** Phoebe.” Edited by 
|. Joun E. West. In F._ For Baritone. 2s. ‘ 

ANCOCK, C.—‘* May morning.” 
Mixed Voices. 4d. 

ANDEL, G. F.—-Sonata in A. For Violin 
| —a (Op. 1, No. 3). Edited ly C. Ex 
| Lowe. s. 6d. 
H: ARTA, HAMILTON.—* The Mystic 
| Ist Violin, 1s. 6d. : 2nd Violin, ts. 6d. : 


| Violoncello, 1s. 6d. ; 


Part-Song for 
and 
*ERTON 


Trumpeter.” 
Viola, 1s. 6d 
Basso, 1s. 6d. 


IGGS, H. M.—Twelve Miniatures. (Original Com 
positions for the Organ (New Series), No. 27.) 3s. 
J.—Nodens’ Song. From ‘* The 


| OLBROOKE, 


Children of Don ” (Op. 56). For Bass or Baritone 


| 
2s. 6d. 
**O wavering fires.” 


Dramatic Scena for Soprano o1 


FOUR Extra Suppleme » wines ene : shay — 4g * 
FOUR Extra Supplements are given with this number. | Tenor. From ‘The Children of Don” (Op. 56). 2s. 6d. 
1. Portratt of Elena Gerhardt. UTTON, I Office of Holy Communion. Simple 
2. Now J see thy looks were feigned. Air for four voices. | \ ng Ay ge lid A * InG. On Card 
By thomas Ford. | “9 . ive-lold Amen. nG,. ! ard. 
3. Come, Phyllis, come unto these bowers. By Tho rs | ** The glory of the morn.” Song 


In F, for Low Voice. In B flat, for High Voice. 
2s. each 


AMBERKT, ] 
Carol. 1d. 


| EMON, LAURA G. 
~ Patriotic Song. 3d. 


**Once again the story tell.” Christmas 


** March on, O mighty Empire.” 


hear the Angels.” 


per 100. 


**Come and 


Christmas Carol. Words only. 2s. 


| 3 OMAS, ].—Communion Service, in E flat. 4d. 
| P’ ARRY, C. H. H.—** Te Deum laudamus”™ (Revised 
Edition). 1st Violin, 2s. : 2nd Violin, 2s. : Viola, 2s.; 
| Violoncello, 2s. : Basso, Is. 6d. 
YEARCE, C. W.—Postludium Festivum. (No. 443. 


Original C a for the Organ.) Is. 
JHILIPS, G. A -Benedicite, omnia 
Te Deum i, Femi In D (Chant form): 
flat. 3d. 


opera, and 
with Kyrie 
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| 
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or LL, J. BADEN —Agnus Dei, in F flat, from Tew. SOL-FA SERIES. Edited by W. ( 

og 6d. per dozen. McCNAUGHT (cor/d.) : 
a. IN, R. WALKER.—‘*‘ A Summer Song.” Part No. 2155 ‘There sits a bird on yonder tree.” 
Song Nhe S.A.T.B. 3d Part-Song. R. Hl. WALTHEW Id. 

* AINT-SAENS, ( ** The Promised Land” (Op. 140). +» 2156. ‘* When evening casts her shadows ” 

- ist Violin, 3s. ; 2nd Violin, 2s. 6d. ; Viola, 2s. 6d. : Part-Song for A.T.T.B. 

Violoncello, 2s. 6d; Basso, 2s. CLowEs BAYLEY — 14d. 
an — Hl. J.—CQuadruple Chant. In A flat. On Wes! JOHN E.—‘‘O Trinity of Blessed Light.” 
Cc ard. 1d. Anthem for Evensong. (No. 851, Zhe Ausical 

« Vesper after Benediction (‘*Grant us Thy peace, | 7?es.)_ 1}d. ae f 
Lord”). On Card. 14d. \ TILLIAMS, C. LEI Guide us, Heavenly Father.’ 

*CHENSTROM, WILHELMINE.—“ Life's Secret” Secred Song. In D, for Low Voice. Gd. 

* The sleepy song. In G, for Medium Voice. 6d. 
» (Jeg har ségt). Song. Englishand Norwegian words. ? sth gages > ne igae—gy og 
~ P ILSON, A. W.--** O saving Victim.” Unaccompanied 

In G minor. For Low V. WW Anshcon, (Bo. +8, Novelie’s Sham Acthaast’ aif 

CHOOL MUSIC RI Vl W.—No. 259, contains the r OD WI . 1 oe 1 I o> . d 7 , 3d. 

following music in both Notations:—‘* The Blessed \\ a me TE ae 
Virgin’ s ( ‘radle Song.”’ Christmas Carol for Solo and C horus ‘ . 
of Tret eo E. “ BAL seh ae * Pat-a-cal TL rt BLESHED ~~ tar YW , 
Junior Ui nison Song. . TAUBERT. Price 14d. THE H. W. GRAY CO., NEW YORK. 

CHOOL SONGS.—Edited by W. G. McNavait e+ gon, < © ‘When the Lord turned again” 

Published in two forms {. Voice Parts in Staff and (’salm 126). For Soprano and Tenor Soli, Chorus, 

Tonic Sol-fa Notations, with Pianoforte Accompaniment | Organ, and Orchestra 41 (4s.). 
Sv B. Voice Parts only, in Tonic Sol-fa Notation Cr Rea A. M ‘The winning of Amarac.” For 
l. B Reader, Mezzo-Soprano Solo, Chorus of Women’s 

No. 504. ** Jessie’s Dream.” Unison Song. oices, and Orchestra. 50 cents (2s.). 

\rranged with Actions by ETHE! I UDEBUEHL, J. P.-** Just as I am.” Sacred Song. 
DAWSs JOHN BLOCKLEY 6d. ~ 60 cents (2s.). 

Oil \ Morning Song.  Two-part Song ‘Just as Tam.” Arranged as an Anthem. 10 cents 

BERLIOZ 1d. | (3d.). 

1092. ** Song of the Shoemakers.” Trio for \ ACKINNON, H.—‘‘ Christ is born of maiden fair.” 
S.S. A, G. VON Hous1 1d. | 4 Christmas Carol. 10 cents (3d.). 

1171. **Do your very best.” [wo-part \ ATTHEWS, J]. 5 ‘The heralding star.” Carol 
Song. My.es B. Foster rid. | 4 Anthem for Christmas. 12 cents (4d.) 

1184. ‘*Summer is a coming-in.’ Unisor 
Song, with Acc« mpaniment. BATTERSEA P¢ ILYTECHNI( i S.\W 

G. A. MACFARREN td. 

Book 245. Folk-Song Carols. Collected and Arranged by Principal Ss. G. RAWSON. D.Sc. 
Ceci J. SHA Staff Notation only, with Pianoforte 
Accompaniment. 9d. MUSICAL ACOUSTICS. 

* HARP, CECIL J., AnD GEORGE BUTTERWORTH. \ « f £5. Lect e for Stu f Music w 
. Morris Dance Tunes. Collected and Arranged for | De dehvere ; sea Polyte Monday evenings from 7 tos 
Pianoforte Solo. Sets IX. and X. 2s. each. : y W. Thomson . \ . 

* TANFORD, C. \ \ Carol of the Nativity.” Christ- | —OPenins wen hi H. cont hnn tn” 

mas C ?._™ Wor nly. 2s. 6d. per 100. T ENOR W AN’ r E D. St. Cleme nt’s, King William 
S? ARMER, W.—** Roses.” Unison Song. 2d. bap et, | C. oe Rok Fe ~ al Tw » 
‘ ant, ( ( n. Apply, Dr. C. W. Pearce 

TE aeEnS, A. | Sleep, sleep, beauty bright > Ave R Hig N 
“ Part-Song for A.T.1T.B. 2d ss sas ca, taal 
T HOMson; BOT HWI L1 ‘The pathway thro’ the ( LD-ESTABL ISHE D S¢ 7 OL = : pode 
oppies.” Song yyy Voice. 25. . . a BM Be. . niles cf London, FOR DISPOSAL 
O Wishes.” Som ex BW No Agents. M. M., c/o Novello & Co., Ltd., 160, Wardour Street, 
-_ NIC SOL-FA PUBL Ic ATIONS \ TANTED, B Y YOUNG LADY wishing to com 
plete mu t puPH ASSISTANTSHIP or simi 

ADAMS, T.—*‘* The story of Calvary.” Cantata od. post. Charge studio; te : s Cory, ane Rares 
T Oni SOL-FA SERIES. Edited by W.  G.| SPwcise chet ands Kc. S. M., c/o Novello & Co., Lid 

McNAUGHT - ers 
No. 2143. ‘** The peaceful lake.” Part-Song for \ US. B. (OXON. AND DUNELM.).— Universit 
r.T.B.1 nes . SCHUMANN § Id 4 Man has Spe Correspondence Course for ‘ Arts” Porti 
or 99 ant required for above Deg Moderate fee 3 Stanley Roa 
2144. ( a has —_ (** Christ ist Whalley R Manel 
erstanden ). horus ) > A.T.B es 
SCHUBERT Edited bs = Wace ; VERY COMPOSER should send for DINHA\, 
. DAVIES rid. 4 rane ob Somes Cape imens 1 Price Lists (free) for Lith 
graphing Anthems, Songs 50 ( *s of Hymr -Tune, Kyrie, &c 
2140 * Lady, wh ren I behold.’ 3S. 6x - 300, 48. 6d. > Fes hurch Street, London. Established 1872 
, Pon mi ld 
214 * Now I see thy vals Wise and gm HUMOROUS PART-SONG FOR S.A.T.B. 
Air for Four Voices. THomas Forp. “TRE P RY ING BEE. By ALFRED BEN ALLEN 
Edited by L IONEL BEXsOX id (Compe * Dickory, Dickory, Do ke )_ Price Threepence. 
. Low I oo n: Novetto anp Company, Limited. 
2145 * Ma per me lasso.’ * (** Ah! ill-starred - 
mortal ”’) Madrigal for S.A.T.B. rer TATICE 
L. MARENzIO. Edited by LIonei SPECIAL NOTICE. 
BENSON 14d penximciA 
2149 * Dream, baby, dream.” Trio for s.s. A. To ensure insertion in their proper posttion: 
anaes 20 Dicom : td —-—— 
ona ‘On the en... Rd erga Advertisements for the next issue should reat 
a - _MENDELssOUN Id. | the Office, 160, Wardour Street, London, W. 
2152. ‘* The Chapel.” VPart-Song for s.s A.A. 
ScHUMANN 1d. | #ot later than 
2154. ‘* My soul, O praise the Lord. 
1S. Bacn ad. | FRIDAY, JANUARY 23. (First Post.) 
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HE PASSION OF OUR LORD. According to 
St. Matthew.) J. S. Bacu. Edited by Epwarp EtGar and 
Ivor ATKINS. 2s. 6d.; paper boards, 3s. 6d. Vocal Parts, 1s. each. 


Words only, 
HE PASSION OF OUR LORD. 
St. Matthew.) J. S. Bacn. 
only, Tonic Sol-fa, 1s. Words only, 
HE PASSION OF OUR LORD. 
St. Matthew.) J. S. Bacu. Abridged, as used at St. 
Cathedral. Octavo, 1s. 6d. Book of Words, with Music 
Chorales, 6d. Words only, 10s. per 100. 
HE PASSION OF OUR LORD. (According to 
St. John.) J.S. Bacn. 2s. ; paper boards, 2s. 6d. ; cloth, gilt, 4s. 
HE PASSION OF CHRIST. G. F. HANDEL. 
3S. ; paper boards, 3s. 6d. ; cloth, gilt, 5s. Abridged edition for 
Church use, 1s. Words only, ros. per 100. 
HE PASSION OF OUR LORD. (The Seven 
Words of Our Saviour on the Cross.) J. HAYDN. 2s. ; paper 
boards, 2s. 6d. ; cloth, gilt, 4s. 


HE PASSION OF OUR LORD. 


15S. per roo, 


According to 


s. ; paper boards, 2s. 6d. “Choruses 


15s. pe T 100, 

According to 
Paul's 
to the 


The Seven 


. i Words of Our Saviour on the Cross.) Cu. Gounop. 1s. 
Womens #mHE PASSION OF OUR LORD (“Der Tod 

. Jesu.”) C. H. Graun.  2s.; paper boards, 2s. 6d.; cloth, 
red Song. f gilt, 4s. “ Choruses only, 1s. 
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HE PASSION OF OUR LORD. H. ScHuTz. 


1s. 
ASSION MUSIC (from the Oratorio “St. Peter” 
By Sir Jucivs Benepicr. 1s. 6d. 
UT OF DARKNESS. (Psalm cxxx.) For Soli, 
Chorus, and Orchestra. GeorG Henscue (Op. 30). 2s. 6d. 
UT OF DARKNESS (De Profundis). (Psalm 
cxxx.) For Soli, Chorus, — Orchestra. Composed by Cu. 
pe English or Latin words. 


ION’S WAYS DO L ANG UISH. Soprano Solo 
and Chorus, from ‘* Gallia " (Motet). Cu. Gounop. 1s 
ISERERE MEI, DEUS, Xe. ,as sung at St. Paul’s 

Cathedral, preceding Tuesday in Holy 
Week. Arranged by J. STAINE 


M's ISE . REM E l, DEU S. The Music composed 
ISERERE. MEL, DEUS. Set tothe well-known 


Ancient Chant, arranged and harmonised by VINCENT 
Novet.o. Price ad. ; Ditto, Latin words, 3d. ; 
ISERERE MEI, DEUS. (Chant Setting.) 
Music composed by EpGark PetrmMan. Price 1}d. 
ISERERE MEI,DEUS. The music composed 
by Grec mo ALLeGRI. As used at St. Paul's Cathedral 
Lenten Services. ted by GeorGe C. Martin. 4d. 
ISE RERE MEI,DEUS. The music composed 


by G. P. pa PaLestrina. Edited by W. Barciay Sauire. 


Latin and English words. 4d. - 
ISERERE M El, DEUS, in F. The music 
GLADsToONE. Latin words, 3d. 


composed by F. E. 
ISERERE MEI, DEUS, in F sharp minor. 
The music composed by F. E. GLapstone. Latin words, 6d. 
ISERERE MEI, DEUS. A simple Unison 
Arrangement with Organ Accompaniment, 1d. 
Orchestral Parts of the works marked * can be had. 


THE STORY OF THE CROSS 


FOR VOICES AND ORGAN 
With Short —_—es — opportunity for Meditation. 


sac “y Passion on 


as 


The 


E WORDS BY 
THE REY. E. MONRO 
SET TO MUSIC BY 
BUTTON, ELLIOT . . ad. 
FOSTER, mvLEs B. (Sol-fa, 14d.) 3d. 
ROBERTS, J. VARLEY (Sol-fa, 14d.) ; 3d. 
SOMERVELL, ARTHUR (Sol-fa, 14d.) .. 3d. 
STAINER, J. (Sol-fa, 14d.) wi : ‘ - ~ 
Words only, 1s. 6d. per 100. 
ae Large Type Edition, 2s. 6d. per 100 
THE REPROACHES 
SET TO MUSIC BY 
DYKES, REV. J. B. 3d. 


GOUNOD, CH. .. . ad 
WILLAN, HEALEY (D. ymub leC h vir) (una companied) 


Lonpon: NOVELLO 





TIM ial ANUARY 1, 


I1O14. 


FOR LENT. | 


THE BENEDICITE 


THE FOLLOWING COMPOSERS. 
BAIRSTOW, E. C. (on the plan of the Paragraph Psalter) 
BENNETT, GEORG E J. (in E flat) 

BENNETT, GEORGE J. (in G) 
BENNETT, GEORGE J. (in D, Unison) 
BEST, W. T. (in C). (Sol-fa, 1}d.) 
BLAIR, HUGH (in G) 
BRIDGE, J. F., James Ture, and Dr. Haves 
BUTTON, H. ELLIOT (in D) 
c. ae 2 
COBB, G. F ee ) 
ELLIOTT, FG (in G) 
ELLIOTT, J. W. (in G) 
ELLIOTT, J. W. Gin G) 
ELLIOTT, M. B. (in G) 
ELLIOTT, R. B. (in G) 
EYRE, ALFRED J. (in E flat). (With a Quadruple Chant for 
the Te Deum) ‘ : 
EYRE, ALFRED J. (No. 2, in F) 
FOSTER, MYLES B. (in F, Chant Form) 
FROST, PERCY H. (in D) 
GADSBY, HENRY (in G, Chant Form) 
GALE, C. R. (in D) 
GLADSTONE, F. E. (in C, Chant Form) 
GLADSTONE, F. E. (in G, Unison) 
GODFREY, A. E. (in C) 
GODFREY, A. E. (No. 2, in G) 
HERVEY, F. A. J. (in A flat, Chant Form) 
HUGHES, W. (in E flat) : , 
ILIFFE, FREDERICK (No. 1, in E flat, Chant Form) 
LEMARE, E. H. (in B flat) 
LLOYD, C. HARFORD (in E flat, ¢ hant Form) 
LUCAS, P. T. (in A flat, shortened form) 
MACPHERSON, CHARLES (in F, rhythmic setting) 
M.: AR’ >) ae ay 1,in F; No. 2, in E flat; No. 3,in G) each 
MATTHEWS, T. R. (in E flat) 
MERBE(C _ (arrang a by GeorGe C. Martin) 
MILLER, C. (second setting) (in G, Chant Form) 
PET TMAN, EDGAR (Ni ». 1, inC; No. 2, set to Double Chants) 
PETTMAN, EDGAR (in E flat) 
PULLEIN, J. (in E flat) 
ROBERTS, J. VARLEY (in B flat) 
SLATER, W. (in F) 
SMITH, BOY TON (in A flat) ds 7 id 
SMITH, CHAS. W. + S.A.T.T.B., also simplified for 5. a.1.B. 
STAINER, J., and B. BLax ann (in F, Chant Form) 
STAINER, J., R. pg Lacy, A. Gibns, and F, CHAMPNEYS 
STAINER, J., W. Wixn, and F. Wacker 
STAINER, ]., W. Woyn, and F. WaLker (We Ish words). 
(Sol-fa, 1d.) 
STAINER, J. (in D, Chant Form) 
TEWART, C. HYLTON (on the - in of the Paragr: raph Psal ter) 
3ARNBY, J. 
FOSTER, JOHN 
SMITH, MONTEM (two settings) 
TURLE, J. (two settings) 
WICKES, C. A. (twe > settings) 


TOZER, FERRIS (in G) 
TOZER, FERRIS (in A). 
T, JOHN E. 


WES 


WES’ 
TBURY, 


WES 


WILL 
WooD, 
WRIGLEY, G 


AND COMPANY, 


b O Lord, re 


Turn Thy fac 


Short and simple 
(in G) ‘ ; ° 
lr, JOHN E. (in C) 

G. H. (in C) 
HEALEY (in D). 
? ae « 

. (in G, Qu: adruple Chant) 


AN, “Shortened Form 


W. G. 


ANTHEMS IN THE 
LUTE SERIES. 


Give sentence with me, O God F. Lewis Thomas 
Hear me, O Lord W. H. Dixon 
Hear me when I call A.W. M archant 
Hear, O Lord Michael Watson 


Ferris Tozer 
C. Lochnane 
J. F. Bridge 
-buke me not Gaynor Simpson 
O Saving Victim. |]. Lionel Bennett 
Out of the deep have I called Hamilton Clarke 
Ponder my words, O Lord Norman Hattie!d 

Lord J. M. Bentley 


Just as | am 
Like as the hart ; 
Oh most Merciful 


O send out Thy Light 


Remember not, 
Rend your heart... W. H. Dixon 
Seek ye the Lord .. - J. F. Bridge 
There is a green hill Fred. H. Burstall 
Turn Thee, O Lord Norman Hatfield 
> from my sins Cuthbert Harris 


Those marked thus * are also published in Tonic So’-fa. 


LIMITED. 


















































61 

















MUSICAI 





62 THE 

» f 4 = ’ 

NOVELLO 
*All ye who seek for sure re lief H. M. Higgs 
All ye who weep Ch. Gounod 
And Jacob was left alone J. Stainer 
And Jesus entered into the Temple H. W. Davies 
*Art thou weary C. H. Lloyd 
"As pants the hart Sp hr 
At Thy feet in adoration Anton Dvorak 
Behold, I come quickly 1. Atkins 
Behold, two blind men J. Stainer 
te merciful unto me E, A. Sydenham 
te not Thou far from me, O God Fk. W. Hird 
Blessed are they that mourn A. W. Batson 
*Bow down Thine ear Attwood and Beale, each 
*Bow Thine ear, O Lord W. Byrd 
*By Babylon's wave Ch. Gounod 
By the waters of Babylon Boyce and H. Clarke, each 








By the waters of Baby Higgs and *Coleridge-Taylor, each 
By Thy glorious Death nton Dvorak 
Call to remembrance R. Farrant 
Cast me not away C. Lee Williams 
Cast me not away S. S. Wesley 
*Cast thy burden upon the Lord Mendelssohn 
*Come, and let us return (I wo-part Anthem) G, A. Macfarren 
*Come, and let us return J. Goss and W, Jackson, each 
Come, let us worship Palestrina 
*Come now, and let us reason together R. Briant 
Come now, let us reason together H. W. Wareing 
*Come unto Him Ch. Gounod 
Come unto Him ° Henry Leslie 
Come unto Me Bach, Ceuldrey, and Elvey, each 
Come unto Me H. Hiles 
Cx > unto Me M. Kingston and J. S. Smith, each 
"Come, ye sin-defiled and weary J. Stainer 
*Comfort, O Lord W. Crotch 
Comfort the soul of Thy servant (a.T.T.B.) John E. West 
Create in me a clean heart Percy J. Fry 
Daughters of Jerusalem G. J. Elvey 
Daughters of Jerusalem : . H. J. King 
*Enter not into judgment : T. Attwood 
Flee from evil W. J. Clarke 
For our offences Mendelssohn 
Forsake me not, O Lord, my God Goss 
Give ear, O Lord . C, Oberthiir 
*Give ear, O Lord . T. M. Pattison 
Give ear, O Shepherd of Israel A. Whiting 
Give ear unto my prayer J. Arcadelt 
God's Peace is peace eternal Grieg 
*God so loved the world Goss, Kingston, ~ Stainer, each 
*God so loved the world Harold Moore and J. V. Roberts, ea. 
Grant, we beseech Thee ]. Booth 
Grant, we beseech Thee M. Elvey 
Grant, we beseech Thee J. V. Roberts 
Have mercy upon me, O God . 3 (ross 
Have mercy upon me, O God .. J. Barnby 
Have mercy upon me —_ Barnby, Minshall, Pye, and Shaw, each 
Have mercy upon me J. White 
*Hear me when I call King : Hall 
Hear me when I call (A.1. 7.8.) Distin 
*Hear my prayer n, Kent 
"Hear my prayer *Mendelssohn and C. Stroud, each 
Hear my pr: a Vinter 
Hear, O Lord . Goss 
Hear, O Thou Shepherd J. Clarke-Whitfeld & T. A, Walmisley, ea. 
Hear the voice and prayer ‘ . Hopkins 
Hear us, O Saviour ‘ sa , M. Hauptm: ann 
He in tears that soweth * es - F iller 
Hide not Thy Face , K. J. Pye 
How long wilt Thou Oliver King 
“Hymn of Peace W. H. Callcott 
*I came not to call the righteous C. Vincent 
If any man sin H. Hiles 


*Incline Thine ear Himmel 





In Thee, O Lord *S. Coleridge- Taylor and J. Wek ~*~ each 
*In Thee, O Lord ; Tours 
*Is it nothing to you? (S.A.T.B.) M. i . Foster 
*Is it nothing to you? (for s.a.) M. B. Foster 

I will arise C. Wood 

I will cry unto God H. J. King and C, Steggall, each 
*1 will look unto the Lord (Two-part Anthem) G. A. Macfarren 
*1 wrestle and pray ‘ . 5. } . Bach 
Jesus of Nazareth (Turbarum voces) Byrd 





*Jesu, Blessed Word of God Ch. Gousod 
Jesu, Lord of life and glory A. Naumann 
Jesu, Saviour, I am Thine B. Steane 

*Jesu, Word of God Gounod, Hoyte, Mozart, and White, each 

*Jesu, Word of God Incarnate E. Elgar 
Judge me, O God Ouseley and * Mendelssohn, each 
Lead, kindly Light ‘ R. Dunstan 
Leal, kindly Light ae C. L. Naylor and *J. Stainer, each 

*Lead, kindly Light ; a -ugh KE vans 

*Lead me, Lord ‘ - S$. 3 “Wesley 
Let my complaint (A. A.T.T. 8.8.) ws E. H. Thorne 
*Let my prayer come up . H. Purcell 
Let the words of my mouth H. Blair and J. Barnby, each 
Let the words of my mouth : - A. D. Culley 


Anthems marked thus * to be had in Tonic Sol-fa, 


LONDON : 





TIMES i aa 


ANTHEMS 


3d. 
3a. 
6d. 
4d. 


6d. 














NOVELLO AND COMPANY, 





I, I9I4. 


FOR LENT. 


Let us come boldly : . H. Lloyd 
Like as the hart a Adams ar id J. H. Clarke, each 
*Like as the hart Novello 
Lord, for Thy tender mercies’ sake *R. Farrant,G. R Vicars, ea 
Lord, how are they increased Kent 
Lord, how long wilt Thou forget me Mendelssohn 
Lord, I call upon Thee Ouseley, West, and Culley, each 
Lord, on our offences lendelssohn 
Lord, teach us to number our days (A.A.T.T.B.B.) C, H. Lloyd 
Lord, Thou hast searche A. Whiting 














Make me a clean heart J. Barnby and A. W. Batson, each 
Mine eyes look unto Thee, O Lord God . Baker 
My God, I love Thee G,. J. Bennett 
My God, look upon me J. L. Hopkins 
*My God, look upon me J. Reynolds 
My soul is weary J. C. Beckwith 
O all ye that pass by Vittoria 
*O bountiful Jesu J. Starner 
O God, Thou hast cast us out Hi. Purcell 
O God, Whose nature A. Gray and *S. S. Wesley, each 
O have mercy Leslie 
*O hearken Thou A. Sullivan 
O Jesu! Victim blest J. B. Powell 
*O Lamb of God J. Barnby 
O Lamb of God G. E. Lake 
*O Lord, correct me J. Coward 
O Lord, give ear W. H. Cummings 
O Lord God, Thou strength ]. (soss 
O Lord, look down J. Battishill 
*O Lord, my God C. Malan and 8. S. Wesley, each 
O Lord, my God . Lee Williams 
OL buke me not 1. Lahee 
Om l ; J. W. Elliott 
( W. A. C. Cruickshank and Rossini, each 
*« Ch. Gounod 
a ‘ J. Stainer 
O saving Victim B. Tours and *F. Keenig, each 
*O Saviour of the world J. Goss 
*O Saviour of the world Harold Moore 
O Saviour of the world (a. r.T.B.) : _J.V. Roberts 
Out of the deep F. E. Gladstone and G. C. Martin, each 
Out f the dee p M Zart 
Out of the deep H. . Davies and J. Naylor, each 
*O ye that love the Lord S. ¢ ‘oleridge- Taylor 
O ye that love the Lord .. F. A. W. Docker and G, J. Elvey, each 
O ye that love the Lord J. W. Elliott 
O ye that love the Lord H. W. Wareing 
Ponder my words, O Lord A. D. Culley 
Put me not to rebuke, O Lord W. Croft 
*Remember not, Lord H. Purcell 


*Remember now thy Creator 
Remember, O Lord 
*Rend your heart 

Rend your heart 

Rend your heart (Turn ye « 
Save me, O God 
*Seek ye the Lord 

Seek ye the Lord 

*Seek ye the Lord 

Show me Thy ways 

Spare us, Lord, most hol y 


ven to Me) 


C. Steggall 


T. A. Walmisley 


J. B. Calkin 
J. e lippingdale 
. E. Godfrey 
“c S. Jekyll 
C. Bradley 

H. Kinsey 


J. V. Roberts 
J. V. Roberts 
E, A. Sydenham 


*Teach me, O Lord . Ze Attwood and B. Rogers, each 
Teach me Thy way Spohr and W. H. Gladstone, each 
. a’ E. Gladstone 


The Lord is full of compassion 
*The Lord is nigh va 
*The path of the just 

*There is a green hill far away 
*There is a green hill far away 
The Reproaches (from the “* 
The Reproac hes 

The Reproaches 

*The sacrifice of God 
The sacrifices of God 
*The Story of the Cross 
The Story of the Cross 
Think not that they are blest alone 
*Through peace to light 


Stainer, 


Thus saith the Lord 
Try me, O God (a.7.T.B.) 
Try me, O God 


Turbarum voces (Jesus of Nazareth) 
Turn Thee again, O Lord 
*Turn Thy face from my sins T. 
Turn Thy face from my sins 
Turn Thy face from my sins 
Turn ye even to Me (Rend your he: ut) 
Unto Thee have I cried ' 
*Wash me throughly 

Watch ye and pray 


*Weary of earth 

*Weary of earth . 
Whom the Lord loveth 
Why art Thou so vexed 


Word of God Incarnate 
Ye who from His ways have turned 


1d., thd., and 2d. each. 


LIMITED. 
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rote 
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C. Lee Williams 
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R. Vicars 
‘Ferris lozer 
FE, Vine Hall 
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CANTATAS 


mB STORY 


OF 


FOR LENT. 


CALVARY 








FOR TENOR AND BASS SOLI AND CHORUS. 
Tue Worps SELECTED AND WRITTEN BY THe Music Composep py 
ROSE DAFFORNE BETJEMANN THOMAS ADAMS. 
Price One SHILLING AND Sixrence. Paper Boarps, 2s. ; WORDS ONLY, 10S. PER 
“ . sar rr Y , wy . 
IN THE DESERT AND IN THE VIA DOLOROSA 
‘ TAT 4 
GARDEN A DEVOTION | 
FOR BARITONE SOLO AND CHORUS 
SOPRANO, TENOR, AND BARITONE SOLI z Suitable for the Seasons of Lent and Passiontide 
AND CHORUS THE WORDS DERIVED MAINLY FROM ANCIENT SOURCES 
THE WORDS WRITTEN AND SELECTED BY THE MUSIC COMPOSED BY 
VIOLET CRAIGIE HALKETT E. CUTHBERT NUNN 
ie ) y i JININ. 
THE MUSIC COMPOSED BY 
F E R R | S T ( )Z k R. Price One Shilling and Sixpence. 
Price One Shilling : and Sixpence. Wie, ik od 100. 
Paper boar 2s. « “ 
Tonic Sol-fa, 1s. Words only, 7s. 6d. pe On vr. r 
Parts for Sek wd Timpani may ie hed st hire, OLI\ ET TO CALVA lk \ 
. FOR 


THE CRUCIFIXION 
A MEDITATION 
PASSION OF THE 

THE WORDS SELECTED ANI 
W. J. SPARROW-SIMPSON, M.A. 


J. STAIN ER. 


paper cover, One Shilling and ton ice. 

nic Sol-fa, od 

; Tonic Sol-fa, 2d. 
of Hyman, 5S. per 100 


HOLY REDEEMER 


») WRITTEN BY 


SACRED 
TO MUSIC BY 


Vocal! Score, 
Paper boards, 2s. 

Words only, with Hymn Tunes, 

Words, complete, 10S. 108. per r00 100 ; Wor 


THE DARKEST HOUR 
FOR 
SOPRANO, TENOR, AND BARITONE SOLI 
AND CHORUS 
HYMNS TO BE SUNG BY. THE CONGREGATION 
THE WORDS SELECTED, AND THE MUSIC COMPOSED, BY 


HAROLD MOORE 


Price One Shilling an d Sixpence 
Paper boards, 2s. ; Tonic Sol-fa, od. 
Words only, 7s. 6d. per roo. String Parts, 6s. 6d. 


Wind Parts and Full Score, MS 
. 
THE 
- 






1 


CROSS OF CHRIST 


ECTED FROM THE INTERSPERSED 
WITH APPROPRIATE 


W. MAURICE ADAMS 


THOMAS ADAMS. 


Price One Shilling. 


Tonic Sol-fa Edition, 6d. We 


IS IT NOTHING TO YOU? 
AN EASY CANTATA 


on Good Friday, 


HOLY SCRIPTURES, 
HYMNS, BY 


WORDS SEI 


rds only, 7s. 6d. per 100. 


For use curing the Season of Lent, and specially 


BY 


adapted for Country Choirs 
E. V. HALL, M.A. 
Price Eightpence. 


Tonic Sol-fa, 3d. Words, with Music to the Hymns, price 2d. 


Paper boards, 2s. 6d. Strir 


Lonpnon: NOVELLO AND COMPANY, 


TENOR AND BARITONE SOLI AND CHORUS 
INTERSPERSED WITH HYMNS TO BE SUNG BY 
rHE CONGREGATION 


THE WORDS SELECTED AND WRITTEN BY 
SHAPCOTT WENSLEY 
THE MUSIC BY 


J. H. MAUNDER. 


Price One Shilling and Sixpence. 
urds, 2s. ‘Tonic Sol-fa, od. 
Wind Parts, 13s. 6d. 


Words only, tos. per 100, 
Full Score, MS. 


CROSS 


Paper box 
String Parts, 11s. 


AT THE FOOT OF THE 


(STABAT MATER) 
FOR SOLI, CHORUS AND ORCHESTRA 
COMPOSED BY 


ANTON DVORAK 


(Op. 58.) 


THe ENGLIsnH AbArTATION BY FRED. J. W. CROWK, 


Price Two Shillings and Sixpence. 
Tonic Sol-fa, 1s. 6d. Words only, 5s. per 100. Vocal Parts, gd. each. 
String Parts, 10s. Wind Parts, &c. Full Score (Latin words), 45s. 


LAST NIGHT AT BETHANY 


THE WORDS WRITTEN AND COMPILED BY 


JOSEPH BENNETT 


20S. 


THE MUSIC COMPOSED BY 
C. LEE WILLIAMS. 
Price Two Shillings. 


Tonic So l- fa, 1s. 
; Full Score, MS, 


Paper boards, 2s. 6¢ 


String Parts, 3s. 6d. ; Wir nd Parts, 15s. 6d 
Words only, 7s. 6d. per 100, 


GETHSEMANE 
JOSEPH BENNETT 
THE MUSIC COMPOSED BY 


C. LEE WILLIAMS. 


Price Two Shillings. 


THE 


- Parts, ros. 6d. Wind Partsand Full Score, MS. 
orus only, 7s. 6d. per 100, 


LIMITED. 
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NEW EDITION. NOW READY. SUITABLE FOR LENT. 
The very successf t Cantat: 
> TlOL — yD , rT? 
(WACHET. BETET) 
P \ R DO N sole 
4 7+ AND FOR SOLI, CHORUS, AND ORCHESTRA 
PEACE age 
aa Z 4 . 
J. S. BACH. 
N JIN DEI 
- 4 
J. H. 4 [AL 4 | “ 4 ! FE. H. THORNE. 
fF Vi ny CLAUDE AVELING 
The Musical Times, 1/1/99: “* An adu e example of a commend- ee 
able class of Church musi ( sists of writing of that melodious and Price One Shilli 
effective nature for which the com r is so widely famed. 
Musical Opi m, 1/2/9 l l Novetto AND Company, Limited. 
Musical 15/1/98 rdially recom- 
mending it r . 77% r 
Musical Standard, 5/3/98: ‘* Des siderable popularity. TI | ia PASS I¢ YN 
Organist and Choirmaster, 15 ) For the music we have nothing * 
but praise A MEDITATION ON THE SUFFERINGS OF CHRIS! 
Birmingham Post, 5/3/98: ‘‘ The music is of a high artistic value. 7 . P 
Liverpool Courier, 98 ‘A work of great merit in every respect. FOR TWO SOLO VOICES (Texor axp Bass) AND CHORUS 
Manchester Courier, 9/3/98 It wil ubtless be used in many TOGETHER WITH 
uires and places where they sing 7 . asain ’ . 4 
Newcastle Leader, 23/2/98 : ** A well-written work HYMNS TO BE SUNG BY THE CHOIR AND 
the = tel tema News, 96 Ag mposition, Striking CONGREGATION 
id origina 
“hester Chronicle, 16/4/o *A le f k ery tuneful, and HY 
exceedingly effe ve , ve Oa . re 
lle see J. VARLEY ROBERTS. 
eally beautiful mus 
Journal of the Incerporated Society us rns, 1/2/98 ‘A well ce, Paper Covers, 1s. 6d. ; Paper boards, 2s. 
written work. We s aly re . t Word ith Hymn Tunes, price 2d. ; Words only, price 1d. 
Price One Sh g Sixpence I Novel snp Com l 
Pape: .7 ic Sol-fa W Ss. peri r1e . ya r . 
THE VILLAG E ORGANIST 
Band Parts may hired or purchased lessrs , n & OOK 
Pe se oe MUSIC FOR LENT AND HOLY WEEK 
London: Novetto anv Company, Limited. Enitep 1 
JOHN E. WEST. 
‘SIC FOR LENT AND EASTER 
MUSIC FOR LENT AND EASTER |. preissein es Chop 
BY » If with all your heart Mendelssob 
. . >TYATRTEOINN 7 Variations on the Tune Heinlei H. M. Hige 
EDWARD BUNNETT, Mus D. Cantas. ;. Behold the Lamb of God (“* Messiah ”) Hande 
5. He was despised (‘* Messiah”) H de 
Te Deum in FE. Chant Form 3d. *rocessional to Calvary (“* The Crucifix ) J. Staine 
Benedicite in E wee 2d. Book 45 
Benedictus and Jubilate in E. Chant Form ... 3d. MUSIC FOR EASTER 
Magnificat and Nunc Dimittis in I 3d. 
Cantate and Deus in | 3d . cong ee 
JOHN E. WEST. 
REDUCED PRICE. 
Co sunion S , * 1. Prelude in F major Merk 
. = a9 n Service in I : od. 2. Fantasia upon the Easter Office Hymn ** Ad Cexnam Ag 
130th Psalm. Out of the deep gd. Healey Willa 
3. Meditation (Easter Morn) John E. We 
. f the Cros » “AN Gh ry & > the Lam) that died ‘Last Judgment") L. Spoh 
The Story , ‘ une Cross _— 2d 5. Triumphal M are 8. Luard-Sel 
Lead me in Thy truth. Lent 3d. Faster Ch fe (** Christ lag in Todeshanden ”) 
Harmonised by J. S Bach 
If we believe. Easter Anthem yd. Price One Shilling each net. 
Do. Tonic Sol-fa rd 
The Good Shepherd. Easter 31. London: Novetto anp Comrany, Limited. 
ORGAN MUSIC. CALEB SIMPER’S 
Ner. s. d 
, , . ‘ - . | > sh . 
Introduction, Air with Variations, and Fugue Finale 2 6 N E VW EAS’ Tt :R AN I HEM. 
Ave Maria : 1 6 (READY ABOUT ARY 10.) 
Andantino in G flat 1 6 ee ae Y —_ . : 
~ ) d d . 
Twelve Short and Easy Pieces. First Set sé Hegel oaciae Bo dgenge DM on AGAIN 
Sec Se *rice 3d. onic Sol-fa, ad. tright, joyous, and effective Choruse 
te ve " Second Set 2 0 with an impressive Soprano or Tenor Solo. *‘Reueuner How H 
SPAKE TO YOU, An inspiring and telling Composition 
London: Novetto AND Company, Limited. | THE STORY OF THE CRUCIFIXION. Words written byt 
Rev. Thomas Blackburn, B./ Rector of Woodville, Adelawe 
Tt ~ “AS THE RAIN COMETH DOWN.” | Price 6d. Sol-fa, 4d. Popular Short Work f 1 Holy Week or G 
AN | H EM. By HaArrer SEED. Friday. Much appreciated. 
Words from Isaiah. *rice Threepence. HOLY COMMUNION SERVICE in A flat. oth Edition, ¢ 
London: Novetto aAnp Company, mited. Useful, easy, and devotional. With Benedictus and Agnus Dei. 
ed : ‘ : meg HGR ANGE AL THREE SHORTENED SETTINGS of the BENEDICITI 
DEUM in F. Price 3d. MAGNIF ICAT and | 8th thousand. Price 2d. complete. Also a melodious and effective 


‘ g | : 
NUNC A. 


Toast 


DIMITTIS F. Price 3d. 
Novetto axnp Company, 


By 


Limited. 


in 


London: 


varied Harmonies for unison verses, 2d. 


Regent Street, W. 


SETTING in C, with 
Weekes & Co., 


14, Hanover Street, 
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V ISSUED AS A 


NET BOOK. 


ADDITIONAL HYMNS 


WITH TUNES 


OR ANY 


272 pages, Imperial 1 


FOR USE 


OTHER 





6mo. 


HYMNS ANCIENT AND 
CHURCH 


HYMNAL. 


Cloth Boards, price Two Shillings and Sixpence. 
’ eS 


Tonic Sol-fa Edition, Two Shillings and Sixpence. 


Hymns « 


Hymns only, medium 32mo, diamond type, cloth, 4d. ; 


only, Imperial 3 


32mo, Cloth Boards, One Shilling. 


paper, 3d. 


Complete edition, bound with HyMNs ANCIENT AND MODERN (Quarto), 6s. 6d. net. 


As its name implies, this book is designed for use with, 
For this reason the Hymns are numbered from & 
Church hymn book having as many as even seven hundred hymns. 
found in A/ymens Ancient and Modern (Old Edition), so that with the two books no dupes ation occurs. 


LONDON : 





and not in place of, other Church Hymnals. 
»1, so that the numbers may not interfere with the use 
Each hymn has its own distinctive tune, anc 


NOV ELLO AND ‘D COMP ANY, LIMITED. 





NEW 


NOVELLOS ANTHEM BOOK 


NUMBERS. 


Co.tiection oF POPULAR ANTHEMS ror FESTIVAL anp 
CONTENTS : 
Book Io. 
God shall wipe away ail tears Field Wuhirsun 
Sing, O Heavens .. Maunder HARVEST 
Jesu, Word of God Incarnate .. Elgar GENERAL 
Hear the voice and prayer Hopkins " 
By B og yn's wave Gounod 9° 
Unto the Paschal Vic tim brin Vest » 
Book II. 
The night is far spent Steane WHuiITSUN 
Nazareth . - Gounod  HArvEST 
God so loved the world Moore GENERAL 
I came not to call the righteous Vincent P 
Wash me throughly 7 Wesley a 
Alleluia ! now is Christ risen Adams | - 


Rejoice greatly 
Hark! 
Give ear, O Lord 

Come now, and let us reason 
Is it nothing to you 

Christ is risen 


Prepare ye the way of the Lord 
In a stable lowly 

Hear me when I call 

Come, ye sin-defiled and weary 
In Thee, O Lord 


As it began to dawn 


The night is far spent 

Glory to God in the highest 
The path of the just 

Come, and let us return. 

O Saviour of the world .. 

Who shall roll us away the stone’ 


Awake, awake, put on strength 
See, amid the winter's snow 
There is a green hill far away 
Weary of earth we 
Come, and let us return .. 
Come, ve saints 


Price One Shilling each Book. 


LONDON : 


what me. an tho se holy voices .. 


Book 12. 
Woodward WuitTsun 
yl li HARVEST 
GENERAI 





Book 13. 


Garrett Wuitsun 

King Harvest 

Ning Hall GENERAL 
Stainer + 
Cole , —— Taylor ws 
Foster - 


Book 14. 


Foster | WuiTsuN 

Bayley Warvest 

Roberts GENERAL 
Jackson - 
Moore ” 
Torrance ” 


Book I5. 


Borton Wuirsun 

West Harvest 

Somerset GENERAL 
Vine Hail » 
Goss a 
Button - 


Tonic Sol-fa, Ninepence each 


NOVELLO AND COMPANY, 


St ST’ PUBLISHED. 


GENERAL USE 


THROUGHOUT 


Our Blest Redeemer 

Great is the Lord 

Blessed be the Lord my strength 
Abide with me - ‘ 
O how amiable 

The Lord is ex: ited 


Holy Spirit, come, O come 
The earth is the Lord's .. 
Saviour, Thy children keep 
The day is past and over 
Jesu, priceless Treasure .. 
O worship the Lord 


I will not leave you comfortless 
Father of merc ies .. as 
Praise ye the Lord 

Save us, O Lord, while wakit ng 
Come, weary pilgrims . 
Comes, at times 


God is a Spirit es 
O God, who is like unto Thee .. 
Nearer, my God, to Thee 

Lord, I have lov ed the habitation 
Send out Thy light se ee 
O God, whose nature oe 


If I go not away 


The woods and every sw eetsmelling 4 tree 


The Lord is my L ight oe es se 
Evening and morning .. és 
Holiest, breathe an evening blessin Bis 
Let the righteous be glad . nis 


If ye love Me 

The eyes of all wait on Thee 

Bread of Heaven om 
Blessing, glory, wisdom, ‘and thanks < 
Thy word is a lantern ee 
Hymn to the Trinity 


300k. 


LIMITED. 





f any other hymn 
o hymn or tune in this work is 


THE 


MODERN 


book, no other 
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Martin 
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ISSUED AS NET BOOKS. 
SUITABLE FOR PRESENTS 


THE CATHEDRAL PSALTER 


WITH PROPER PSALMS 
POINTED FOR CHANTING, WORDS ONLY 
MINIATURE MUSIC EDITION OF HYMNS ANCIENT AND MODERN 


(188g Eprtion). 





Imperial 32mo (55 x 48 inches), on India Paper. 


RUTLAND Morocco cas ; 8s. od. net. TURKEY Morocco ... oe — Ios. Od. net. 
Russta LEATHER ‘ ; . sit i 12s. 6d. net. 


THE 


ia ATHEDRAL PRAYER BOOK 


WITH CANTICLES AND PSALTER POINTED FOR CHANTING 
TOGETHER WITH THE 
MINIATURE MUSIC EDITION OF HYMNS ANCIENT AND MODERN 
(1889 Eprtion). 
imperial 32mo (54 x 48 inches), on India Paper. 
RUTLAND Morocco . P 10s. 6d. net. | TURKEY Morocco... mr nen 12s. 6d. net 
Russta LEATHER .. ss _ ae oe 15s. Od. net. 


Lonpon : NOVELLO AND COMPANY, LIMITED. 
Now “ISSUED AS A NET BOOK. 


THE NEW CATHEDRAL PSALTER 
eee 2 gy 


EDITED AND POINTED FOR CHANTING BY 


COSMO GORDON LANG, D.D. | HENRY SCOTT HOLLAND, D.Litt. 


(ARCHBISHOP OF YORK). (Canon and Precentor of St. Paul’s). 


CHARLES H. LLOYD, M.A., Mus.D. GEORGE C. MARTIN, Mus.D. 


| 
(Precentor of Eton). | (Organist of St. Paul’s). 








WORDS ONLY. — = 
No. 51. With Superimposed notes. Demy 8vo ° 2 6 af 
No. 61. With Prosody signs. Imperial 32mo .. 10 ae 
No. 62. With Prosody signs. Demy 8vo (large type) 2 6 af 
No, 71. With Varied type. Imperial 32mo ro 2: 
No. 72. With Varied type. Demy 8vo (large type) 2 6 46 

NEW CATHEDRAL PSALTER CHANTS. — = = 
No. 8:1. For Cathedral use, ‘‘ The St. Paul's Cathedral Chant Book,” Revised Edition. F'cap 4to 1 6 20 3° 
No. 81a. Ditto ditto Post 4to 2 6 3 0 4f 
No. 82. For Parish Church use, no Treble recitation note higher than D. F'cap 4to r 6 20 3° 
No. 82a. Ditto ditto Post 4to 2 6 3 0 qf 
No. 83. For Village Church use, no Treble recitation note higherthanC. F'cap 4to 1 6 20 3° 
No. 83a. Ditto ditto Post 4to ° 2 6 3 0° af 

PSALTER AND CHANTS pemeamane 

No. 53. With Superimposed notes and CHANT BOOK No. 81. Demy 8vo . 3 6 5 
No. 54. With Superimposed notes and CHANT BOOK No. 82. Demy 8vo 3 6 s° 
No. 55. With Superimposed notes and CHANT BOOK No. 83. Demy 8vo 3 6 s° 
No. 63. With Prosody signs and CHANT BOOK No. 81. Demy 8vo .. 3 6 s° 
No. 64. With Prosody signs and CHANT BOOK No. 82. Demy 8vo .. 3 6 5! 
No. 65. With Prosody signs and CHANT BOOK No. 83. Demy 8vo .. 3 6 s! 
No. 73. With Varied type and CHANT BOOK No. 81. Demy 8vo 3 6 5° 
No. 74. With Varied type and CHANT BOOK No. 82. Demy 8vo : 6 $° 

6 5 


No. 75. With Varied type and CHANT BOOK No. 83. Demy 8vo 
The ‘‘ New Cathedral Psalter,” though founded on the ‘old Cathedral Psalter, i is a distinct book, ond the two 
books cannot be used together. The old Cathedral Psalter is still in circulation in all its editions, with the 

exception of No. 1, formerly Lesnen lished at gd. 


LONDON: NOVELLO ‘AND COMPANY, LIMITED. 
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COMPOSITIONS BY ALFRED R. GAUL. 


TO BE READY DURING THIS MONTH. 


THE BARD OF AVON 





ie 
Ek A SHAKESPEAREAN SUITE 
FOR SOLO VOICES AND CHORUS (NOT AT PRESENT ORCHESTRATED). 


ERN 


twu 
the 


- net 


i ap Paste oo eee 


MOMMA www 








PRICE TWO SHILLINGS. 

The F xecutors are prepared to grant licences to approved applicants (under certain restrictions) to orchest: ate the work for a public performance ; 
oar further prepared to send to any performance so arranged a qualified representative who shall be empowered in due course to make an offer, 
oto £50, for -he most approved Full Score ; or, if preferred, to arrange for the purchase of the Full Score on the basis of a Koyalty, payable on 
he Sales of ‘he Vocal Score. In the event of any Score made under any such licence not being acquired by the Executors, nothing contained in 
isadvertisement, or in the licence, isto be taken to confer any right of publication or of public performance, or any copyright whatever in 


respect of such Score. CA N TA TA S q 


Vocat Score. Starr Novation. VocaL Score. Starr Novation. Eicgutu THovusanpb. 


| THE HOLY Clty *THE PRINCE OF PEACE 


4 SACRED CANTAT 
4SACRED CANTATA FOR SOLO VOICES, CHORUS AND |, FOR FOUR SOLO VOICES, CHORUS AND ORCHESTRA, 


ORCHESTRA. **Here he shows a master hand in treatment and beauty of melody. 
The choruses . are among the finest examples of 
Vocat Score. Srarr Norarion, EiGureenra THousanp. his pr lific pen." —Birmingham Dai vy Mail, 


a never-ending charm. ‘This cantata, which completes the 


ry. ™ = 
) | | | k | EN VV I R«( | NS octave of Mr. Gaul’s c: auntatas, we hold to be the best. 
we baal 1 Birmingham Daily Gasette. 


A eee oe rATA FOR FOUR a VOICES, PRODUCED A ! THE CRYSTAL PALACE. 
CHORUS AND ORCHESTRA Voca Score. Srarr Novation, Eicuri THousAND. 
“Must attain popularity wherever heard, and will causally be placed : ts a 2 “ a ae 
wong the foremost compositions of this kind by present-day writers 6 ISR Ak | IN | H \ I] DE RN k: SS 
. treated in a thoroughly artistic manner . . . a perfect wealth of », nN ALL 4 4 A 4 
nelody and striking individuality of style."—Liverpool Daily Courier. A SACRED CANTATA 
“The hall was overcrowded by an audience that was disposed toencore po THREE SOLO VUICES, CHOKUS AND ORCHESTRA. 
every other number of the work, That Mr. Gaul should have secured 


tisundoubted popular success with a work far more contrapuntal than ‘The Cantata contains all the elements of popularity, and it was 


excelle ently performed under the Comyoser’s direction (by some 3,000 


ay of his former works is a remarkable tribute to his power of welding 
sience and beauty into one whole." — 7he J/usical Times. singers, accompanied by the Palace Orchestra) and very warmly 
received.’ Standard. we 
‘ Likely to become quite as great a favourite with Choral Societies as 


, 


Produced by the Birmingham Festival Choral Society. ‘The Holy City.’ "—Daily Chronicle. 


Vocat Score. Starr Notation. Forty-rirtH THOusAND. 
‘ PRODUCED AT THE NORWICH MUSICAL FESTIVAL, 1893. 
4 J OA N O F A RC VocaL Score. Starr Novation. NinTH THOUSAND. 


WW HISTORICAL CANTATA FOR THREE SOLO VOICES, 7 U N A 


CHORUS AND ORCHESTRA 


‘Few Cantatas are as rich in chaste melodies, nation choruses, _ CANTAT A — " — 
ud exquisite orchestration as Alfred R. Gaul’s ‘ Joan of Arc.’"—7he FOR FOUR SOLO VOICES, CHORUS AND ORCHESTRA. 


+ News. ; ' ; bis “Without doubt the concert of Wednesday evening was the most 

ne bes : throug —_? of : very high orc +s Fg arious move- popular feature of the whole Festival. . The interest of the 
nents are widely contrasted in style, in some considerable dram: atic power Norwich pe ople was aroused to the fulle st by the production of 
being manifest, but all overflow with melody.” —¢ “rystal Palace Reporter. Mr. Gaul's ‘ Una. Che performance was a se If-e ev vide nt success. 


The Ange lus C horus made a lasting impression. 
Norfolk Chronicle. 
*“ Choral societies have I ng z shi »wn that Mr. Gaul is a composer whom 


| PAS S I O N S E- R \ ] I ( E they are glad to accept. ‘Una’ will fiad its way amongst them easily.” 
° — —Daily Telegraph. 


Vocan Score. Starr Norarion. Twenty-Fourtu THousanp. 


FOR THE oval ay aa . y hg FRIDAY Vocat Score. Srarr Notation. SEVENTIETH THOUSAND. 
ie aenaien oO pistes nls ‘ Baie ted with ies Passion ini id aa - Revised Edition, including an vo Ne or Stow Dance to follow 
— r “peeog ae ieee wouter the Wedding Chorus. 
sto form a series of six distinct ‘ scenes.’ The subjects of these divisions, Performed in the Town Hall, Birmingham, on twenty occasions. 


tach occupied with a particular stage of the ag are respectively : 

The Traitor at the Table,’ ‘The Denial, ‘The Condemnation before ) 

_ The Mockery on Calvary,’ ‘ The Shadow of Death,’ and ‘The 5. 

oly Sepulchre." Mr. Gaul’s work will undoubtedly greatly enhance z -_ 

bi . oy » ne of enesed competition.” A PASTORAL CANTATA 

is already high reputation in the line of sacred composition. Musical SUITABI. E FOR USE IN PLACES OF WORSHIP 


Standard. 

“Scholarly writing, combined with unmistakable talent, and eminently )R FOR CINCERT PURPOSES. 
adapted to the purpose for which it was written and composed.” Vocal Score, paper cover, 2s.; ditto, paper boards, 2s. 6d. ; cloth, 4s. 
Sheffield Independent. The Choruses (only) in Vocal Score, for Musical Societies, 


Arranged for a limited Orchestra—namely, Strings, 2 Flutes, paper cover, 1s. Words, 5s. per 100. 


Clarinets, 2 Cornets, Bass Trombone or Euphonium, and Kettledrums. Tonic Sol-fa Edition, gd. 
Price of Nos. 1 to 7, paper cover, 2s. 6d. ; paper boards, 3s. ; scarlet cloth, 4s. ; Tonic Sol-fa, 1s. ; Vocal Parts, each, 1s. ; 
Vords only of Nos. 1, 2, 5, 6, 58. per 100; ditto of Nos. 3, 4, 7, 75. 6d. per roo. 

The gratuitous loan of Orchestral Parts may ae had upon application to the Composer's Executors (Gillott Lodge, Edgbaston), and 
full liberty is given to pogo these Cantatas and to insert the words in any programme without further permission, subject to the 
mdition that new ly-purchased —not hired or second-hand —copies ¢ are used for their performance. 

SCHOOL MUSIC 
7 — — “De - on . +p 
THE ELFIN HILL TOILERS OF THE DEEI 
AN OPERETTA FOR UNISON SINGING. CANTATA FOR FEMALE VOICES. 7 
| ‘The musical settings are twelve in number, the part-writing for 
“Mr. Gaul has been particul: arly happy in infusing the Norse spirit into | first and second s« ypranos and contr altos. The utmost care and finish 
that portion of his music which deals with goblin lifein Norway. When the | | has been bestowed in wedding appro wriate music to the verse, and Mr. 
goblins become visitors in fairyland, the character of the music changes ; | Gaul has written nothing finer, nor more melodious and captivating 
lightness is its predominant feature, perhaps the choicest fragment being s rch of composition specially adapted for High Schools for 
P i } g € | in this branc I I 
afairy dance. This latter, together with a very char: acteristic dance of | Girls... . T aking the cantata as a whole, it is a delightful work, replete 
elves and a shadow dance, were be: uutifully executed. Birmingham | with artistic workmanship, and, above all, me lodious and expressive.” 
Gazette, Birmingham Daily Mail. 
> — . : 
Repucep Prick, ONE SHILLING. Repucep Price, ONE SHILLING. 
Worps, SEVEN SHILLINGS AND SIXPENCE rER HUNDRED. Worps, Five SHILLINGS PER HUNDRED. 


Also THE LEGEND OF THE WOOD (Operetta), THE MONTHS (Vocal Duets), THE BIRDS (Vocal Trios), SIX SONGS, Erc. 
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London: Nove.to anp Company, Limited 
POPULAR PART-SONGS 
POPULAR PART-SONGS 
I S.A.T.B 
By WILLIAM J. YOUNG. 
l \ Srr ! 
( Grr 
\ Duet for Sop Contr ) 
I B vi , 
] Noveut AND ( PANY, Limited. 


REDUCED PRICES. 
I. Mee Pattison’s Popular Cantatas. 


THe ANCIENT MARINER. Vocal Score 1s. 6d 
Tonic Sol-fa Edition by Curwen & Sons. 

Tue Lay he Last MINSTREI 1s. 6d. 

May-Day 1s. od, THe Mrracces or Curist 1s. od. 


Band Parts on hire from the Publishers. 
Loxvon Cri School Cantata 1s. od. 


Londo NovELLO AND Company, Limited. 


(ILLS EASY VOLUNTARIES.—Messiah, 
J Elijah, Creation, St. Paul, Judas, One Shilling each. GILL’S 
EASY ANTHEMS, No. 1 to No. 7, Twopence each ; Sol-fa, One 

London: N 
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PROGRESSIVE STUDIES 
FOR THE VOICE 


COMPOSED BY 
G. HENSCHEL 
(Op. 49). 
IN TWO PARTS. 





Part I, Studies in Sustained Singing. 
Part Il. Studies in Florid Singing. 
Each Part published for High, Medium, and Low \ 


Price Two Shillings and Sixpence each. 


London : Nove.to AND Company, Limited. 


Ty s » Fw “= ’ 
| | 
MUSICAL DICTION 

AN ORTHOLOGIC METHOD FOR ACQUIRING A 
PERFECT PRONUNCIATION IN THE SPEAKING 
AND ESPECIALLY IN THE SINGING OF THE 


FRENCH LANGUAGE. 


| FOR THE SPECIAL USE OF ENGLISH-SPEAKING PEOPLE 


BY 
C. THURWANGER 
or Parts, 
Officier d’' Académie ; Instructor in French Language and Diction ati 
New England Conservatory of Music, Boston, Mass, 


Price Four Shillings. 
London: Novetto anp Company, Limited. 
Reduced Price and New Editions. 
NATIONAL 
TTIDcCEL , r —4% 
NURSERY RHYMES 
WITH SIXTY-FIVE ILLUSTRATIONS 
ENGRAVED BY THE 
BROTHERS DALZIEL, 
THE MUSIC BY 
J. W. ELLIOTT. 
Book I. Book IL. 
Mistress Mary oe Ca . Six little Snails. 
~ ee! dary, Quite Contrary. The King of France. 
Oh as My Lady Wind. 
The Feast of Lanterns. 
Dickory, Dickory, Dock. Is John Smith within: 


When the Snow is on the Grou 
Three little Mice. 


I'winkle, twinkle, little Star. 


| Nineteen Birds Little Tommy Tucker. 


The North Wind doth blow. 
2 The Man in the Moon. 
Little Bo-peep. Taffy was a Welshman. 
Dolls ond han Mamma. +. — — ‘ 
de a Cock-Horse to Banbu ove little Pussy. _ 
Ride a Cock-Horse to Banbury 74. Old Man clothed in Lest 


Little Maid, pretty maid. Curly Locks. 
Whittington for ever! The I azy Cat. 
Little Jack Horner. Three Children sliding. 
1 The Jolly Tester. 
Georgie Porgie. 

The Three Crows. 

A little Cock Sparrow. 


Tom, the Piper's Son. 
See-Saw, Margery Daw. 
A, B, C, tumble down D. 
Goosey Goosey Gander. 


oor ies 
Little Jumping Joan. Maggie's Pet. 
There was a Crooked Man, Book IIL. 
> Jog Brig F — 
tle eae The Death and Burial of Cock 
Simple Simon. Robin 


Sing a Song of Sixpence. Mothe, ‘Tabbyskins. 
The Nurse's Song. The Spider and the Fly. 
The Thievish Mouse. 


Price « mmplete, Cloth Gilt, Five Shillings net. 
Paper Boards, 3s. 6d. net. 
Voice Part (Staff Notation and Tonic Sol-fa), in Three Books, 
Price 6d. each Book. 





London: Novetto anp Company, Limited. 
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pRODUCED AT THE LEEDS MUSICAL FESTIVAL. 


FALSTAFE 


SYMPHONIC-STUDY 


Ix C minor, with Two INTERLUDES IN A MINOR 
FOR FULL ORCHESTRA 
v 
EDWARD ELGAR 
Op. 68. 
MINIATURE SCORE, 
Parer, 7s. 6d. ; CLoTn, tos. 6d. 
FULL SCORE AND ORCHESTRAL PARTS ON HIRE. 
rHE TIMES. 
_E We get again the Elgar of the brilliant ‘*Cockaigne” Overture, of 
7 “Pomp and Circumstance " and « Cononati mn" Marches. There is 





wehestration, and the whole is moulded 
and smaller w 


abundance of highly ori 
with a stronger hand thar 
THE 


} 


rinal 


are these earlier 


TEL EGR APH. 


} 
TKS. 











ltis certainly the most elaborate of Elgar's works so far. 

on every page the hand and the voice of Elgar, who speaks with no 
certainty : in a vein of quaint humour, as when Falstaff sleeps ; of 
are beauty a charm, as in the interludes; and even more in the 
xquisite closing scene of the fall and de ath of Falstaff. . : gar 
has given Us a masterpiece of music, prodigiously stamped with his own 











memarkable personality. 
THE MORNING POST. 
Sir Edward Elgar's music is a remarkable example of his powers 
presented in a light hitherto unknown. He frankly enters the field « 
programme music and does so with immediate success. Asa mus ‘ 





ilustration of a Shakespeare character it is one of the most remarkable 
scores produced. . . . Apart from its fidelity to the particular aspect 
of Falstaff offered by the play it has great value as music, and that value 
is found in the fact that the composer reve _ um expansion of style and 
agreat quality of beauty and charm. work, very finely played 
wader the « guidance, marks an advance in Sir Edward El 


yser's 


mp 















mrt, and constitutes a valua uddition to Shakespeare music whose |} 
worth cannot fail to be recognised. 
rHE DAILY GRAPHIC, 

The design of his Symphonic Study is masterly in its breadth and 
Wecision, and no elaboration of detail is pe rmitte d to obscure the main 
utline of the structure. It falls into four main divisions, broken by two 
minterludes, which, while still forming a m _— il part of the development, 
kome as a welcome relief to what might otherwise prove too breathless, 
rush of incident. The ope section is a lax miracle of life and 
kaiety, We are in the midst a awit combat of bewildering dexterity. 
The themes fly backward and forward like tennis balls across a net. So 
rapid is the repartee that one positively gasps for breath. At the 


Knight is wafted 








mght moment comes the first interlude, in which the 
an dreams bac »oyhood and sees himself once more a slim page. The 
Melicate charm of this pa > defies description. It must be said 





ww at oe ot has written a mi aste rpiece which does equal honour to himself 


and to the land that bred him. 
rHE DAILY MAIL. 
It is the work of a man arrived at consummate mastery of his m 









hbo has contrived a speech that exactly expresses him. 


























bew “ Falstaff" has animation in its succession of scenes « f tavern 
velry, highway robbery and warfare, broken only by the two little 
terludes gracefully hinting at old dance movements, that cannot surely 


rate all hearers. 
THE DAILY NEWS. 


shows us Elgar in a new light. 


or long failto exhila 


“ Falstafi Though his personality is 








hill unmistakable, he has got nearer than ever before to the school of 
hich Strauss is the chief representative. The themes are expressive 
ad richly humorous and patheti: The whole work is full of 
onderfully rich and novel orchestration and happy touches of musical 
chol gy, and it is finely proporti med. 
THE DAILY CHRONICLE 
The chief theme, in spite of its ponderous accents, is a little feature- 





boasting side 


of his [ Falstaff’s] 

averly treated by the 
smposer. Bu t the purely pictorial element is of rather stronger calibre 
han the psyc hology o din the next section, where the revelries of Falstaff 
nd the Prince are described, the music is extremely brilliant and brimming 


the 
of real hum 


Mess, but another phrase 1 re representing 


haracter i is a capits A ur, and cle 














ver with merriment, the orchestration having many deft touches of 
eumour, — he orchestration of ‘** Falstaff" deserves more than 
t word or tw » Elgar has always had a wonderful command of instru- 
mentation, especially in tone-colour, but in this latest work he has 
urpassed himself. Every instrument has a virtuoso part, and the 
and mastery of the writing, its amazing richness and variety 
n colour and effect, are remarkable. 
EVENING NEWS. 

‘Falstaff " is a work of the utmost charm and interest and a notable 
ement on the part of the composer. In one respect, its in acumen A- 
# is still more remarkable, for the orchestra is handled with a 

nee and mastery which few composers could equal. 


NOVELLO AND COMPANY, Limrrep. 
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FOR BARITONE SOLO. CHORUS, AND ORCHESTRA 
— y TY 
HAMILTON HAR ; 
PRICE Two SHILLINGs. 
Tonic Sor A the Press 
THE TIMES. 

Mr. Harty’s cantata, ** The Mystic Trumpeter,” has a dire ess whicl 
engages one’s sympathy at once. The composer shows consider: 
skill in the management of simple effect, and behind the effect there 
sincere feeling. 

THE DAILY TELEGRAPH. 

Mr. Harty’s setting may find an honoured place in the repertory of 
many a provincial choral society. . . . It is in no wise difficult 
considering the present state of choral technique 1 the choruses are 
effective alike for singer and hearer. He gives us moments of 
striking beauty, and often rises to a heig ht of real poetry. 

THE MORNING POST. 

Mr. Hamilton Harty has treated his theme with much freshness at 
resource, e gives proof of his command of fancy and contrivance, yet 
he loses none of the charm that always distinguishes his m The 
description of Paradise is of entrancing beauty, and the picture of the 

| Crusaders lives in graphic tints. In dealing with the love section he is 
tender beyond imagination, and his climax of joy is spontaneous a 
unrestrained, giving the exact note the verse requires. 

PTHE STANDARD. 

Mr. Harty clothes all in harmonies that remove them from the common- 
place. Never for a moment is he at a loss for an appropriate figure o1 
phrase; indeed, it is his ready command of ways and means that is 
perhaps the most striking feature of the music. The work should fi 
high favour with choral societies all over the kingdom. 

PHE DAILY MAIL. 
The Mystic Trumpeter” calls for a variety of picturesque 
tions, and this Mr. Hamilton Harty has supplied with the fulness of his 
facile and efficient talent. 1e workmanship is extremely 





polished, and the composer seems always to hit the effect he is bent on, 
THE DAILY NEWS. 
The choral writing of ‘‘ The Mystic Trumpeter” is such as Yorkshire 






loves, waa the singers revelled in the broad phrases and strong harmonies. 
Mr. Harty'’s meaning is never in doubt. He has seized on the salient 
characteristics of each section with unerring instinct, and if he does not 
stop to consider the subtler shades of meaning, the p is one which 





calls for broad treatment rather than ultra delicacy. 


THE PALL MALL GAZETTE, 


ssibilities of the text with great 


Mr. Harty has seized the musical p ‘ 
: mood-pictures with a refreshing 


skill, and produced a series of inspiring 




















youthfulness about them which is sure to make the work pular. 
THE YORKSHIRE POST. 

There is nothing tentative about Mr. Harty’s score, ‘every effect ts 
assured, every penne sounds well. The appeal he makes is instan- 
taneous, partly, no doubt, because the pictures presented by the poet 
are obvious enough to require no very great subtlety of treatment, but 
in a greater measure because of the transparent clearness of the effects. 
For this reason, and because of the genuine picturesque charm of the 
work, one is pretty certain that it will be taken up by not a few chora 
societies. 

Loxnpon: NOVELLO AND COMPANY, Linen. 
RAINBOW 
OUR MUSIC READING LADDER FOR BEGINNERS 





By ERICA LOSH. 


A first step towards rapid Reading. An original and 
scheme that will appeal to children, 


simp!e colour 





Price Three Shillings 


and Sixpence. 


London: Nove.to anp Company, Limited. 
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Tue M 


BRADLEY 


FOUR SONGS 


SI 


CYRIL ROOTHAM. 


I Novi ( vv, Limited 


NEW AND POPULAR SONGS 


JOSEPH H. ADAMS. 


SACK ) 
“DIVINE LOVI 
THE LORD IS MY SHEPHERD 
‘THE NAZARENI 
SUN OF MY SOUI 
THE GENTLE SHEPHERD 
S/ 


I WONDER 


“BEHOLD THE DAWN 
THE PLANTER 
‘IF I SHOULD TELL YOU, 
‘MY KINGDOM. 
THE SPIRIT OF THE STORM. 
4 SONG OF HOPI 
‘THE LITTLE DUTCH TILI 
“AMONG THE ROSES 
Iwo § STARS anp “ADORATION, 
In Keys to suit All V 
I gE Two Su Ne 
I don: Novetto anp Company, Limited. 
\ IM Sellers 
- 'D * ret cf 
FOUR SONGS 
BY 
TENNYSON. 
A. Beat upon mine, little heart ~ 
B. Love flew in at the window . 
c The Milkmaid's song 2 
I The bee | up in the heat ™ 


A. C. MACKENZIE. 
(Op. 79.) 


OVELLO AND Company, Limited. 
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THE 


rue W ' 
CHARLES DAWSON SHANLY. 


Tuk Music ny 
A. C. MACKENZIE 


Two Shillings net 


SNOW, 


FOR THE 


ORGAN. 


(New Series.) 


| ORIG 
| 


No. $ 
1. Seven Chorale Preludes C. Hubert H. Parry 
2. Prelude in ¢ , . .. W. Wolstenholme ; 
3. Festival Prelude on “‘ Ein’ feste Burg W. Faulkes ; 
4 «©Meditation _ ae oe ee . W. Faulkes 
5- Postludium .. W. Faulkes ; 
6. Jour de Noces J. Stuart Archer 
7- Cantiléne “a on R. G. Hailing 
8. Ite Missa Est ) ( Lemmens 1 

Triumphal March | pas : Lemmens 1 
= | : Edited by | Lemmens 


Lemme ms 1t 
lemmens 1 


tr. Cantabile 


r Joun E., 
Finale ) 


J. 

West ( ¥. 
J. 

-E 


12. 1 
13 A Fantasy C. Edgar Ford 1 
t4. Intermezzo W. Wolstenholme ; 
15. Legend Harvey tirace 1 
16. Meditation Alfred Hollins 1 
17. Barcarolle . Arthur W. Pollitt 1 

} 18. Cantique ‘ Edward Elgar 1: 
19. Prelude and Fugue in C (Edited by John E. West 

L. Krebs 2 

20. Epilogue _ ‘ . .. W. Wolstenholme ; 

21. Suite Ancienne oe ee F. W. Holloway 2 

22. Fantasia and Fugue in G minor C. H. H. Parry 2 

23. Voluntary ‘ ‘ : W. G. Alcock 1 
24. Impromptu WwW. G. Alcock 
5 egen W. G. Alcock 

Intermezzo .. J}. Stuart Archer 1 
I'welve Miniatures H. M. Higgs 
Toccatina W. G. Alcock 


(To be continued.) 


London: Nove.tto anp Company, Limited 
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IN TWO BOOKS. . 
Price Four Sumumcs Each A I ; 
BOOK I. x 
1 lante 4¢ Ona Bass. | H 
2. Prelude and Fughetta 5. Impromptu. 
Adagi 6. Reverie 
Or in separate numbers : Nos. 1, 3, 5, and 6, price 1s. each; MUMER'! 
and 4, price 1s. 6d. each. 
BOOK II. 
7. Andante pathétiqn 10. Introduction and Fughe 
Praeludium Pastorale 11. Fantasia. 
ACI Pre n 12. Finale Alla Marcia mposer « 
—_—— Studi 
London: Novetto anp Company, Limited 
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FOR VIOLIN AND PIANOFORTE 
| BY 
| G. F. HANDEL. 
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fre Edition is limited to One Hundred Copies. 


PUBLISHED AS A NET BOOK. 
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“ Metopious TECHNIQUE”). 
ltis in its clear statement of facts, both in writing and by the use of 


The Times. 
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| Second Part, for advanced pupils, with French, English, and 
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CHAMBER MUSIC. 
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| HOLI AE NDE R, G.—Op. ¢ I Jamental Studies every 
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bic 0k I 3 studi I 
Book II. stuc 
a RHELMU _-~ 
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SAURET, 
greatly 
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SEITZ, F. 
Ce lo (ist 1 
SIMON, C. 
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ORGAN AND HARMONIUM. 
BACH, J. 5 Pitces faciles pour Orga Harmonium. 
Books I id Il. each 
CH \USSON, E.—Cing Piéces pour Organ ou Harmonium 
CIVIL Y. CASTELLOI, |. Versets pour ‘ke Magnificat (VI. 
and VIII. Tones) 

* terludes in D mir Organ or Harmonium 2¢ 
FRESCOBALDI, G.—Sonata (Offertoire). Organ or Harmonium i 
Interludes pour le Kyrie “Orbis Factor. Organ or 

Harmonium ¢ 
a Largo. Transcribed f Harmonium, Flute, and 
Violin, by S. ey ere 
| NIED k RME YER, L.— Pik Organ and Harmonium c 
| PHILIP, A Foseunn ot Wenue te Ae nor for Organ « 
POENITZ, tf Schlummerlied for Harmonium. Arranged by 
S. Karg-Elert 
Schlummerlied for Harmonium (or Pianoforte) and String 
Quartet ¢ 
RENARD, G.—Cing Priéres f oe r Harmonium 2 
SCHARTEL, R. Op 14. Two Pieces for Harmonium. 1. Es 
war ns 2. Sc heheread t ¢ 
Op Kin Lenzgee t for Kunstharmonium 
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Interludes de Procession pour | Hymne ** Pange Lingua” ¢ 
VOCAL MUSIC. 
BOYER, ABBE ¢ Salut A deun voix egales 6 
Messe 2 deux voix egales ‘ 
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NOVELLO’S 
GRADED PIANOFORTE MUSIC 


Suitable for use with the Associated Board Examination Music. 








GRADE |.—(Preliminary and Elementary). | 


KRUG, ARNOLD.—Ein Kinderfest. Ten Pieces. 


ro 109. Bookstand2 ... sve eos each 
MAYER, MAX.—Bagatelles. Op. 13. Twelve 
Pieces ... oe 
SPURLING, . M.—Six Short and Easy Pieces ... 
SY DENHAM. E. A.—Six Short and — Pieces 
(in two parts) .. 
Or Singly each 


GRADE I].—(Lower). 


HOFMANN, H.—Im Mai... 

KRUG, ARNOLD.—Scenes from Fairy land. Two 
Books ..» gach 

OKE, HUBERT. —Three Pieces 

SPINDLER, F.—Columbine . 

—— Butterflies. Op. 66, No. 1 

—— Butterflies. Op. 66, No. 2 

—— Réséda ins am 

—— Daisy “se 

—— Hyacinth ... 

—— Primrose 

—— Valse Mélodieuse .. 

—— Verbéne ... aad 

STRELEZKI, A.—Mélodie ‘an 

—— In the Meadows a ini 


GRADE I1.—(Higher). 


(a.) 
HAY NES, BATTISON.—Westwood Gavotte 
HOFMANN, H.—Humoreske - 

ACOBY, SIEGFRIED. —Mignon .. 

REUZ, EMIL.—Conversation Amoureuse 
SPINDLER, F.—Butterflies. a 66, No. 3 
Dancing Waves _ ose 
—— Valse Aérienne 





(4.) 
BEHR, FRANCIS.—Consolation ... 
BREWER, A. HERBERT.—Auf Wiedersehen 
CARSE, A. von AHN.—Gavotte ... oa 
COWEN, F. H.—Minuet d’Amour .. 
GEEHL, H. E.—Serendetta (4 Pieces), complete 
HOLBROOKE, JOSEPH.—Souvenir de nena a 
SPINDLER, F.—Mon petit Ange 
STRELEZKI, A.—Aubade ... 


(c.) 


COENEN, WILLEM.—Melody 
SATTER, GUSTAV.—Die Spinnerin 
SPINDLER, F.—Heart’s Ease 
ZIMMERMANN, A.—Spring Melody 


Grades IIL, 
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IV., and V. are divided into Three Sections, A, B, & C, to assi 
Teachers in the choice of Suitable Pieces for the following technical difficulties — 


(a.) Music to be played for the most part with the same tone in both hands. 
(6.) For contrasting the tone variety in each hand, as in playing and accompanying a melody. 


{c.) For contrasting tone variety in the same hand. 


Specimen Pages free on application. 


LONDON : NOVELLO AND COMPANY, 





GRADE IV.—(Intermediate). 


rf (a.) 
| HOFMANN, H.—Puck 
6 | —— In the Mill 


o | MACKENZIE, A. C.—Ritornello ... 
| SPINDLER, F.—Husarenritt . 
o| STRELEZKI, A.—Notturno.. 
6 
| (6.) 
| CARSE, A. von AHN.—Love Song (3 Picces), 
— 
o| COLERIDGE-TAYLOR, S.—Valse Bohémienne.. 
ELGAR, E.—Canto Popolare 
o| | ESIPOFF, S.—L’ Absence 
—— Sonnet 


’eNHRe NH 


(c.) 
ELGAR, E.—Chanson de Matin I 
ESIPOFF, S.—En Printemps te on aw 
LEMARE, E. H.—Pastorale wit ‘im on en 
PITT, PERCY.—Air de Ballet ‘on iu 
STRELEZKI, A.—Impromptu I 


GRADE V.—(Advanced). 


(a.) 

ELGAR, E.—Contrasts aaa al al a 
FANING, EATON. —La Siréne id 2 

FLETCHER, PERCY E.—Pizzicato (2 Pieces) 
complete 2 
HOFMANN, H.—Waltz, in A flat. Op. 2, No.2 1 
REED, W. H.—Valse Brillante ian sak ad. 
<« | 
I 
2 
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4 | SCHLOESSER, ADOLPHE. —Prelude 
WEN yi = EO.—Cortége Galant .. 








H.—Toccata 
/ (6.) 
COENEN, WILLEM.—Memories ... 2 
6| FLETCHER, PERCY E.—Valsette (2 ‘Pieces) 


| complete 2 
bre A.—Intermezzo ... as aes — 
MACKENZIE, A. C.—Nocturne _... wr — 
| STRELEZKI, A.—Miniature i wee 
|; —— Valse Impromptu... I 
WENDT, THEO. —Valse Gracieuse.. I 


OwO Aan DA 


(¢.) 
ELGAR, E.—Chanson de Nuit 
6| GERMAN, E.—Valse Mélancolique ... 
o| WENDT, THEO.—Aubade ... ‘ 
o|—— Petit Madrigal... 
6| WOLSTENHOLME, W 





.—Allegretto 
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(From a Photograph by Lafayette. 
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